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NOTE. 

The References used in this Index are these: — 

(a) The figures refer to the volume^ chapter^ and section {not to the page) ; I. ix. 3 

thus standing for Vol, I, chap, ix, § 3. 
{h) A. to the appendices ; I. A. L thus standing for Vol, /. Appendix /. 
VM. to the Venetian Index at the end of the third volume, 
C.F, to the ^* Castelfranco''^ chapter added in the Travellers' Edition^ and reprinted 

as chapter v, in the third volume of the edition of 1886. 
T.E. n, to the notes added in the Travellers' Edition y especially throughout the 
Venetian Index, These notes are reprinted in the edition of 1886, partly in 
the Venetian Index, and partly in the form of appendices 26 {Vol, /.)f 113 
{Vol, /I,\and 11 {Vol, I/I); thus, I. i. 5. T.E. n, will be found either on 
reference to the reprint ofl,i, $ in the Travellers' Edition, or in appcftdix 26 
to Vol, I, of the 1886 edition; and V.I. T.EX n, will be found in the Venetian 
Index of either the Travellers' or the 1886 edition. 
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GENERAL INDEX. 



Abacus of a capital, defined, I. ix. 3. 

its disposition, I. ix. 24. 

„ „ , in relation to cornices, I. xxvii. 30. 
mediaeval square, I. xxvii. 43. And see s. Capital. 
Abbeville, author's love of Verona and, I. xxiv. 10, 
Cathedral, gables, I. xxvi. 12. 
„ parapet, II. vii. 18. 
porches, II. vi. 86. 
church, southern door of principal, II. vi. 102 (fig. x. b). 
Abbeys, distinctive ornament on English and Scotch, I. xxi. 34. 
"English," E. Sharpe's, referred to, I. A. 8 n. 
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Abel, death of (Scaliger tomb), II. vi. 101. 
Abraham, his share in architecture, I. i. 17. 
Absalom, Venetians likened to, by Clement V., I. i. 1 1. 
Abstinence, Ducal Palace capital, II. viii. loi. 
Abstract line, use of, in ornament, I. xx. 17, 18. 
Abstraction in art, definition of noble, I. xxi. 10. 

in true ornament, I. xxi. 5. 
„ and realization, I. xxi. 6 seqq. 
Acanthus, architectural use of, I. xx. ^^, 

capital with rounded lobes (Torcello), II. ii. 5 seqq. 

examples of Venetian use of broad lobes, II. v. 19 (plate vii., 

figs. 4—7)- 
use of, in Corinthian capitals and Byzantine cornices, J. xxvii. 29. 

Roman and Greek, different treatment of, I. i. 26. T.E. n. 

Accuracy, difficult in describing the simplest things, /r^. ed, i. 

Achilles, his armour all the Renaissance looks at, I. xx. 5. 

Adam, Creation of, drapery in M. Angelo's, II. v. 21. 

Adam and Eve (Ducal Palace, Fig-tree angle), II. viii. 35 — 7. 

Adaminus, capital at S. Zeno by, I. xxvii. 33. 

Adaptation of ornament to distance from eye, I. xxi. 23 seqq, 

Adige, the, alluvial deposits of, II. i. 5. 

„ „ many islands at its mouth, I. i. 30. 

Adriatic, the, II. i. i. 

Advent, the second, how far its expectation should influence our action, III. iv. 2. 
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2 GENERAL INDEX. 

i^schylus, grotesques in, III. iii. 67. 

„ wild lyric rhythm of, II. iv. 35. 
Affectation in taste, I. ii. 1 5 seqq. 
Ages, the, of man (Ducal Palace capital), II. viii. 121. 
Agriculture, implements of, as material of ornament, I. xx. 6. 
Agrigentum, supply of marble at, I. viii. 8. 
Agur, the words of (Prov. xxx. 8), II. A. 10. 
Ahab's sin, II. viii. 90. 
Aiguille Bouchard, I. xx. 19. 

„ de Blaitifere, ib. See s. Alps. 
Alabaster, use of, in architectural decoration, II. iv. 36. 
Aladdin's palace, I. xxi. 34 ; LA. 17. 
Alberti, tomb of Duccio degli (Frari, Venice), III. ii. 58. 
Albion, "perfide," I. i. 5. T.E. n. 
Alexander III., Pope, and Barbarossa, I. i. 9; III. ii. 59. 

„ „ and Murano, II. iii. 11. 

Alexandria, church of, and S. Mark's, I. i. 31 ; I. A. 10. 
Alhambra, the, its disposition noble, its decoration vile, I. xix. 7. 

its filigree and stucco work, I. A. 15. 
„ its ornament detestable, I. A. 22. 
„ not typical of Arabian work, ib, 
Alichino, I. jxv. 18. Sees. Dante. 
Alisma Plantago, leaf curvature of, I. xx. 19, 20. 
Alison, quoted, on fall of Venetian senate, I. i. 7 n. 
Allen, George, referred to, II. 8. ^ .Y^, final n. 
Alps, and Apennines, II. i. 3 ; vi. 8. 

description of an Alp, I. xxi. 17. 

lessons in architecture given by the, I. v. i. 

as seen from Venice, II. i. i. T.E. n. 

II. iii. 2. 
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See s. Aiguille, Dent, Mont Blanc, etc., Switzerland. 

Alternation, in life, nature, and art, I. xxi. 33. 
Altinum, the ruins of, II. ii. 2. 
Ambition of the modern world, III. iv. 30. 
Ambrogio di Lorenzo, virtues by (Pisa), II. viii. 63. 

, Church of Saint. See s. Milan. 

Ambrose, Bishop (Nat. Gall., Vandyck), L xx. 13. 

, Saint, quoted on the beatitudes and virtues, II. viii. 48 — 53. 

Amiens Cathedral, buttresses, I. xv. 10. 

„ „ crockets of, bad, I. xxix. 9. 

„ „ porch of, I. XX. 14. 

„ ., shafts of, I. viii. 30. 

,, „ statues, I. xxiv. 9. 

Ananias' sin, 1 1, viii. 90. 
Anastasia, Church of Saint. See s. Verona. 
Anatomy in art, cause of modern decline. III. ii. 23 w. 
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GENF.RAL INDEX. 

Anatomy in art, continued : 

to be neither concealed nor displayed, I. v. 7. 

„ consistency in, valued for its own sake, I. viii. 21. 

Renaissance study of. III. ii. 32. 

Anchor, as a symbol of hope, 1 1, viii. 85. 

Andrea del Sarto, V.I., s. Rocco Scuola, 45^ — ^56. 

Anemone, to what class it belongs, II. v. 14. 

Angelico, his general characteristics, I. A. 1 5. 

„ brightness and holiness, II. vi. 52. 

,, colour, II. V. 31. 

dress, patterns on hems of, I. xi. 24. 

„ landscape, I. A. 11. 

„ perception. III. ii. 23. 

„ power not equal to Bellini's, V.I., s. Giovanni Grisostomo. 

,, paints the seraphim, III. iii. 46. 

„ religious feeling of, I. xxvii. 23. 

„ ,, „ offensive to Protestants, II. iv. 59. 

Anger, righteous, II. vi. 58. 

„ sculpture of (Ducal Palace capital), II. viii. 89. 

Angle, decoration of an, I. xxii. i seqq, 

„ methods of chamfering, I. xxii. 8. 

„ softening of, by sculpture (Gothic), II. viii. 31. 
See s. Ducal Palace, {b) details, angles. 

Anglo-Saxon, braided or woven decoration, e.g. in missals, II. v. 22. 

missals, their fantastic ornament, II. vii. 18. 
Animals, teach men what vices to avoid. III. iii. 56. 
sculpture of, generally, I. xx. 36. 

in incrusted school, II. iv. 37. 
in northern Gothic, I. xxv. 18. 
at bases of shafts, I. xxv. 18 — 20. 
use of parts of, in ornament, I. xx. 32. 
See s. Ducal Palace. 
Antiope. See s. Correggio. 
Antoninus, column of, I. A. 21. 
Antonio da Ponte, builds Bridge of Sighs, II. viii. 29. 
Antwerp, streets of mediaeval. III. i. i. 

„ wood-carving at, I. xx. 25. 
Apennines and Alps. See s. Alps. 
Apertures in architecture, I. iii. 7. 

„ their decoration, I. xxviii. i seqq, 
„ „ filling, I. xvii i seqq. 

„ „ forms, I. xvi. i seqq. 

„ „ protection, I. xviii. i seqq. 

Apostles, their teaching does not analyse or define sin or virtue, II. viii. 45. 
Apple-tree, sculpture of, I. xx. 31. 
Apse, concha-form of, I. xxix 4. 

„ in northern and southern architecture, I. xv. 9. 
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4 GENERAL INDEX. 

Apse, continued: 
„ the best place for sound, II. A. 5. 
„ of Murano. See s. Murano. 
Aquarius, I. xx. 25. 
Aquileia, the mother of Venice, II. ii. 3. T.E. n. 

„ S. Mark at, II. iv. 2. 
Arabesque ornament, its origin, I. i. 26. 

„ ;, Renaissance and modern, III iii. 49. 

Arabian architecture : 

author's limited acquaintance with, II. vi. 90 n. 
characteristics of: 

generally, its Egyptian character, I. i. 26. 
love of colour, II. iv. 43. 
imagination, II. vi. 41. 

invention, I. xx. 36. J 

I. A. 8. 
„ I. A. 22. 

spirituality, I. i. 24. 
details of: 

arches in, I. x. 14. 

foliated, I. i. 17. 

Venetian examples of, II. vii. 26. 
cornices, I. vi. 9. 
horizontal bars, I. xxvi. i. 
ornament, I. xx. 36. 
,, I. A. 20. 

pierced work, II. v. 22. 
roofs and domes, I. xxix. 5. 
„ e.g. of bath, I. xvi. 1 2. 
sculpture, I. xx. 36. 
vaults, I. XX. 24. 
walls, I. xiv. 18. 
history of, its "lava stream," I. i. 29. 

temper. See above, s. Arabian architecture (characteristics). 

Arc d'Orange, its sculpture, I. xxi. 23. 
Arch, the : 

construction of : 

the arch-line of resistance, I. x. 6. 
„ „ -load, I. xii. i seqq. 

,, -masonry, I. x. 5 ; I. xi. i seqq. 
,, ., in relation to archivolt and aperture, I. xxviii. 2, 3. 
,, „ three stones used in, not two as in a gable, I. x. 3. 
voussoirs in best Gothic work, I. ii. 22. 
forms of : 

(a) general — 

classes of, I. x. 14; I. xi. 13. 
cinquefoil, licentious, II. vi. 95. 
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GENERAL INDEX. 5 

Arch, the: forms of, continued: 

cockle-shell, I. xx. 28. 

cusped, I. xi. 7, 17. 

elliptical (and other bad forms), I. x. 11. 

foliated, I. xi. 8. 

horseshoe, I. x. 14. 

inner and outer, I. xxviii. 15. 

lancet, I. x. 13. 

Moorish, I. x. 14. 

ogee, I. X. 17, 18; I. xi. 14. 

pointed, a curved gable, I. x. 10. 

„ and strictly not pointed, II. vi. 87. 
„ characteristic of Gothic, II. vi. 93. 
,, its cusp is its strength, ib, 
,, in Venice, its growth, II. vii. 27 seqq, 
,, compromise between round and, II. vii. 31. 
round (Romanesque), II. vi. 87- 9. 
square and pointed, their relative strength, ll. vii. 48. 
three-pierced, representative of all, I. xi. 14. 
(p) local — 

Lombardic Gothic, the most beautiful, I. xi. 17. 
Venetian, details of, III. A. 10 (6). 
„ orders of, II. plate xiv. 
„ pointed, II. vii. 27 seqq. 
„ „ origin and primal idea of : ' 

characteristic of architecture, II. vi. 80. 
curves, its essence in its, II. vi. 85. 
defined, I. xi. i. 

God's arch, as seen in sunset, the true type, I. x. 11. 
Rome originates, Arabia foliates, I. i. 17. 
Archer, glance of an, along his arrow, I. A. 14. 
Archimedes (Ducal Palace capital), II. viii. 105. 
Architect, to conceive what others execute, I. xxi. 13. 

„ to be master of, not mastered by his ornament, I. xxi. 36. 
„ to work with his men in the mason's yard, II. vL 21. 

„ II. viii. 117. 
Architect^ The, review of the " Seven Lamps " in, I. i. 49. 
Architecture— (a) Generally* {b) Orders and schools of: 
{a) generally — 

author's Oxford lecture on, pre/, 1873 ^^' 



* See also s. Acanthus, Alabaster, Animals, Arabesque, Basilica, Basrelief, Bevelling, 
Billet, Boss, Brick, Bridge, Building, Campanile, Car}'atid, Centaurism, Centralization, 
Chamfer, Chequer, Chiselling, Church, Cinquefoil, Colour, Decoration, Dentil, Diaper, 
Dog-tooth, Flamboyant, Flower, Foil, Forest, Formalism, Geology, Glass, Incision, Iron, 
Mosaics, Oriel, Ornament, Oval, Proportion, Protection, Pulpits, Restoration, Rocks, Rose, 
Sculpture, Splaying, Squares, Statues, Strength, Superimposition, Symbolism, Symmetry, 
Tracery, Trefoil, Worm-casting. 



6 GENKKAl. INDEX. 

Architecture, continued: 

Christianity and, I. i. 20. 
colour in, I. xxiii. 13. 

„ III. i. 25 — 6. 
conception and execution in, I. xxi. 1 3. 
consistency in, how far valuable, I. viii. 21. 
criticism of, difficult, II. iv. 48. 

decline of great, and efforts to supply its place, III. iv. 33. 
decoration in. See s.v. 
expressional character of, as a criterion of excellence, I. ii. 2. 

>» >> >» i> ^' "• '5* 

„ „ e.g. of windows, I. xvii. 29. 

faults of, hypocrisy and vanity, I. ii. 12. 

figurative meaning allowed in, I. xxvii. 24. 

forms of, activity shown in the, I. xiii. 7. 

„ its majesty dependent on the, I. A. 17. 

frescoed, III. i. 35. 

functions of, to act, speak, and look well, I. ii. i seqg. 

T * * * 

,, ,, „ „ 1. HI. I. 

„ to replace nature in city life, I. xxx. 6. 

good architecture rare, III. iil 34. 
grotesque, most a. is not noble but, ib. 
illustrated books on, II. iv. 48. 
iron and glass, how to be used, I. A. 1 7. 
laws and opinion as to, I. i. 49. 
man and : 

every man at some time concerned with it, pre/, ed. i ; Li. 38. 

man gathers and governs it, II. vi. 40. 

the mind as affected by it. III. iv. 34. 
nature as influencing : 

general aim of the "Stones of Venice" to show, I. xix. 16. 

geology and (forms of a. influenced by rocks of district), I. viii. 2 ; 
I. viii. 8. 

leaf forms in Christian, I. xx. 33. 

tree forms as applied in architecture, I. xiii. 8 ; I. xxvii. 8. 
ornament in : 

use of architecture itself as, I. xx. 9. 

perfect painting or sculpture unsuitable, I. xxi. 3. 
perfect, impossible, and why, III. i. 20, 22, 27. 
pleasure from, how to get true, I. ii. 4. 
production of: 

all good architecture accepts the rude energy of the workman, 
III. iv. 4. 

demands balanced affection and intellect, I. ii. 11. 
„ co-operation, as music does, I. xxi. 1 1. 

is " the work of nations," ib. 

II. vi. 40. 
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GENERAL INDEX. 7 

Architecture : production of, continued: 

and of workmen, not individuals, III. i. 20, 22. 
and cannot therefore be perfect, id, 
religion and : 

expression of religion in a., I. i. 25. 

„ „ I. xxvii. 22 — 3. 

influence of religion on a., I. xiii. 6. 
as a science : 

not a mere matter of opinion, I. i. 49. 
good and bad distinguishable, id, 

„ I. iii. 7. 

rules for distinguishing them, II. vL 3 seqq. 
sculpture of the art of a., on Ducal Palace, II. viii. 1 16. 

„ in, early ludicrous and satirical, III. iii. 52. See s. Sculpture, 
security of a building to be apparent as well as real, I. vii. 9. 
six structural divisions of (walls, piers, buttresses, roofs (2), and 

apertures), I. iii. seqq, 
weight, how supported, I. xv. 6. 
{b) orders and schools of: 
orders : 

meaning of the word, II. vii. 24 «. 

only two really possible, marked by convex and concave ornament, 

I. L 17 — 20; I. vi. 5 ; I. xxvii. 40. 
„ „ III. iL 91 «. 

theory and varieties of the " five orders," I. A. 7. 

II. vi. 27. 

III. ii. 90 — I. 
ni. iv. 35. 

schools of: 

characteristics of, I. i. 26. 

divided really by difference of temper, I. A. 8. 

ecclesiastical and sacred, not a distinct kind or school, as opposed 

to domestic, II. iv. 51, 53. 
European, ends with 1800, III. iv. i. 

„ its origin, I. i. 1 7. 

modern : 

the question for. III. i. 19. 

its models. III. ii, 3. 

how to form a school of. III iv. 35. 

"Stones of Venice" as influencing, /r^. 1873 ed, 
relations of different (Arabian, Byzantine, Romanesque, and 

Gothic), /r^. 1873 ed, 

three main (Greek, Romanesque, Gothic), II. vi. 88. 

various : 

See s. Arabian, Byzantine, Chinese, Christian, Classical, Corinthian, 
Doric, Eastern, Egypt, England, France, German, Gothic, Greek, Incrusted, 
* Italy, Lombard, Mexican, Norman, Northern, Renaissance, Roman, Roman- 
esque, Southern, Switzerland, Tudor, Tuscan, Venice, Verona. 
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8 GENERAL INDEX. 

Architrave, I. xiv. 7. 

,, I. xxviii. 4 and ;/. 

Archivolt, chamfering of the, I. xxviii. 11. 
„ decoration of, I. xxviii. i seqq. 
„ of Murano Cathedral, II. iii. 27. 

Southern and Byzantine, I. xxviii. 8. 
„ the earliest, undecorated, I. xxviii. 9. 
Venetian and other, II. iii. 33. 

„ II. V. 25. 

„ list of different, III. A. 10 (4). 
Archytas, and the cardinal virtues, II. viii. 49. 
Arion, on the Ducal Palace, I. xx. 25 ; II. viii. 77. 
Aristocracy, Venetian, its growth, I. i. 4. 
Aristotle, and the Renaissance, 11. viii. 47. 

„ sculpture of (Ducal Palace), II. viii. 105, 127. 
„ system and teaching of: 

a mistake and blunder, II. viii. 80. 
forced and confined, II. viii. 51. 
his "liberality," II. viii. 69. 
Ark, Noah's, sculpture of, at Lyons, I. A. 8. 
Arkwright, Sir Richard, III. ii. 97. T.E. «. 
Armour, as the material of ornament, I. xx. 5. 

„ painting of, ib. See s. Achilles. 
Armytage, J. C, his skill in engraving, II. vii. 44 «. 
Arnolfo, /r^. 1873 ^d^. 
Arqua, hills of, II. i. i. 
Art:— 

its characteristics, functions, qualities, etc. : 
abstraction in. See s.v. 
attitudinarianism in. III. ii. 78. 
colour and form, its means of delight, LA. 17. 
composition in, II. vi. 42 ;/. 
decline of See below, s. Luxurj'. 
detail and finish, to what extent right, III. iv. 21 seqq. 
discovery and the disposition to discover in, III. ii. 17. 
expression and technique, how related, L A. 15. 
*fine' or *high' art, its real meaning, III. iv. 6 ;/. 
formalism inconsistent with. III. ii. 89. 

function of, to stay the fleeting, not to systematize the fixed, III. ii. 23. 
great art : 

cannot be multiplied, but is individual, I. A. 1 7. 
definition of the noblest, II. vi. 43. 
law of, I. A. 1 7. 
limits of. III. iv. 21 seqq. 
no models or rules will produce, 11. vi. 28. 
noble as the expression of the soul, III. iv. 6. 
„ and according to the greatness of the soul. III. iv. 28. 



GENERAL INDEX. 9 

Art : great, continued: 

noble or ignoble, according to the soul, III. i. 13. 

„ „ „ „ and powers engaged, I. A. 14. 

to occupy and call out the whole soul in artist and in spectator, 
III. iv. 7, 21. 
history of: 

.European, its central date, 1300 a.d., II. viii. 86. 
the root of greatest Christian, 12 — 1300, II. vii. 41. 
what it might have been, if no Renaissance, III. i. 17. 
honesty in. III. i. 40 seqq. 
humanity in. the test of value, I. A. 17. 
imagination to be roused, not sated by, III. iv. 21. 
imitation and, III. iv. 20. 

,, „ \^. r. 7* 

inspiration above all laws in great, 111. ii. 89. 
intellect demanded by all true, I. xi. 8. 
knowledge and, III. ii. 23 — 24, and n, 
luxury debases. III. i. 5 — 6, 15. 
materials of, to be made the best use of by, II. A. 12. 
modern art : 

cheap absurdities of, III. ii. 16. 
demands perfect execution, III. iv. 5. 
neither ideal nor real. III. iv. 3, 9. 
no religious art in, and why, II. vii. 58. 
of Romanism, I. A. 12. 
nature and. See 5. Nature, 
order and, II. vL 27. 

perception and knowledge in. III. ii. 23 ; III. iv. 12. 
playfulness as expressed in. III. iii. 31. 
Protestantism, what kind of art impresses, II. iv. 58. 
religion and : 
I. A. 12. 

the root of all art in. III. ii. 33. 

the sincere Christian does not care for a, II. iv. 57 seqg. 
science and. III. ii. 8. 

„ deals with phenomena, III. ii. 1 7. 
„ perception in art and, III. iv. 12. 
„ relation of mind and body to, I. A. 14. 
sensual, is feeble, III. iii. 58. 

,, • „ but prudery marks base art. III. iii. 53. 

skill of hand, not the essence of art, III. iv. 28. 
symbolism and. III. iv. 19. 
thought the main thing in, 1. A. 14. 
works of, their characteristics, C.F. 7. 

Artists. [See mainly, II. vi. 44 — 54 ; III. ii. 10 — 20, 89, and below, s. Painters.] 

classes of (purist, naturalist, sensualist, which noblest?), II. vi. 44 — 54. 
experience and simple truth of vision to guide, III. ii. 14, 18. 
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lO GENERAL INDEX. 

Artists, continued: 

faculties and functions of, III. ii. lo — 20. 
good and evil, how to be rendered by, II. vi. 51. 
how far to be men of society, III. ii. 13. 
knowledge of, to make them educated, not learned, id. 14. 
„ as knowledge may even mislead, id. 12 — 20. 

laws, how far they should be consciously subject to, III. ii. 89. 
materials, what are the best, to be decided beyond question. III. ii. 14. 

„ „ „ and was till the Renaissance, id. 15. 

j)upils of, and their training. III. ii. 14. 
secrets of method, jealously guarded by modern, III. ii. 15. 
to mix their own colours, and therefore to know chemistry, III. ii. 14. 
Arundel Society, C.F. 6. 

„ Giorgione's altar-piece at Castel Franco, C.F. 6. 
tombs of Italy, III. ii. 46. T.E. //. 
Ascension, the, S. Mark's, mosaics of, II. iv. 68. 
Asshur, siege of III. ii. 42. 
Assisi, Giotto's virtues at, II. viii. 56, 63. 
Assyrians, greatness of the. III. iii. 68. 

their ornament servile, II. vi. 9. 

at British Museum, I. A. 8. 
Astrology (Ducal Palace capital), II. viii. 106. 
Ate, Spenser's, II. viii. 71. 
Athena, III. iv. 12. 

„ worship of, II. iii. 40. 
Athenaeum Club, I. xiv. 6. 

paper, quoted (March 5, 1853), II. vi. 95. 

Athens, I. viii. 8. 
Atlantic, I. A. 21. 
Atreus' treasury, I. A. 20. 
Attila's invasion, II. A. 4. 
Attitudinarianism in art, III. ii. 78. 
Austrians, the, in Italy, before Verona, 1848, II. i. 4. 

„ government of, „ III. A. 3. 
„ stables of, in convent containing the Leonardo of Milan, II. 

vii. 41 n. 
„ in Venice, feeling against them, II. iv. 13, 15. 
„ their guns, and the Ducal Palace, II. viii. 123. 
Author. /. Persona/. II. His Writings: 
I. Personal : 

at Abbeville and Verona, I. xxiv. 10. 
at the Grande Chartreuse, III. iv. 30. 
botany of, II. v. 12. 
„ III. ii. 92. 
characteristics of : 

accuses himself^bf affectation, I. i. 3. T.E. 
consistency, repeats his unchanged opinions, I. A. 11. 






GENERAL INDEX. II 

Author : characteristics of, continued: 

humour of, instanced, III. A. 3. 
education of: 

Byron loved and early studied by, C.F. 2, 3. 

books read by, C.F. 4. 

"Edgworthian gosling," III. ii. 97. T.E. 
engraver looking at Diirer's S. Hubert with (anecdote). III. ii. 20. 
European galleries all studied by (except Vienna and Madrid), C. F. 6. 
father of, on Romanism and Ireland, I. A. 5. 
geology of, III. L 41, 42. 

„ his love of the Alps, C.F. 5. 

„ metaphor from, I. i. 24. 

„ „ III. ii. I. 

imagination, his view of the. III. iii. 60 n. 
law, the authority of, not underrated by, III. ii. 87. 
movements of: 

at Genoa, 1845, C.F. 5, 6 (diary quoted). 
,, Lucca, 1845, sees Ilaria's tomb, C.F. 5. 
,, Venice, 1846, II. viii. 139. 
„ III. A. 3. 

his kindest friend there, II. A. 11. 

„ 1849 (summer), I. v. \y pref. ed. i. 
,, Verona, „ I. A. 12. 
,, Denmark Hill, Feb, lSsi,pre/. ed, I. 
,, Venice, Sept 12, 185 1, II. iii. 36. 

„ 1851—52, IL viii. 139. 
,, Ealing and Brentford, June 15, 1873, /r^. ^'^' IZ' 
,, Venice, 1876, C.F. 3. 

„ Dec. 26, 1876, II. i. 2. T.E. ;/. 
1876— 77, V.L, T.E. /I. 
,, Brantwood, May 3, 1879, T.R/r^. 
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never saw the Alhambra, I. A. 22 n. 

painting of, fact-work, II. vi. 45. 

peasant at Vevay on " lilies " and, I. ii. 17. 

poems of, C.F. 3. 

politics of. III. A. 7. 

pupils help him, C.F. 6. 

religion : 

early religious feeling, I. i. 49. 'I'. E. ;/. 
,. „ I. xxvii. 22, 23. 

,. ., II. vi. I //. T.E. //. 

1851 and 1879, II. vii. 57, 58. 
legends how valued by him, III. ii. 51. See s. Tiepolo. 
punishment, eternal, III. iii. 42 ;/. 
image- worship not advocated by, I. xx. 34. 
Mariolatry, II. iii. 40. 
Protestantism of, I. A. 25. 

,, II. ii. 9 and T.E, ;i. 

,, III. ii. 94 and T.E. //, 
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Author : religion, continued: 

ritualism disliked by, I. xvi. 7. 
Romanism and Papal power, I. A. 12. 
Sectarianism, I. i. 49. T.£« ». 
toleration advocated by, II. A. 10. 

scientist and, anecdote of. III. iv. 2. 
symbolism, his ignorance of ancient, II. viii. 129. 
and Tintoret : 

gives sketch of Tintoret to Oxford, V.I. s. Due. Pal. 14 «. 

story of German painter and author looking at Tintoret, 
III. iii. 60 ;/. 
undergraduate days at Oxford, III. A. 7. 

examined for degree, the Epistles a separate "science," 
III. ii. 103. 

friends there. III. A. 7. 

in Venice, his work, etc., there (see alx)ve, s. Movements) : 

early and later books on, C.F. 4. 

on Byzantine art, six months* work, I. A. 8. 
on Ca' Trevisan, his favourite palace. III. i. 23. 
on cusps, one month's work, I. ii. 9. 
collection of details, II. vii. 4. 
Ducal Palace, II. vii. 3. 

,, one capital unexamined, II. viii. 123. 

,, thoughts roused by view of, from the Lido. II. viii. 140. 

personal measurement of buildings, //r/] ed, I. 
„ examination of tombs, I. i. 42. 
cf, I. ii. 20; I. A. 8; II. viii. 121 ; III. A. 10. 
on Renaissance bases (diary quoted), I. A. 24. 
on Scuola di San Rocco (diary quoted), ib, 
subscriptions for S. Mark's asked for by, II. viii. T.£. //. 

//. His Writings, (a) Style ; (b) Teaching; (c) Book of, quoted or re/erred to: 
(a) Their styie, etc. : 

criticized by himself: 

confused metaphor, I. i. 38. 
ill-written sentence, II. iv. 8. T.E. w. 
sad-coloured, II. i. i and T.E. n. 
" splayed," an ugly word, I. xvi. 1 1 «. 

dogmatizing, modest expression of opinion, I. ii. 24. 

„ sees danger of, II. iv. 58. 

early writings of, 1879//*^ 

,, „ C.F. 2 seqq, 

effort to make the reader sympathetic, I. ii. 2. 
literary coxcombry, III. ii. 97. T.E. «. 
motives of, truth, love, vanity, C.F. 3. 
praises his work. III. ii. 33 MS. n, 
public attention to, C.F. i. 
uses a quill, I. ii. 17. 

{b) Their teachings etc. : 

author knows that it is true, II. viii. 140. 
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Author: his writings, their teaching, continued: 

on architecture : 

architects* view of it, I. A. 1 7. 
errors as to schools of, corrected, I. i. 21. T.E. u. 
grotesque in, difficult analysis, I. A. 8. 
knowledge of, LA. 17. 

plan for a separate essay on spires and towers, I. xix. 11. 
principles practical, their result, I. A. 17. 

„ „ „ II. vii. 47. 

rec(^nizes good of Renaissance a., III. i. 21. T.E. n. 
' Southern preferred to Northern by, I. xxiv. la 

on art : 
C.F. 6. 

criticism. III. i. 21. T.E. w. 

early prejudices of, ib.. III. iii. 67. T.E. /*. Sees. M. Angelo. 
political questions involved in it, III. ilL 27. 
(c) Books ofy quoted or referred to : 
Bible of Amiens : 

Part iv. on pavement of cathedral, III. ii. 94. T.E. n. 
Examples of Venetian Architecture : 

Plate I. Ducal Palace capital, II. viii. 118. 
3. Torcello acanthus capital, II. ii. 6 ». 
6. S. Mark's southern portico, I. viii. 29 ;/. 
8 and 9. Rio di Ca' Foscari, II. A. 11 (5). 
II. Entrance to Byzantine Palace, II. vii. 50. 
(letterpress quoted), II. vii. 55 — 6. 
early archivolts (?), II. v. 25 //. 
Proposed plates : Ducal Palace capitals, II. viii. 66 /;. 

capital 18, II. viii. 115. 
examples of brick ornament, I. xx. 26. 
many rendered needless by photography, II. vii. 43. 
Fors Clctvigera : 

vols. vi. — vii. (letters 71 — 77), on author in Venice, 1876 — 77, C.F. 3. 
„ vii., p. 69, on oath of S. Theodore, C.F. 7. 
Laws of FesoUon N. Pisano and Greek sculpture, I. i. 21. T.E. u. 
Lectures on Arty II., Art and Religion, II. iv. 52. T.E. ;/. 
Michael Angelo and Tintoret, III. iiL 67. T.E. n. 
Modern Painters : 

vols. I and 2, temper in which written, I. A. 1 1. 

1, chap. i. se^^., imitation and noble art, III. iv. 20. 

2, its aim to show beauty as typical of God, III. i. 26. 
,, its calmer tone, LA. 11. 
I, chap, iii., § 21, on Tintoret's Innocents, V.I., & Rocco (4)- 

§ 23 „ „ Last Judgment, V.I., s. Orto. 
§ 29 „ imagination and truth, III. iii. 62 n. 
v., § I, on beauty typical, I. xx. 18. 
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„ vi. „ unity, I. xxi. 33. 

X., § 5, on moderation and beauty, I. xxi. 31. 
xiv., on fear noble and ignoble, II. vi. 58. 
vol. 3, author's knowledge at date of, C. F. 5. 
,, 5, subject to be treated of in (sensualism in landscape), II. vi. 62. 
„ 5, pp. 290—91, on Venice in days of Giorgione, C.F. 7. 
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Author: books of, quoted or referred to, continued: 

Morning in Florence^ part v., on grammar, III. ii. 99. T.E. «. 

Notes on Sheepfoids^ I. A. 12 ;/. ) ^ ., ^ u i-«j » j .. 

r» r. f ,. . ^ TT» . >- V See now "On the Old Road. • 

Pre'RaphaeltUsiHy on Prout, III. i. 20 ;/. ) 

^9. A/ark's Kest: 

Chap. iii. S. Mark's mosaics, 1 1, viii. and T.E. //. 
V. Venetian government, I. i. 3. T.E. «. 
vi. Venice Academy pictures, V.I., s. Acad. 
,, vii. Election of a Doge, C.F. 7. 
Proposed account of S. Mark's porch, III. i. 20. T.E. ;/. 

Stven lAimps: 

article on, in The Architect^ 1849, I. i. 49. 

,, British Quarterly^ 1849 (on good ornament), I. xxi. 31 «. 
,, its principles practical and true, II. vii. 47. 
chap, i., on luxury and art, III. i. 4. 

,, ,, on ornament, I. xxi. 34. 

,, ii., § 8, on buttresses, I. xv. 10. 

M 1) § 9> colours in architecture, I. xx. 36. 

,, ,, ,, iron building not architecture, I. xvii. 4. 

,, ,, § 14, wood-grainii^ and marbling, III. i. 4a 

,, ,, § 18, incrusted school not insincere, II. iv. 25. 

,, ,, § 21, „ traceries, I. xvii. 9; II. vi. 97. 

•♦ >» § S4» early and late Gothic, II. vi. 100. 

,, ,, (?) „ mouldings, I. xxiv. 5. 

,, iii., § 2, man gathers and governs, II. vi. 40. 

t« I* § 5 — S, on magnitude. III. ii. 44 //. 

M M § 7) Ducal Palace stands as if in air, II. vii. 10 ». 

,, ,, § 18, on cusps, I. xi. 8. 

,, iv., § II, drapery as ornament, I. xx. 7. 

»• »> § 31 — 4» on abstraction in sculpture and French mouldings, I. xxL 9. 

I... _ 
,. .. .. ,, • XXlll. /• 

,, v., on shafts, I. viii. 30 

„ ,, § 14, Wood's view of S. Mark's as ugly, II. iv. 28. 

M I) § I9f ^S. Maclou, Rouen, I. xx. 27. 

,, vi, § II — 12, the picturesque defined, I. xx. 12. 



Note I., on Romanism, I. A. 5. 
Plate V. Ducal Palace capital XL, II. viii. 94. 
,, vi. S. Michele, Lucca, I. xxvii. 16. 

,, ,, ,, ,, 1. A. o. 

,, vii. Fig. 2, Chapel, Verona, I. xi. 12. 

,, ,, „ 4, Bayeuz spandril, I. xxvi. 9. 

,, xii. Various examples, I. xxvi. 18. 
xiiL „ „ I. xxvi. 14. 
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Stones of Venice : 

its argument, ti priori, I. xvi. 10 ; I. xvii. 1 1, 
connected, I. vii. 14. 
method of, I. xxvii. 1 ; II. iv. 22, 23. 
,, contents, pre/, etf, 1873. 
,. illustrations, /r^ ^^. i. 

to be republished separately, pre/, T.E. 
,, photographs proposed, IL viii. 30. 
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Author : books of, quoted or referred to, continued : 

Stones of Venice, continued: 

its illustrations, photographs proposed, and T.E. pref, and notes to II. iv. 48 ; 

II. viii. 37 ; and II. \\\\, final note, 
plate viL, on curvature explained, III. i. 8. 

„ xviii., not by author, II. vii. 44 «. 
wood-blocks by author, II. viii. T.E.yf«a/ note. 
„ influence of, pref, ed. 1873. 
„ plan of, I. i. 49 ; I. xxx. i. 

„ „ originally to be 2 vols, only, vol. ii. Advt. 
„ publication of, long delayed, pref, ed. i. 
„ style and teaching of : 
aim of, I. ii. 18. 

arrangement of, difficult, II. vii. 60. 

care in writing, pre/, ed. i ; I. xix. 16. 

collection of 17 years* material (1832 — ^^\pref. ed. i. 

intelligibility aimed at, ib. 

passages of, cancelled or corrected by author : 

LA. 13 ; LA. 17 ; IL iv. 8 n. ; II. A. 6 ; III. ii. loi. 

praised by him, II. viii. T .H. final note. 
„ „ III. i. 16. T.E. «. 

„ „ III. ii. 46. T.E. n. 

public reception of, C.F. r. 
republication of, 1873 /r^; T.E. /r^. ; II. viii. T.E. n. 

„ delay in issue of T.E. (vol. ii.), V.I., T.E. pre/, note, 

simplicity of, intentional, I. i. 49. 
style of, C. F. 2. 
title of, explained, C.F. i. 

Avarice, distinct from covetousness, II. viii. 90. 
„ sculpture of (Ducal Palace capital), ib. 
Avenel, the lady of, her girdle, I. vii. 3. See s. Scott. 
Averulinus, on stones, III. ii. 44. 
Avignon, Giotto's frescoes at, I. xx. 25. 

Bacon quoted, on venomousness of knowledge. III. ii. 30. 

Bagamonte. See s. Tiepolo. 

Balconies, Northern, Venetian, and Renaissance, II. vii. 15 seqq., tS. 

„ traceried, II. vii. 18. And see plate xiii. 

Balustrades, of Murano Cathedral, II. iii. 32. 

„ Renaissance and Venetian, II. vii. 19-22 ; I. xiv. 17. 

Bands. See s. Bars, Colour, Music. 

Barbaro family, dedication of S. Maria Zobenigo to. III. iii. 21. 
Barbarossa, conquered by Venice, I. i. 9, 11 ; I. A. 25 ; III. ii. 59. 
Barbetta, Venetian architect. III. iii. 5. 
Barges, Venetian, I. xxiii. 2. 
Barnabas, Saint, and Mark, II. iv. i. 
Barrow-in-Furness, III. ii. 92. T.E. n. 
Bars of colour, in wall-decoration, I. xxvi. i, 2. 
of windows, I. xvii. 4 segg. See Window Ixirs. 
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Basaiti's "Agony," III. V.I., s. Accademia. 
Basegio, Pietro (builder), and the Due. Pal., I. ii. 5 ; III. A. i. 
Bases, aspect of, to look enduring, I. xxv. 19. 
„ of a column, I. vii. 5, 6. 
„ cornices and, I. vi. 8. 
„ curvature of, I. xxv. 9. 

decoration of, 1. xxv. i se^^,, 17. 

Romanist, I. xxv. 19 //. 
Gothic, Classic, Northern, and Italian, I. xxv. 8, 9, 13, 14. 
„ spurs of a pier base, I. vii. 12, 13. 
„ Venetian, III. A. x. i. 
Basilica, form of a, and its result on architecture, I. i. 27 ; II. ii. 5, and n. 
Bas-reliefs, in architecture, their uses, L xx. 11. 
„ relation of figures to background in, ifi. 

„ sculpture of trees in, I. xx. 31. 

„ in wall veil decoration, I. xxvi. 7. 

Bassan, III. iii. 60 n. 
Bassano, Alps of, I. xxx. 10. 
Bastions, I. v. 4. 
Battlements, I. xiv. 8, 16. 
Battersea Bridge, I. A. 4. 
Bay-leaf, curves of, I. xx. 18. 
Bayeux, chamfers at, I. xxii. 12. 
„ spandril at, I. xxvi. 9. 
„ tapestry, sea in, I. xx. 25 ; II. iv. 8. 
Beads, making of glass, II. vi. 17. 

See s. Moulding. 
Beaumont, Sir G., and Constable, 11. vi. 50. 
Beatitudes, S. Ambrose on the, II. viii. 45, 52, 63. 
Beauty is absolute, III. iii. ^6. 

canons of, universal, I. ii. 3. 
distance from the eye of, I. xxi. 1 7. 
the eye influenced by beauties it cannot detect, II. v. 12 
„ sense of, defined, I. A. 14. 
„ use and, II. iv. 34; II. v. 22. 
„ „ beautiful things often useless, I. ii. 17. 

Beauvais Cathedral, buttresses of, typical, I. xv. 7, 10. 

„ crossing of nave and transepts, I. viii. 14. 
„ porches of, carved in trees, I. xx. 31. 
Bee, sculpture ofj on Ducal Palace, I. xx. 30. 
Beedes, I. xx. 30. 

Belgium, fantastic roofs and spires, II. vi. 91. 
Belisarian wars, II. A. 7. 
Bell. See s. Capital. 
Bellini, Gentile, I. i. 13; III. V.I. T.E.pre/. «. 

„ appreciation of, needs knowledge, C.F. 4. 
,, architecture in his pictures, I. xxiii. 13. 
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Bellini, Gentile, continued: 

„ backgrounds of, III. i. 34. T.E. n. « 

"St. Mark's Procession," II. vii. 51. 
„ Venice, pictures of frescoed, III. i. 31. 
„ Giovanni, colours of, II. v. 32. 

„ compared with other artists, Titian, Leonardo, Angelico, I. i. 
13 ; V.L, s. Giov. ami (irisosi. 

greatness of, III. i. 16. 

III. ii. 76. 

landscape, I. A. 11. 

„ religion of, I. L 13 ; II. viii. 134. 

„ renders good, not evil, II. vi. 52. 

„ Venice, the only place to see. III. V.I. pre/, 

„ works of : 

in the Louvre, C.F. 5. 

in Venice : 

at the Frari, V.L, s. Frari. 

in the Manfrini Palace, S. Jerome, V.L s.v. 

Redentore, XL A. 2 ; V.L s.v. 

S. Francesco della Vigna, V.L s.v, 

S. (iiovanni in Bragola, V.L s.v. 

S. Giov. Grisost., V.L s.v. 

S. Salvalore, Supper at Emmaus, V.L r.v. 

S. 2Caccaria, Virgin and Saints, V.L s.v. 

Benedetto, Diana's Madonna, Libreria Vecchia, V.I. s.v. 
Beneficence of all things in nature, II. vi. 56, 57. 
Benjamin, Joseph and, II. iv. 60. 
Bergamo, duomo of, I. xxiii. 1 5 ». 
Bernard, Saint, on Leman Lake, III. ii. 12. 
Bernardino, Pietro, tomb of (Frari, Venice), III. ii. 78. 
Bern, Duchesse de, at Venice, II. v. 2 n. 
Berthaux, on architecture, quoted, I. A. 7 «. 
Berti, Bellincion, Dante, quoted, II. vii. 41. 
Bettio, referred to (Due. Pal.), II. viii. 9 «. 
Bevelling of arches, I. xxviii. 2. 

of walls, at apertures, I. xvi. 11. 
of windows, I. xvi. 11, 13. 
Bianca, Cappello, flight of, from Venice, II. vii 30. 
Bible, the : — 

dreams and visions in the {e,g, Jacob^s^JosepKs^ Nebtuhadnezzar's^ PharaoHs\ 
III. iii. 62. 

effect of scientific spirit of Renaissance on its view of. III. ii. 100. 

grotesque elements in. III. iii. 62. 

punishment of vainglory in (Hezekiahy Nebuchadnezzar^ Herod)^ immediate, 
in. iii. 18. 

quoted and referred to : 

(a) incidents and persons^ etc. : 

Ahab's sin, XL viii. 90. D 
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Bible, the, continued: 

Ananias' sin, ib,^ id,, id. 

Araunah, threshing floor of, III. iii. 41. 

Babel, tower of, II. viii. 46. 

David and the shewbread, I. xxi. 31. 

Ebal, III. iii. 42. 

Elisha (2 Kings iv. 31), "once trusted his staflf too far," II. A. 10 ». 

Evangelists, symliolized by four beasts. III. iii. 63. 

Ezekiel, scenery of the Book of. III. iii. 62. 

Genesis (and Ghiberti's gates), III. iii. 50. 

Gerizim, III. iii. 42. 

Gomorrah, fall of, III. iii. 76. 

High priest's breastplate. III. i. 47. 

Japheth, meaning of name, II. v. 34. 

Job, Book of. Sec $. Job. 

S. Paul on inspiration. III. iii. 60 n. 

Revelations, scenery of the Book of. III. iii. 62. 

(d) Passages quoted: 

Gen. i. 30 — ** Every green herb for meat," II. vi. 71. 
„ i. 31 — ** Behold it was very good," II. vi. 40. 
„ viii. .11 — •* Lo, in her mouth was an olive leaf," II. vi. 71. 
„ viii. 20 — ** Every clean beast and every clean fowl," I. A. 6. 
„ ix. 27—** God shall enlarge Japheth," II. v. 34. 
„ xi. i. sfqq. — " The tower of Babel," II. viii. 46. 
„ xviii. 19 — "To do justice and judgment," II. iv. 71. 
„ xxviii. 18 — "And Jacob took the stone . . . and set it up for a pillar,** 

I. vii. 8. 

„ xxxvii. 3 — "Joseph's *coat of many colours,'" II. v. 33. 
„ xli. 57 — "All countries came to Joseph to buy corn," III. ii. 27. 
2 Sam. xiii. 18 — " With such robes were the king's daughters . . . apparelled,*' 

II. V. 53. 

„ xxiv. 18 — "The threshing floor of Araunah," III. iii. 41. 

1 Kings vi. 7— " Neither the hammer . . . was heard while . . . building," 

I. V. 5. 
„ vii. 17 — 9 — " The chapiters of Solomon's temple," I. xxvii. 47. 
„ vii. 17—9—" „ „ „ „ » II. V. 2^. 

„ xvii. i4-'"The barrel of meal . . . cruse of oil fail," III. ii. 27. 

2 Kings V. 18 — "When I bow myself in the house of Rimmon," II. A. lo. 

,, viii. 15 — "Hazael took a cloth and dipped it . . . and spread it on 

his face," III. i. 5. 
Job iii. 17 — "There the wicked cease from troubling," etc., II. ii. 9. 
„ viii. II — 3 — "Can the rush grow without mire . . . hypocrite's hope 

perish," I. viii. 25. 
,, XV. 31 — " Let not him that is deceived trust in vanity," II. viii. 92. 
,, xxxi. 26 — 8— "The moon walking in brightness . . . should have 

denied the God above. III. ii. loi n, 
,, xxxviii. II — " Hitherto shalt thou come . . . and ) III. ii. 103. 

here thy (proud) waves be stayed" ) I. xxi. 17. 
„ xl. 15 — "Behold now behemoth, which I made with thee," III. ii. 31. 
Psalm iv. 8— " I will lay me down in peace . . . dwell in safety," III. ii. 46. 
V. 5 — "The foolish shall not stand in thy sight," II. viii. 56. 
xiv. I— "The fool hath said ... * There is no God* ..." II. iii. 40. 
xiv. I— " ,, ,, „ ,, „ "IL viii. 56. 

xiv. I—" „ „ „ „ „ " in. u. 92. 

xix. 5, 6 — "As a bridegroom . . . hid from the heat thereof," III. ii. 9. 
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Bible, the, continued: 

Psalm xlix. Z2, 20 — " Like the beasts that perish,'' L ii. 10. 
liii. I — " There is no God.". See above, s. Psalm xiv. x. 
Ixxx. 12 — (Prayer-book) " Broken clown her hedge . . . pluck off her 
grapes," III. ii. 94. 
,, Ixxxix. 37 — "Established ... as a faithful witness in heaven," III. 

ii. loz n, 
xc 4 — " A thousand years . . . are but as yesterday," III. iv. 2. 
xci. 13 — "Thou shalt tread upon the lion and adder," III. ii. 59. 
xcv. 5 — "The sea is His, and He made it . . . dry land," II. ii. 16. 
cii. 14 — (Prayer-book) "Thy servants think upon her stones," C.F. i. 
cxix. 14 — "I have rejoiced in . . . Thy testimonies, as in all riches," 

II. iv. 71. 
cxxiii. 4 — (Prayer-book) " Scornful rebuke of wealthy ... of the 
proud," in. ii. I. T.E. (motto); III. ii. 45. 
Prov. i. 24 — " I have stretched out My hand and no man regarded," II. ii. 14. 
iii. 10 — "Thy bams filled with plenty . . . new wine," III. ii. 27. 
vi. 6 — " Consider her ways, and be wise," I. ii. 10. 
xiv. 10 — ** The heart knoweth his own bitterness," III. ii. 31. 
xiv. 13— "In laughter the heart is sorrowful . . . end of mirth is 

heaviness," II. v. 31. 
xxiv, 9 — " The thought of foolishness is sin," II. viii. 56. 
xxviii. 6 — " He that trusteth in his own heart is a fool," III. ii. 92. 
XXX. 8 — " Give me neither poverty nor riches, lest I be full, and deny 
Thee," IL A. 10. 
Eccl. i. 2 — "Vanity of vanities," II. viii. 92. 

,, xl 9 — " Know thou . . . God will bring thee into judgment," II. iv. 71. 
Song of Solomon ii. 5 — " Stay me with flagons, comfort me with apples," 

II. iii. 10. 
,, ,, vii. 4 — "The tower of Lebanon, which looketh toward 

Damascus," I. xix. 12. 
Isaiah xxiii. i-^"The burden of Tyre," I, i. i. 
,, xxxii. 20 — "Sow beside all waters ... the feet of ox and ass," III. 

ii. 27. 
xlvii. 7—15 — "Thou saidst, *I shall be a lady for ever* . . . none 

shall save thee," III. ii. 85. 
Ix. 18 — " Thy walls salvation, and thy gates praise," I. A. 12. 
Ixiv. 5 — " Thou meetest him that . . . worketh righteousness," II. 
viii 59. 
Jer. xxiii. 17 — " Every one that walketh after the imagination of his heart," 

II. A. 60. 
I Am. I 12 — " The Lord hath afflicted mt in the day of His anger," II. v. 30 ft. 
Ezek. vii. zo — " Behold the day . . . pride hath budded," etc., III. ii. 103. 
xvi 49 — " Pride, fulness of bread, and abundance of idleness," III. ii. 76. 
xvii. 3 — 6 — Parable of the great eagles, II. v. 27. 
xxvii, II — "The men of Arvad . . . have made thy beauty perfect," 

II. V. 29. 
xxviii. 13 — " As in Eden, the garden of God," I. i. i. 
Daniel v. 26 — " God has numbered thy kingdom, and finished it," I. i. 49. 
„ vi. 8, 12 — "The law of Medes . . . which altereth not," II. v. 33. 

Matt. iii. 10 — " Every tree which bringeth not forth good fruit," II. iv. 17. 
„ V. 3— II— " The Beatitudes," IL vul 45—52. 

,, V. 14—5 — "A city set on a hill . . . candle under a bushel," II. v. 36. 
,, viii. 9 — " Go, and he goeth," II. vi. 15. 
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Bible, the, continued: 

Malt. X. 16—" Wise as serpents," I. ii. 10. 

,, xii. 25 — '* House divided against itself," III. ii. 95. 

,, xiv. 27 — ** It is I, be not afraid," II. iii. 40. 

,, xvi. 6 — ** Beware of the leaven of the Pharisees," II. viii. 45. 

,, xviii. 17—** Tell it unto the Church," I. A. 12 «. 

,, XX. 12 — ** Borne the burden and heat of the day," I. xxi. 17. 

,, xxi. 9 — ** Hosanna . . . Blessed is He that cometh," II. iv. 67. 

„ xxi. 9—" „ „ „ „ „ " II. vii. 57. 

,, xxi. 12—** The seats of them that sold doves," II. iv. 15. 

,, xxii. 40 — "On these two commandments . . . law and prophets," 

II. viii. 45. 
xxvi. II — "The poor always with you," III. A. 7. 
xxvi. 72 — Peter's denial, " I do not know the man," II. vii. 58. 

Luke X. 5 — " Peace be to this house," II. vii. 57. 

x. 30 — 5 — Parable of good Samaritan, II. viii. 45. 

xi. 3 — " Day by day our daily bread," III. ii. 27. 

xii. I — " Beware of the leaven of the Pharisees," II. viii. 45. 

xii. 15 — " Take heed and beware of covetousness," id., id,, id, 

XV. 1 1 — 32 — " Parable of the Prodigal son," II. viii. 45. 

XV. 16 — " The husks that the swine did eat," II. vi. 46. 
John iii. 19 — " Love darkness rather than light," II. vi. 37. 

iv. 24 — " God is a spirit . . . spirit and truth," II. iii. 40. 

vi. 49, 58— "Your fathers did eat manna . . . and are dead," II. iv. 6.5. 

X. 9 — " I am the door," etc., II. iv. 66. 
Acts i. II — "Ye men of Galilee, why stand ye gazing?" II. iv. 68. 

• • • . 

* f " So Barnabas took Mark, and sailed to Cyprus," II. iv. i. 

XV. 38—9 ( » /f » 

xvii. 27 — ^* If haply they might feel after Him, and find Him," II. iii. 40 
Rom. i. 20 — " Invisible things of Him . . . clearly seen," III. iii. 63. 

,, i. 23 — " Changed the glory of God into an image like man," id., ib., ib. 
,, i. 29—31 — " Filled with all unrighteousness," etc., II. viii. 45. 
,, viii. 22 — "The whole creation groaneth . . . till now," II. v. 26. 
,, viii. 28 — "All things work together for good," II. vi. 67. 
,, xi. 22 — " The goodness and severity of God," I. xx. 32. 

1 Cor. ii. 9 — " Prepared for them that love Him," III. iii. 63. 
,, iii. 19 — "The wisdom of this world . . . foolishness with God, 

III. ii. 29. 
iii. 20 — "The Lord knoweth the thoughts of the wise . . . vain, 

II. viiL 92. 
viii. I — " Knowledge puffeth up," III. ii. 30. 
,, xiii. 12 — "We see through a glass darkly," III. iii. 61. 

2 Cor. iii. 6— "The letter killeth . . . spirit giveth life." III. ii. 28. 
„ iv. 9 — " Persecuted, but not forsaken . . . not destroyed," II. ii. 3. 

Eph. iiL 10 — "Principalities and powers in heavenly places," II. iv. 17. 
v. 5 — " No covetous man, which is an idolater," II. A. la 
V. 14 — "Awake, thou that sleepest," III. iv. 21. 
V. 18 — " Be not drunk with wine, wherein is excess," II. viii. 80. 

Phil. iv. 4 — 8 — " Let your moderation be known," etc, II. viii. 45. 

Col. iii. 5 — " Covetousness, which is idolatry," II. viii. 90 ; II. A. la 

I Thess. V. 23 — "Your whole spirit ... be preserved blameless," II. viii. 46. 

1 Tim. vi. 10 — "The love of money is the root of all evil," II. viii. 90. 

2 Tim. ii. 15 — " Rightly dividing the word of truth," I. xxx. 5. 
,, iii. 5 — "Having a form of godliness," I. xxvii. 21. 

I John iv. i^-" Try the spirits whether they are of God," III. ii. 94. 
Rev. iii. 20 — " Behold, I stand at the door, and knock," II. ii. 14. 
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Bible, the, continued: 

Rev. iv. 6—7—" The four bejisls about the throne," III. ii. 63, 
,» xxi. 18 — " The wall of it was of jasper," II. iv. 71 w. 
,, xxi. 25 — "There shall be no night there," III. A. 7. 
„ xxii. 5—" The Lord Gocl giveth them light," I. L 47. 

Billet mouldings, I. xxi. 33. 

„ Norman, I. xxiv. 3. 
Birch, on the British Museum, I. A. 21. 
Birds, sculpture of, I. xx. 35. 

„ symbolical value, I. xx. 35. 

Bishops, "overseers," II. ii. 7. 

Black Forest, I. A. 21. 

Blue "the Venetian colour," II. A. 7. 

Blush, of shame and wrath, I. xxvii. 22 n. 

Boar, Bronze, of Florence, I. xx. 28. 

Body and mind, in relation to science and art, I. A. 1 4. 

Bologna, Pepoli palace, I. xxiii. 15. 

„ S. Jacopo, I. A 8. 

„ tower of, I. xix. 16. 

Bonifazio, valued, III. iii. 60 n. 

„ works of: 

in the Libreria Vecchia, V.I. s.v. 
in S. Giov. Elem., V.I. s.v. 

„ S. Rafaelle, V.I. s.v, 

„ S. Salvalore, V.I. s.v. 

Books, sold in S. Mark's Porch (1850), I. A. 25. 
Boots, as ornament on Vendome column, I. xx. 5. 
Bosses, decoration by, I. xxiv. 12. 
„ roof, decoration, I. xxii. 6. 
Botany, author and, II. v. 12, 14. 
„ metaphor from, II. vi. 2. 
Borgund, church of, I. A. 9. 
Bourges, Cathedral of, bases of, I. xxv. 5, 13. 

chamfer at, I. xxii. 12. 

compared with Venetian architecture, I. xv. 9. 

decoration of, good, and why, I. ii. 13. 

its peculiarity, I. xxiv. 12. 

dogteeth, I. xxiii. 10. 

hawthorn, II. iv. 44, 49, 50. 

pier of nave, I. viii. 17. 

porch, I. XX. 14. 

shafts at, I. viii. 30. 

spandrils, I. xxvi. 10. 

sea on, I. xx. 25. 

house of Jacques Coeur, at, I. xxix. 6. 

Bozza, mosaics in S. Mark's by, II. iv. 5. 
Brackets in cornices, I. vi. 10; I. xiv. 10 — 14. 
Branches, sculpture of, I. xx. 31. 
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Breadth in art, good and bad, III. i. 13. 
Brenta, villas on the, I. xxx. 7 ; II. i. 6. 
Brentford gas company, ed, i^TzP^^f* 
Brick, chequering of, I. xxvi. 4. 
„ decoration by pointing, I. xxvi. 4. 
„ real use of, II. vii. 38. 
„ yellow, of Murano Cathedral, II. iii. 19. 
Brides of Venice, III. iii. 7 seqq. 
Bridge, building of a, I. ii. 7. 
„ buttresses of a, I. xv. 3. 

of Sighs. See s. Venice, IV. (3). 

Bridging over of spaces, by lintels, arches, gables, II. vi. 87. 
British Museum, base of the, I. xxv. 4. 
„ „ contents of: 

Assyrian bulls at, I. A. 8. 
Elgin marbles, I. xxviii. 5. 
Egyptian sculpture, I. xxi. 7. 
Erectheum architrave, I. xxviii. 5. 
Greek mirror, I. xx. 25. 
Parthenon, capital of, I. xxvii, 7. 
water, ancient representation of, in, I. A. 21. 
British Quarterly^ review of "Seven Lamps," I. xxi. 31 «. 

„ „ August 1849, quoted, I. xxv. 5 «/ I. xxvi. 17 «. 

Britomart See s. Spenser. 

Brotherhood, a principle of art, as of life. III. i. 26. 
Brown, Rawdon, II. viii. 26 n; C.F. 3. 
„ „ III. V.I., s. Contarini. 

„ „ quoted anonymously, LA. 5. 

„ „ author helped by, I. A. 20. 

„ „ on Casa Dario and Ca' Trevisan, III. A. 4. 

„ „ on Othello's House, V.I., s. Othello. 

„ „ on Venetian archives. III. iii. 10 n, 

„ „ his translations of Sanuto, etc., II. vii. 14/2. 

,, ,, „ „ 111. A. 9* 

Browne, Sir Thomas, quoted, II. A. 10. 
Browning, Eliz. Barrett, I. xvii. 14. 

„ „ „ on Florence, II. vi. 77/1. 

Brunei, and the Thames Tunnel, I. xi. i. 
Builder^ quoted on death of workman, II. iv. 24. 

„ (Jan. 1853), on fall of a house, II. vii. 47 «. 
Builders, ungratefully forgotten, whilst founders are remembered, I. ii. 5. 
Buildings : * 



* For buildings (especially cathedrals and churches) particularly referred to see s. Saints 
[b) and also as follows : — Abbeville, Abbeys, Alhambra, Amiens, Antwerp, Bayeox, 
Beauvais, Belgium, Bergamo, Bologna, Borgund, Bourges, Chartres, Cologne, Como, 
Coutances, Crystal Palace, Dijon, Dolo, Durham, Edinburgh, Egypt, Erectheum, Florence, 
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Buildings, continued: 

good, defined, I. ii. 6. 
,, demand intellect, ib, 

„ nobility of, depends on their fitness, I. xix. 2. 
their practical duties, I. iii. i. 
qualities of : 

strong, tender, irregular, varied, II. vi. iii segq. 
and their sculpture legible, ib, 
no two the same, I. xix. 2. 
modem, cheap, and insecure, II. vii. 47 n. 
parts of a : 

See s. Abacus, Angle, Aperture, Apse, Arch, Architrave, Archivolt, Balcony, 
Balustrade, Bars, Bases, Bastions, Battlements, Buttress, Canopies, Capital, 
Ceiling, Chamfer, Cornice, Crocket, Cusp, Domes, Doors, Doorways, Dripstones, 
Foundations, Gable, Gargoyle, Headstone, Jambs, Keystone, Lintel, Moulding, 
Niche, Parapet, Pediment, Pier, Pillar, Porch, Rampart, Recess, Roof, Shaft, 
Spandril, Spur, Staircase, String-course, Triforium, Triglyph, Tympanum, 
Vault, Voussoir, Wall, Window. 

Bulls, Assyrian, I. xx. 36 ; I. A. 8. 
Bunsen, Chevalier, quoted, II. ii. 5 «. 

„ „ on Roman basilicas, II. A. 4, 5. 

Bunyan's " Pilgrim's Progress," II. viii. 70 — 2. 

idleness in, II. viii. 92. 
the Devil of, III. iii. 53. 
„ „ „ „ /A, /A, 60. 

Buonaroti. See s. Michael Angelo. 

Burgundy, tombs of Dukes of. See s. Dijon. 

Burlington Mews, Regent Street, I. ii. 12. 

Burne Jones, and the mosaics of S. Mark's, II. viii., T ,^, final note, 

Bussey's History of France, quoted, III. iv. 35 «. 

Buttresses, abuse of, I. xv. 11. 

diminutive, and absurd, I. xv. 11. 
flying, I. XV. 10. 
functions of, I. iii. 3. 

,, I. XV. I seqq, 

of Gloucester Cathedral, I. xviii. 16. 
kinds of, I. xv. 10. 

ornament of, the best have least, I. xxiii. 2. 
Byron and Venice, anachronism as to Marino Faliero, II. i. 2. 

„ „ "ignorant sentimentality of," C.F. 2. 

Byzantine architecture. /. General Characteristics, II, Details; 
I, General characteristics — 
delicacy of. III. i. 13. 
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Genoa, Gloucester, Henry VIL's Chapel, Hope, Lindisfame, Lisieux, Lombard, London, 
Lucca, Lyons, Melrose, Milan, Monza,'Mbulins, Muraiio, Mycens, Norway, Oxford, Padua, 
Paul's, Pavia, Parthenon, Pisa, Rheims, Rome, Rouen, Salisbury, Scotland, Sens, Sistine, 
Strasburg, Streatham, Torcello, Valence, Verona, Versailles, Vicenza, • Vienna, Weirfock-, 
Westminster, Whitehall, Winchester, Woolwich, York Minster. 
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Byzantine architecture, continued: 

domestic as well as ecclesiastical, II. iv. 56. 

faults and weak points of, F. i. 20 f/. 

forms and spirit of, II. v. i. 

no grotesque in, II. v. 28; III. iii. 72. 

invention in, II. vi. 64. 

how far fit for modem churches, II. vi. 57 seqq, 

its origin, I. i. 17, 21. 

temper of, I. A. 8. 

savageness of, II. vi. 25. 

severity of. III. i. 11 — 2. 

at Venice : 

contest between Byzantine and Gothic architecture, II. vii. 23 segq. 
main period of, at Venice, II. chap, i — 5. 

sculpture, abstraction of, illustrated, I. xxi. 10. 

„ „ of vines, II. ii. 5; II. vii. 41. 

„ pictures, drapery in Byzantine, II. iv. 49. 
//. Details— 

acanthus, use of the, I. xxvii. 29. 

arch, I. X. 14. 

arches at Venice, I. xxiii. 11. 

archivolts, I. xxviii. 8. 

bases, I. xxv. 7. 

beading, I. xxiv. 3. 

birds in, I. xx. 35. 

capitals, I. viii. 30 ; I. ix. 8 ; I. xxvii. 8 ; II. plates vii. and viii. 

careful composition in, II. v. 6. 

cornices, I. vi. 7 ; I. xxvii. 5, 17, 29. 

decoration, essentially pictorial, II. iv. 67. 

fragment of, at Venice, I. xxv. 5. 

Gothic supersedes, II. iv. 5. 

keystones, carved with sun and moon, II. iii. 28. 

ornament, I. xx. 14 ; II. v. 23 ; II. vii. 7. 

proportion, II. vii. 7. 

palaces, II. v. i seqq, 

„ in Venice, II. vii. i. 
„ doors of, II. vii. 50. 
„ and Gothic, contrasted, II. vii. 6 — 9. 

pierced work of, II. v. 22. 

Renaissance, I. A. 20 ; III. i. 23. 

Romanesque, I. xii. 2. 

S. Mark's is in effect a Byzantine building, II. iv. 9. 

spurs, I. xxv. 15. 

superimposition, I. xix. 10; II. A. 9. 

workmanship, II. vii. 40. 

, pictures, drapery in, II. iv. 49. 

„ sculpture, abstractions of, illustrated, I. xxi. 10. 
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Byzantine sculpture of vine, II. ii. 5. 

„ II. vii. 41, 
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Cable, as the material of ornament, I. xx. 9. 

Cachemir, II. v. 34. 

Cadore, II. i. i. 

Cadorin's accuracy, II. viii. 17 «. 

on the Ducal Palace, II. vii. 10 nn. 

II. viii. 9 «, 28. 

III. A. I. 
Caen, spire of, II. vi. 82 n. 

Cage-wire of capitals in London, I. xxvii. 45. 

Cairo, architecture of, I. i. 31 ; I. A. 20; I. xiv. 18; cornices of, I. vi. 9. 

California, none of common sense, I. xxi. 11. 

Calendario, Filippo, builds part of Ducal Palace, II. viii. 19. 

>» „ ,, ,, ill. A. I. 

Calmness of temper, II. vi. 57. 

Camarina, coins of, I. xx. 25 ; I. A. 21. 

Cambrai, league of, 1508, I. i. 5. 

Camilla, I. xx. 5. 

Camillo Procaccini, II. vi. 53. 

Campanile, I. xix. 14. 

Campanula, II. v. 14. 

Campo Felice, I. A. 21. 

Can Grande, Mastino, and Signorio. See s. Scaliger. 

Canaletto, I. i. 37. 

„ untrustworthy, V.I., s. Carita. 
Candiano IV., Doge (976), revolt of, II. iv. 5. 

„ „ „ II. viii. 10. 

Candle droppings, works of art spoiled by, I. A. 1 2. 
Candlemas, II. vii. 52. 
Canopies in architecture, I. xxiv. 7 se^^. 

„ of Gothic tombs, II. vi. loi ; III. ii. 48. 

„ over tombs, good and bad, I. xx. 7. 
Canova, I. xx. 11 «. • 

„ his tomb, V.I., s. Frari. 
Canute, III. ii. 44. 

Cappello (Vincenzo), inscription to, S. M. Formosa, III. iii. 17, 18. 
Capital, a, I. ix. I se^^. 

/. Generally, II. Examples of, 
I Generally — 

abacus and bell of, I. ix. 3, 5. 
cornices and, I. xxvii. 29. 
decoration of, I. xxvii. i seqq, 

., e.g., flower and foliage on. III. A. x. 3. 
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Capital, a, continued: 

defined as a headstone, I. ix. 27. 

essence of, I. vii. 5. 

function of, to carry weight, I. ix. 2. 

kinds of, five, I. ix. 13. 

laws of, four, I. ix. 14 — 7. 

„ recapitulated, I. xxvii. 2. 
orders of, only two, not five, I. xxvii. 35. 

ij >» >i H» V. 14' 

See s. Architecture, orders of. 

ornament of, surface, I. xxvii. 35. 

shafts and, I. ix. 19. 

„ grouped, I. ix. 26. 

truncation of, I. xxvii. 32 seqg, 
IL Examples of — 

(a) different forms of : 

banded, I. xxvii. 15. 
braided, II. v. 22, 24. 
chequered, II. v. 22. 
concave group, I. xxvii. 30 seqq, 
convex, I. xxvii. 38 seqq. 
spurred, I. xxvii. 42. 
{b) local : 

Byzantine, I. xxvii. 8. 

,, II. plate vii. and viii. 

Corinthian, I. xxvii. 5, 29, 43. 
Early English, I. A. 18. 

„ mouldings in, I. xxvii. 15. 

Milan campanile, I. xxvii. 31. 
Murano cathedral, coloured, II. iii. 1 7. 
Norman, I. xxvii. 8, 42. 
Parthenon (British Museum), I. xxvii. 7. 
Venetian, II. v. 19 seqq, 

„ III. A. 10. 
Verona Duomo, I. xxvii. 32. 
„ S. Zeno, I. xxvii. 33. 
York Minster, I. xxvii 16. 
Capucino, picture by, at Genoa, C.F. 5. 
Caracci, blasphemous, I. i. 37. 
,, colour of, II. V. 32. 

„ preferred by some to the Venetians 1 II. iv. 28. 
„ pretences of the, V. I., s. Giov. Grisost. 
Caravaggio (artist), renders evil only, II. vi. 53. 

, battles of Venice at, I. i. 5. 

Carlo Dolci, "smooth Madonnas" of, II. iv. 58. 
Zeno. See s. Zeno. 



i* 
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Carlyle, his pessimism (time he gives for improvement of world), III. ii. 103. T.E. n, 
„ his Protestantism, III. ii. 94. T.E. «. 
„ quoted, I. ii. 9. 
Carmini, church of the, Venice. See s. Venice, IV. (i). 
Carnarvon Castle, window from, I. xi. 1 1. 
Carpaccio, architecture in his pictures, I. xxiii. 13. 

backgrounds of. III. i. 34. T.E. n, 

study of, recommended, V.I., s. Rialio. 

work of, giving original Bridge of Sighs, C.F. 3. 
Carpathians, II. vi. 7. 
Carrara, murder of, I. i. 5. 
Cary's Dante, and Milton, II. vii. 41 «. 
Caryatid, I. xxvi. 18. 

Casa Grimani, D'Oro, etc. See Venice, IV. (2). 
Cassiodorus, quoted, on blue as the Venetian colour, II. A. 7. 
Casts of Ducal Palace taken by author, II. viii. 115. 
Castelbarco's tomb, Verona. See s. Verona. 
Catalogue-making of the Renaissance, III. ii. 32. 
Catechumen, how taught on entering S. Mark's, II. iv. 65 seqq. 
Catena, Vincenzo, "St. Christina," V.I., s. Maria Mater Domini. 
Cathedrals, architecture of, not due to religious feeling, I. xiii. 6. 

English, I. xix. 7. 

freedom of Gothic, II. vi. 14. 

See s. Buildings, and under names of cathedral cities. 
Catholicism. See s. Romanism. 

Cavalli, Jacopo, tomb of (1384), in 8. Giov. and Paolo, Venice, III. ii. 69. 
Ceiling, decoration of a, I. xxix. 3. 
Cenis. See s. Mont Cenis. 

Centaurism, traceable in Gothic architecture, I. xxvii. 24. 
Centralization in architecture, exemplified, II. vii. 35. 

„ of ornament in Byzantine architecture, II. vii. 78. 

Ceremonies, religious, I. xvi. 7. 
Certosa, the, of Pavia. See s. Pavia. 
Cervin, Mont. See s. Matterhom. 
Ch&lets, Swiss, I. xix. 7 and «. 
Chamfers, of angles, I. xxii. 10. 

of archivolts, I. xxviii. 11. 

of jambs, I. xvi. 9. 

„ various (beaded, plain, straight, concave, convex), I. xxii. 8 — 14; I. A. 23. 

Chamouni, I. xxi. 28. 

Change, love of, healthy and morbid, II. vi. 32. 
Changefulness of Gothic architecture, II. vi. 26. 
Chantrey, I. xxi. 14. 
Chastity (Ducal Palace capital), II. viii. 98. 
Character and handwriting, etc., I. A. 14. 

„ Northern and Southern, II. vi. 75 — 6. See s. National character. 
Charity, conceptions of, II. viii. 82. 
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Charity, carved on Ducal Palace, I. i. 47. 
„ „ „ II. viii. 82. 

„ Liberality and (Ducal Palace, Giotto, Orcagna, etc.), II. viii. 69. 
Charlemagne, death of, II. viii. 9. 
Charles I., "the martyr," III. ii. 98. 
Chartres, church at, now a hayloft, III. ii. 97. T.E. n. 
Chartreuse, monks at, III. iv. 30. 
Cheerfulness, Ducal Palace capital, II. viii. 96. 
Cheese, rush mats under cream-, compared with shafts, I. ix. 29. 
Chemistry, an artist should know, III. ii. 14. 

„ metaphor from, II. vi. 4, 5. 
Chequers, arrangement of bricks, I. xxvi. 4. 

in colour and chiaroscuro. III. i. 28. 
ornament, I. xx. 23. 
(Jherries, June the month of, Venice, II. viii. 124. 
Cherub base to shaft, S. Mark's Baptistery, I. xxv. 18, 19. 
Chevy Chase, quoted, I. vii. 10. 
Chiaroscuro, in nature, III. i. 27. 

in continuous ornament, I. xxi. 33. 
reciprocity in, III. i. 26 ;/. 
Child, the childlike spirit of enjoyment, I. ii. 12, 17. 

„ his experience interesting, not his knowledge. III. ii. 35, 36. 
„ simplicity of a, his delight in scriptural prints, II. iv. 60. 
,, religion, childlike nature of true, II. iv. 60. 
Childhood, why " the happiest time of life," III. ii. 28. 
Children, carving of, on Ducal Palace, II. viii. 67, 68. 
Chinese architecture, I. i. 49. 

arch, I. X. 16. 
domes, II. vi. 84. 
pagodas, I. A. 15. 
roof, I. xiii. 3. 
„ art, its neglect of nature, II. vi. 47. 
„ its tone, morbid, id. 50. 
„ imagination, II. vi. 41. 
Chiozza, war of, with Venice (1380), I. i. 5 ; III. iii. 13. 
Chiselling, wall decoration by, I. xxvi. 3. 
Chorus, in Greek plays, I. xiv. 16 «. 
Christ, the "Branch," I. xx. 31. 

„ "risen and to come" (S. Mark's mosaics), II. iv. 70. 

„ His second advent as an influence on conduct, III. iv. 2. 

„ His teaching, no organised system of morality in, II. viii. 45. 

„ „ much symbolism, no personification in, II. viii. 55. 

„ His Baptism (S. Mark's mosaics). II. iv. 17. 

" Church," Streatham, I. xxvi. 4. 

Christianity, analysis absent from simple spirit of early, II. viii. 45 se^^. 
belief in facts of religion, II. iv. 61 «. 
faith in, effect of time on. III. iL 93. 
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Christianity, continued: 

humility of, II. viii. 115. 

individual, the, recognized by, I. xxi. 13. 

modem, III. ii. 103. 

naivetd of early> II. iv. 46. 

and architecture : 

„ first efforts, I. i. 20. 

., • freedom of, I. xxi. 8. 

II. vi. 9. 
classical and Christian, I. xxvii. 19. 
capital, Christian Doric, I. xxvii. 8. 
cornice. Christian Doric, I. xxvii. 14. 
Greek and, I. xxi. 8. 
shaft, the truth it signifies, I. viii. 25. 
and art, III. C.F. 7. 

. the sincerest Christian indifferent to art, II. iv. 58. 

and sculpture, use of vegetation in, I. xx. 31. 

n „ „ I. xxvii. 24. 

Chronicles, Venetian, referred to. See s. Ducal Palace, Venice, I. 
Church, the episcopal authority of early, II. ii. 1 5. 
„ and state, I. A. 5. 
,, 1. ^. 1 2. 
architecture, not really different from domestic, II. iv. 53. 

colour and decoration, how far to be used, II. iv. 50 seqq, 
Gothic or Byzantine style, which fit for modem churches, 

II. iv. 57. 
„ „ *' High Church " architecture, II. iv. 53. 

„ „ modem churches, I. XV. II. 

what suitable in England, II. A. 5. 
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Churton's " Early English Church," I. A. 9 ; III. ii. 41. 
Cicero, and the Renaissance, II. viii. 47. 

„ his virtues, II. viii. 49. 
Cicognara's Venice, /r^. ed, i ; I. i. 41. 
Cima da Conegliano, V.I., s. Giov. in Bragola. 
Cinquecento art. III. i. 16. See s. Renaissance. 

„ „ sculpture, clouds in, I. xx. 27. 
., „ „ insects in, I. xx. 30. 

Cinquefoil arch, licentious, II. vi. 95. 
Circle, lines of limitation and rest, I. xx. 20. 

„ sense of motion about a, I. vii. 1 1 and n. 
Cities, life in, its result on art, I. xxx. 6. 

„ mediaeval, beauty of. III. i. i. 
Civilization, false pleasures of modem, III. iv. 29. 
Class-separation, modern, II. vi. 15, 21. 
Classical architecture : 

compared with Christian, I. xxvii. 19. 
details of: 
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Classical architecture : details of, continued: 

bases, I. xxv. 8, 9. 

capitals, I. ix. 29. 

cornice-brackets, I. xiv. 14. 

shafts, I. xii. 4. 
„ models for Christian architecture, I. xxvii. 19. 
„ element in Southern work, I. xxvii. 24. 
„ perfect type of, the Casa Grimani, III. xxi. seqq, 

„ sophistication of, I. xxvii. 17. 

See s. Corinthian, Doric, Greek, Roman. 
Classical ism and Naturalism, I. xxvii. 21. 

„ and the Renaissance, III. i. 18. 

Classics, education wasted on the. III. A. 7. 

„ study of, its result on early Christian writers, II. viii. 51. 
Claude, influence of, really slight, I. i. 37, 38. 
„ „ „ III. iv. 10. 

„ praised, and by whom, II. vi. 46 «. 
„ Turner and, I. A. 11. 
Clement V. (Pope), excommunicates Venice, I. i. 11. 

„ „ F. Dandolo and, III. ii. 59. 

Cleopatra, II. iv. 14. 

Clergy, idleness of the, fastened on by Spenser, II. viii. 91. 
Cliffs, the E. side of the Matterhorn, the noblest in Europe, I. v. 6. 

„ of what composed, I. v. 6. 
Climate, effect of, on national character, 1 1, vi. 7. 
Cloisters, how to be lighted, I. xvii. 13. 
Clouds, intended to be seen from afar, I. xxi. 1 7. 

„ legend of the white, and S. Maria Formosa, III. iii. 4, 14. 
Cockatoo, I. xxi. 10. 
Cockerell, Mr., on Lucca, I. A. 8. 
Cockle-shell, decoration, Renaissance, I. xix. 4. 
„ „ and foliated arches, I. xx. 28. 
„ „ in sculpture, I. xx. 28. 
Coeur, house of Jacques, Bourges, I. xxix. 6. 
Coins, I. A. 17. 

Greek, the sea on, I. xx. 25. 
„ water on, I. A. 21. 
Cold, enjoyment of, by Northerners, II. vi. 75. 
Coleridge, S. T., I. xvii. 14. 
CoUeone statue. See s. Verrochio. 
Cologne cathedral, its buttresses, I. xv. 10. 
„ streets of (middle ages). III. i. i. 
Colossal statues, of Egypt, II.. iv. 37. 
Colour : — 

in architecture : 

appreciated by best schools, II. iv. 43 segq. 
increased use of, 1250 — 1350, III. i. 26. 
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Colour : in architecture, continued: 

bands of, in wall decoration, I. xxvi. i. 
in incrusted schools, II. iv. 41. 
of mouldings (Venetian), I. xxiii. 13. 
of natural stones, always harmonious, I. xx. 18. 
at Murano, II. iii. 29. 
at Venice, II. v. 28 seqq. 
in art (generally) — 

definition of good, II. vi. 42. 

at once the end and means in realism, III. iv. 27. 

expressional power of, II. A. 12. 

first essential of a picture, III. iv. 27. 

form and, LA. 17. 

laws of good, grave, and gay, II. v. 30. 

„ producing the best, I. A. 1 7. 
love of, in all great art, II. iv. 43. 
n „ II. V. 31 seqq, 

„ in oriental and western mind, II. v. 35. 
„ not a sensual pleasure, III. iv. 27 n, 
„ Venetian, II. v. 30. 
Renaissance, contempt for, a sign of baseness, II. iv. 43. 
sanctity of, II. A. 12 «. 
sense of, a gift, II. i v. 28. 
temperate use of by great artists, III. i. 7. 
use of in sculpture, I. xx. 36. 
Colourists, good and bad. III. i. 7. - 

„ devices of, in art, I. xxvi. i. 
Column. See s. Antoninus, Piazzetta, Trajan, Vend6me, 2^ch. 
Comb, introduction of a, in grotesque work, II. viii. 67. 
Common sense, I. xxi. 10. 

Commynes, Philip de, on Venice, I. L 15, 34; III. i. 23. 
Comnenus, Manuel, his treachery, II. vii. 41. 
Como, Broletto at, I. vi. 9. 

I. xxviii. 13. 

concave chamfer at, I. xxii 8. 
shafts of, I. viii. 28. 
I. XL 23. 
„ Cathedral of, I. i. 35. 
„ „ its faulty ornament, I. xx. 14. 

Composition in art, defined, II. vi. 42 «. 
Concentration, the strength of, I. vii. 4. 

Conception and execution, not to be a divided labour, II. vi. 21. 
Conscience, I. A. 14. 

„ in architecture, I. ii. 11. 

Constable, and Sir G. Beaumont, II. vi. 50. 
Constancy, Ducal Palace capital, II. viii. 70. 
Constantine, Christian architecture under, I. i. 20. 






32 GENERAL INDEX. 

Constantine, continued: 

y, fall of his statue from S. Mark's (151 1), II- vii. 14 n. 

Constantinople, church of Theotocos, I. A. 6, 8. 
„ and Venice, II. vii. i. 

„ „ S. Mark's horses from, 11. iv. 8. 

„ „ „ mosaicists from, II. iv. 28. 

Construction, in the incrusted schools, II. iv. 31. 
„ intellect demanded by, I. ii. 11. 

„ laws imperative, I. xxii. i. 

„ „ simple, I. ii. 5. 

Contempt, a source of error in art, II. vi. 46, 47. 
Convent life, anecdote of the Grande Chartreuse, III. iv. 30. 

„ „ and literature, II. viii. 98. 
Conventionalism, classical, exemplified, I. xxvii. 18 — 21. 
Convolvulus, compared with capitals, II. v. 14. 
Co-operation, in architecture, I. xxi. 11. 
Copying, value of, II. vi. 17. 
Corinthian order of architecture, I. i. 17. 
its details : 

acanthus, II. ii. 5, 6. 
capitals, I. ix. 3. 
„ I. xxvii. 5. 
„ I. xxvii. 16, 29, 43 — 4. 
„ II. iii. 36. 
„ IL v. 15. 
shafts, fluting on, I. xxvi. 17. 
Cornaro, Marco, Doge (1365), III. ii. 62, 65, 70. 

„ „ „ his tomb (SS. Giov. e Paolo), III. i. 15. 

, Pietro (1361), his tomb, I. xxiii. 14; I. xxvii. 28. 

Corner, quoted, II. iii. 11 «. 

on the Brides of Venice, III. iii. 11. 
„ on S. Maria Formosa, III. iii. 4, 5 n. 
„ on S. Mark's, II. iv. 5 n, 
„ „ „ consecration, II. iv. 7. 

Cornice : 

characteristic of southern buildings, I. vi. 6. 
decoration of, I. xiv. 6; I. xxvii. i. 
divisions of, I. xiv. 7. 
dripstone and, I. vi. i, 6. 
examples of, 1. xxvii. 14. 

concave, I. xxvii. 25 se^^, 
eaved, I. xiv. 3. 
„ running, I. xxvii. 15. 

function of, to protect or carry, I. vi. i. 
groups of, I. xxvii. 26 se^^, 

Byzantine, Gothic, Venetian, I. xxvii. 5, 29. 
Christian Doric, I. xxvii. 31, 47. 
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Cornice : groups of, continued: 

Greek egg, I. xxvii. 27 «. 
Italian, I. xxvii. 16. 
Venetian, list of, III. A. 10 (5). ^ 
„ of S. Mark's, I. vi. 7. 
„ „ I. xxvii. 14. 

in incrusted school, to be slight, II. iv. 30. 
orders and types of, I. vi. 5. 

„ „ I. xxvii. 2 — 4. 

perfect type of, I. xxvii. 14. 
profiles of, I. xxvii. 14, 27 seqq. 
structure of : 

bases and, I. vi. 8. 
capitals and, I. xxvii. 2, 29. 
roof, wall, and, I. vi. 10; I. xiv. i seqq, 
wall and, I. iv. 6 ; I. vi. i seqq, 
Correggio : — 

characteristics of : 

lusciousness of. III. V.I., s. Rocco, Sc. 40. 
sensual, II. v. 31. 
landscape of, LA. 11. 
work of: 

his Antiope, II. vi. 89. 
Corruption, not to be copied in decoration, I. xxvi. 5. 
Corvinus, king of Hungary, III. ii. 44. 
Cothurnus, the Greek, I. vii. 18. 
Cottages, doors of, I. xviii. 5. 

,, highland, III. iii. 35. 
Council of Ten (Venice), I. A. 2, 3 j II. viii. 16. 
Coutances, I. viii. 27. 

„ chamfer at, I. xxii. 14. 

„ spires of, I. xxix. 6. 

„ „ II. vi. 33 n. 

Courage, a cardinal virtue, II. viii. 49. 
Coxcomb, II. viii. 97, 

Crab, the, as an ornament (Bronze Boar, Florence; Piazzetta Pillars, Venice), I. xx. 28. 
Crabbe's poetry, II. vi. 62 n, 
Craesus, III. ii. 34. 

Cranmer Memorial, Oxford, I. xv. 11. 
Creation of man. Ducal Palace, II. viii. 107 — 15. 
Cream cheese, rush-mats under, I. ix. 29. 
Cremona, battles of Venice at, I. i. 5. 
Criticism, difficulty of architectural, II. iv. 48. 

„ rules to guide „ (esp. of Gothic architecture), II. vi. 97 — 1 13. 

Critics, grammatical. III. ii. 99. 

„ of pictures, tendency of modem, I. A. 1 5. 
Croce, Girolamo Santa. See V.I., s. Silvestro. 
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Crockets, of late Gothic (Venice), III. i. 13 seqq, 

„ right use of (^e.g, by Giotto), I. xxix. 9, i o. 

„ and roof decoration, I. xxii. 6. 
Crocus, II. V. 14. 

Cross-bars, in windows, I. xvii. 7, 8. 
Cross, the Holy, Romanist prayer to, II. A. 10. 

„ use of, as an ornament in Venetian windows, II. v. 25. 
Croydon, author at (June 21, 1873), /r^ ed, 1873. 
Crucifixion, early representation of, with sun and moon, II. v. 26. 
Crusaders and siege of Venice, II. vii. 41 w. 
Crystals, use of, as ornament, I. xx. 17, 22. 
Crystalline forms of ornament, I. xx. 23. 
Crystal Palace, I. A. 1 7. 

„ „ a misnomer, II. iv. 48. 

„ „ Venetian casts at, II. viii. 115, 131. 

Cumberland cottages, gables over the doors, I. xviii. 4. 
Cupid, Greek, mediaeval, and Renaissance, conception of, II. viii. 86. 
Cupids, pictures of, II. vi. 59. 

„ in seventeenth century sculpture, with torches, I. xx. 26. 
Curtains, imitated over tombs, I. xx. 7 ; III. ii. 72. 
Curvature of bases, I. xxv. 9. 

„ in design, good and bad. III. i. 8. 
„ temperate and intemperate, III. i. 8 seqq. 
Curves, I. xx, 18. 

Curzon's * Levant Monasteries/ I. i. 20 «. 
Cusp, an Arabian invention, L xi. 8. 

„ earliest examples of a, II. vi. 95. 

„ finials, roof decoration, I. xxii 6. 

„ flower-like form of a, II. vi. 94. 

,, Gothic, single, II. vi. 95. 

„ place of a, how decided, I. xi. 16. 

„ solid and pierced, II. vii. 44. 

„ small spandrils, I. xxii. 2. 

„ the strength of the pointed arch, II. vi. 93, 94. 

„ the soul of N. Gothic, but perfect only in Italy, I. xi. 7 seqq, 

„ Tudor, I. xi. 8. 

„ Venetian, I. xi. 18. 

„ Venice and Verona, III. A. 10, 6. 

Cutting. See s. Incision. 

Cuvier, quoted on the dolphin, I. xx. 29. 

Cuyp, I. A. II. 

Cyprian, Saint, of Murano, II. iil 9. 



Da Vinci. See s. Leonardo. 

Dahl, on Norwegian churches, I. A. 9. 

Danae, I. A. 17. 
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Dandolo, Andrea, Doge (1343, d. 1354), II. viii. 40. 

„ and the Ducal Palace (1335), II. viii. 17. 

„ his tomb in S. Mark's described, II. iv. 16, 18. 






,, „ ,y its basrelief, II. viii. 40. 

M », „ „ cornice, I. xxvii. 28. 

„ „ „ „ mouldings, I. xxiii. 4. 



III. ii. 61. 



, Enrico, Doge (1193), Venice much altered since, I. i. 4; II. i. 2. 

, , patriarch of Grado (i 102), and priest of Murano, II. iii. 9. 

, Francesco, Doge (1329), buried (1339), II. vii. 33. 

„ „ „ humiliation of, I. i. 11; III. ii. 59, 60. 

„ „ „ sumamed "dog," /A, id, 

„ „ „ tears of, and conquest of Zara, I. i. 9. 

„ „ „ tomb of (Frari and Salute), II. viii. 16. 

♦ » »» »» J> )> 9} lli. U. 50. 
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„ Venice under, II. vii. 41. 

J Simon, senator (d. 1360), condemns M. Faliero, III. ii. 64. 

„ „ „ tomb of (Frari), id., id. 

Dante : — 

Gary's translation of, and Milton, II. vii. 41 ;?. 

"the central man of all the world," III. iii. 67. 

the Devil in. III. iii. 53. 

Giotto and, II. viii. 86. 

grotesque spirit of, the noblest existent. III. iii. 53, 67. 

pleasure in his poetry, and in architecture, II. vi. 28. 

system of vices and virtues in, II. viii. 56 se^^., 61. 

works of : Divina Commedia : — 

Inferno: a true dream, III. iii. 6a 

its portraiture of fiendish nature (Cantos 21, 22), III. iii. 53. 
system of circles in, II. viii. 57. 
quoted, on misery, II. viii. 95. 

vii. 121, Tristi fummo Nell'aer dolce, etc, II. viii. 59. 

ix. 52, Venga Medusa, etc., III. iii. 47. 

xvii. Geryon (fraud), II. viii. 100. 

xxiL 129, Alichino **quei . . . suso il petto," I. xxv. 18. 

Purgatory: quoted, vi., is prophetical of Italy (1848), II. viii. 60. 

vi., on treason, II. viii. 59, 60. 
vii. 28 — 36, on Sordello, II. viii. 50. 

Paradise : its Christian truth, II. viiL 57. 

less read than the Inferno, and why, ib. 
only half estimated, and why. III. iii. 61 //. 
quoted, on Charity and Love, II. viii. 56, 82. 
XV. 112 — 26, Bellincion Berti, II. vii. 41. 

Danube, the, I. A. 21. 

„ „ II. vi. 7. 

Dark ages, the, II. vi. 7. 

Dam, quoted : 

on death of C. Zeno, Inquisition of State, I. i. 5 nn. 
,, crusades, I. i. 8 n. 
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Daru, quoted, continued: 

on papal power in Venice, I. A. 5. 
,, Doge Morosini, III. ii. 67. 

Datham and Abiram, Venice likened to, I. i. 11. 

David's sin, II. viii. 90. 

Death, eifect on the mind of contemplating, III. iii. 65. 

„ modern love of, III. ii. 32 T.E. «. 

„ representation of, in Italian tombs, III. ii. 46. 

„ terror of, in Renaissance tombs, IIL ii. 79. 

Decency, a mark of excessive vice, III. iii. 53. 

Decoration in architecture, its demands, I. ii. 11. 

I. XX. I seqq, 

of different parts of a building, I. xxii. 29. See s. Building (parts of). 

chromatic, incrusted schools, II. iv. 46. 

ornamentation of Venetian Gothic, III. i. 29. 

construction and, I. xvii. 8. 
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„ ,, ,, 1. XXU. I. 

„ of cornices, I. xiv. 6; L xxvii. i. 
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good, how secured, I. ii. 13, 14. 
infinity of forms of, in nature, I. xxx. i. 
laws of, not imperative, I. xxii. i. 
is not representation, III. iv. 16 seqq. 
Degradation of modern workman, II. vi. 15. 
Delicate work to be near the eye, I. xxi. 15, 16, 21. 

„ „ worse than useless if invisible, I. xxi. 21. 

Delight, God's work the true, I. ii. 14. 
De Monaci, quoted on foundations of Venice, I. A. i. 
Demetrius, Saint, fall of his statue from S. Mark's (151 1), II. vii. 14 «. 
Dent d'Erin, I. v. i. 
„ du Midi, I. ii. 17. 
„ d'Oche, I. XX. 18. 
Dentil, I. xxi. 33. 
„ I- xxiii. II. 
„ I. xxiii. 14. 

„ moulding, Venice, II. vii. 12. 
„ ornament, I. xx. 23^ 
Desecration of churches in modern Venice, etc., I. A. 25. 
Design, II. vi. 44 n, 

„ curves, their temperate use in. III. i. 8. 
„ finish and, II. vi. 20. 
„ Garbett on, quoted, I. xxx. 2. 
„ simplification and emphasis in, I. xxi. 19. 
Despair, Ducal Palace capital, II. viii. 72. 

Devil, conceptions of the, by Dante, Milton, and Bunyan, III. iii. 53. 
Devotion, how aided by architecture, II. iv. 35. See s. Religion. 
Dexterity, kinds of, I. A. 14. 
Dial of architecture, the, I. xxvii. 27. 
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Diaper work, III. i. 29, 33. 
Dickens, Charles, his wit, III. iii. 52. 
works of: 

"David Copperfield," I. xiv. 17. 
Didron, M., quoted, II. iv. 61 «. 
Dijon, Notre Dame de, I. xxv. 5. 

porch faulty, I. xx. 14. 
shafts at, I. ^'iii. 30. 
„ tombs of Dukes of Burgundy at, I. xxv. 5. 
Disc-ornament, Venice, 1. A. 20. 
"Discided," fine old word, II. viii. 71. 
Discipline, in architecture, I. xxvii 40. , 

„ of hand needed in incrusted schools, II. iv. 37. 

Discord, Ducal Palace capital, II. viii. 71. 
Discovery, pride in one's own, III. ii. 34. 
Discretion, the daughter of conscience, I. ii. 11. 

Distance from eye, as a consideration in finishing sculpture, I. xxi. 15 se^^. 
Doge, the first, I. A. 2. 
„ insignia of, their meaning, I. i. 11. 
„ power of the, I. A. 2. 
„ „ „ its rise and fall, I. i. 3. 
„ tombs of early doges, simple. III. ii. 47. 

[For diflferent d(^es mentioned, see s. Candiano, Comaro, Corner, Dandolo, 
Dolfino, Falier, Foscari, Giustiniani, Gradenigo, Marino, Michele, Mocenigo, 
Moro, Morosini, Orseolo, Participazio, Pesaro, Soranzo, Steno, Tiepolo, 
Vendramin, Ziani.] 

Dogtooth cornice, II. vii. 12. 
moulding, I. xiv. 4. 
I. XX. 23. 
I. xxiii. 4, 6, 7. 
Dolfino, Doge Giov. (1356), his tomb (SS. Giov. e Paolo), III. ii. 62 se^^. 

, Marco „ „ III. iv. 26. 

Dolls, Romanist idols, II. iv. 61. 
Dolo, piazza of, I. xxx. 8. 
Dolphin, Cuvier on the, I. xx. 29 «. 

„ sculpture of, on Greek vases, I. xx. 29. 
Domes, I. xiii. 3 «. 

„ Arabian and Eastern, I. xxix. 5. 
„ half, in form of shells, I. xx. 28. 
Domenichino, Genoa, Pal. Durazzo, C.F. 5. 
Domestic and church architecture, not distinct schools, II. iv. 53. 

„ Hfe, simplicity of, and noble art, II. vii. 41. 
Dominic, Saint, II. iv. 59. 
Dominican monks, I. i. 9. 

„ „ found SS. Giov. and Paolo, Venice, III. ii. 51 se^^. 

Donaldson, on Atreus' treasury, I. A. 20. 
Donato, Saint, his body brought to Murano (circ. 11 20), II. iii. 10. 
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Donato, Saint, continued : 

„ „ and Mary, Church of. Sec s. Murana 

Doors, arched, I. xvii. i. 
„ cathedral, west, I. xvi. 6. 
„ decoration of, I. xxviii. i seqg, 
„ essentials of, I. iii. 7. 
„ form of, what the proper, I. xvii. 2. 
„ of Gothic palaces, II. vii. 50 seqq. 
„ porches over, I. xviii. 
„ requirements, etc., of, I. xvi. 4. 
„ square-headed, I. xvi. 2. 
„ symbolism of triple western doors, I. xvi. 6 n, 
„ Venetian, II. vii. 23 seqq. 
Doorways, distinct from doors, I. xvii. i — 3. 
legends over, II. vii. 57. 
in Venice, III. A. 10. 
Dor^, Gustave, C.F. 3. 

Doric architecture, one of the great orders, I. i. 17. 
„ capitals, I. xxvii. 7. 

„ Christian, I. xxvii. 8. 
„ Corinthian, and, I. xxvii. 35. 
„ profile of, I. xxvii. 38, 44. 
„ colonnades, I. ii. 12 n. 
„ cornice, I. xiv. 5. 
„ fluting on shafts, I. xxvi. 17. 
Dormer windows, I. xxix. 6, 7. 
Dove, symbolism of the, II. v. 30. 

„ vision of, to Doge Tiepolo, III. ii. 51. 
Dragon, combines lizard and serpent, I. xx. 30. 
„ symbolic use of, in sculpture, I. xx. 30. 
Drapery, in Byzantine pictures, II. iv. 49. 
„ Ducal Palace sculpture, II. viii. 114. 
„ as an ornament, I. xx. 7. 
Dreams, character of, III. iii. 60. 
„ of men of genius, /7^, id, 
„ visions and, in the Bible, /A, /A, 62. 
Dress, modern, and sculpture. III. iv. 36. 
„ noble, its power, III. iv. 31. 
„ simple, and noble art, II. vii. 41. 
„ splendid, helps art, V.I., Rocco Sc. 19. 
„ subject of ornament, I. xx. 5, 12. 
„ thirteenth century, III. i. 26. 
„ „ „ and modern, III. iv. 32. 

„ Venetian, its spirit, II. A. 7. 
Dripstone, analysis of its form, I. vi. 9. 

„ characteristic of Northern and Gothic architecture, I. vi. 6. 
„ examples of Early English, I. ix. 9. 
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Dripstone, examples of, continued: 

„ „ Northern and Southern, I. vi. 9. 

„ „ in Northern work, I. A. 18. 

„ indicative of the country of a building, I. vi. 9. 

„ relation of, to cornices, I. vi. 6. 

Ducal Palace, The : — 

/. Its History, IL Its Architecture, (a) Generaiiy^ {b) Details^ (c) Capitals : 

I, Its History. (See mainly, II. viiL 9—29.) 

authorities, etc. : 

chronicles on, II. viii. 9 «., 12 «., 13 «., 16 «., 24 n. 

III. A. I. 

See s. Cadorin, Dam, Sansovino, Sanuto, Selvatico^ 
Sismondi, Sorte, Valle (A. della). 

materials for, scanty, II. viii. 2. 
builders, etc., of: 

See s. Basegio, Calendario, Gradenigo, Lombardy (Pietro of), Loredano, 
Palladio, Soranzo. 

date of: 

how evidenced. III. i. 15. 

of different parts, marking change of power, I. i. 44 — 6. 

„ „ ,, ,, 111. A. I. 

„ facade, undecided in 1849, /r^ ed, i. 
different palaces on its site : 
the earliest, II. iv. 4. 

Doge Ziani and the Byzantine palace, II. viii. 11. 
the Ziani palace, II. viii. 13, 14, 20. 

three successive buildings (Byzantine, Gothic, Renaissance), II. 
viii. 9. 
facts relating to (in chronological order) : 

A.D. 813 Byzantine Palace^ II. viii. 9 n, 

„ 976 burning of, II. iv. v. 

„ 1 30 1 Gothic FalcLce^ II. viii. 12. 

„ 1301 Gradenigo's room begun, II. viii. 12, and T.E. n, 

„ 1341 Sala del Gran Consiglio, II. viii. 18, 19. 

„ 1419 fire at, IL viii. 10, 11, 21. 

„ 1423 Gothic palace finished, II. viii. 19. , 

„ „ proposals to rebuild, forbidden, II. viii. 20. 

„ „ state of, at this time, ib,^ ib, 

„ „ sea front of, a narrow wall, ib,y ib, 

„ „ the old and new palaces, ib,^ ib, 

„ „ Renaissance Palace begun, II. viii. 19, 20, 24. 

„ 1479 fire at, II. viii. 27. 

„ „ Giant's staircase built, ib, 

„ 151 1 lily falling from, IL vii. 13. 

„ 1574 fire at, IL vii. 10. 

II. viii. 28. 
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Ducal Palace, The : facts relating to (in chronological order), continued: 

A.D. 1574 restoration of after the fire, proposals of architects as to, 

II. viii. 28. 
„ 1879 modern restoration of, 11. viii., and T.E. n. 
IL lis Architecture : 
{a) generally — 

architect of. III. A. i. 

beauty of, analyzed, II. vii. 2. 

building of, absorbs all the power of the time, II. viii. i. 

casts of, taken by author, II. viii. 115. 

central building of the world, I. i. 24. 

changes in, coeval with political change, II. viii. 12. 

comprises four distinct buildings or offices, II. viii. 24. 

construction of, II. viii. 6. 

„ „ lightly built, as "in the air," II. vii. 10. 

consummation of Gothic architecture, II. vii. 60. 
"flushed with its sanguine veins," II. i. i. 
Gothic of, its grandeur, I. xiii. 9. 
Gothic and Byzantine, spirit of, II. vii. 9. 

„ „ Renaissance, spirit of, II. viii. 35. 
model of all Venetian palaces like it, II. vii. 3. 

„ and type of Venetian domestic architecture, I. i. 33 ; I. xix. 6. 
the Parthenon of Venice, II. viii. 12. 
plan of, II. viii. 3, 4. 
root of, in apse of Frari, II. vii. 3. 
the work of one man, II. vii. 13. 
(b) details: 
angles : 

angels over each of them, II. viii. 42 and n. 
decoration and sculpture of, II. viii. 31 seqq, 
subjects of, sculptures of, II. viii. 4, 33 seqg.^ 43. 
{a) Fig-tree, II. viii. 36, 41. 
(b) Judgment, II. viii. 41. 
{c) Vine, II. viii. 36, 39, 40. 
angle-niches peculiar to, IL vii. 11. 
arcade, pillars of the, 1 1, viii. 32. 

„ rough-work of upper, I. xxi. 15. 
• arches, forms of the, L x. 15. 

„ hyperbolic, I. xxiii. 15. 
balcony, main, II. vii. 18. 
„ sea, 1 1, viii. 8. 
„ „ II. viii. 19. 
bases, I. xxv. 14, 17. 

capitals. See below (f ) Capitals, 
ceilings, L xxix. 3. 
court interior, IL viii. 14. 
crockets. III. i. 14. 
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Ducal Palace, The, continued: 

cusps, II. vii. 44. 

„ III. A. 10, 6. 
door, great, of (1335), II. viii. 17. 
entrance gate,. II. viii. 16. 
fa9ades, frescoed. III. i. 32. 

„ Piazzetta, II. viii. 20, 36. *• 
„ Rio, III. i. 23, 38. 
„ sea, II. vii. 8. 
„ „ its date, II. viii. 2. 
„ three, II. viii. 3. 
finials. III. i. 14. 

Gabbia, tower called, II. viii. 15 and ;/. 
mouldings, I. xxiii. 15. 
pictures in, V.I., s. Due. Pal. 
„ II. vii. 2. 

neglected, II. viii. 134 seqq, 
the Paradise wall, II. viii. 8. 
Guariento's, IL viii. 19. 
prisons, moved, II. vii. 29. 

„ piombi, their horrors exaggerated, II. viii. 15. 
Renaissance parts of, I. xxiii. 9. 

III. i. 38. 
„ III. A. 5. 
roof-parapets, I. xiv. 18. 

„ II. vii. 12 — 14. 

rooms of, II. viii. 8, 134. 

Sala del Consiglio, I. A. 20; II. viii. 13. 

„ del Scrutinio, I. i. 45 ; I. A. 20. 
Gradenigo's Chamber, II. viii. 14. 
sculptures of, II. viii. 116. And see below {c) Capitals. 

early (1350), II. viii. 132. 
Adam, I. xxi. 21. 
Arion, I. xx. 25. 
Bee, I. XX. 30. 
foliage, its breadth. III. i. 13. 












„ Noah, I. A. 24 n. 

„ Renaissance, angel Gabriel, II. viii. 42. 



rock carving, I. xx. 32. 
sea, I. XX. 25. 
trees, I. xx. 31. 
virtues, II. viii. 56, 63. 
shafts, I. xix. 8 ; LA. 20. 
„ of angles, I. xxv. 16. 
„ „ II. vii. 1 1. 

„ baseless, I. vii. 8; I. xxv. 12. 
spandrils of, I. xxvi. 9. 
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Ducal Palace, The, C0niifiued: 

tower of, II. viii. 15 //. 
traceries of, their origin, II. vii. 3, 43. 
„ „ II. viii. 133. 

wall veil, I. xxvi. 4. 
windows, I. xxv. 5 ; II. vi. 38 «, 112. 
„ II. fii. 8, 133. 
„ III. A. I. 

„ central, restored by Doge Steno, II. viii. 32. 
„ Frari Church, II. vii. 33. 
„ of sea facade, two lower than rest, II. viii. 7. 
{c) capitals : 

arcade pillars, lower, II. viii. 43 seqq, 

„ II. viii. 65 — 127. 
„ upper, their grace and fancy, II. viii. 129. 
central, of Parian marble, II. vii. 8. 
composition of, II. viii. 66, 
dates of, II. viii. 65. 
foliage on, II. viii. 127. 
grotesques of, II. viii. 67- 
illustrations of, difficult, II. iv. 48. 

„ „ II. viii. 131. 

„ by casts (Crystal Palace), II. iv. 48. 
later, the best of the, I. xx. 11. 
records of, plan for securing, II. viii., TJ^. final note. 
Renaissance copies, I. i. 46. 

I. xxvii. 28. 

II. viii. 68, 69, 71, 73, 76, 78. 
„ II. viii. 8c — 3, 89, 90. 

spirit of, II. viii. 131. 
subjects of different capitals : — 

Vol. II. Chap. viii. 

Capital I. Children, grotesques, comb 67 

,, 2. Birds, etc. 6S 

,, 3. Heads, etc 68 

,, 4. Children {Ren, copy 35) 68 

,, 5. Vespasian, Trajan, Octavian 68 

,, 6. Heads 68 

,, 7. Liberality, Constancy, Discord, Patience, Despair, 

Obedience, Infidelity, Modesty . . . 69 — 76 
{Ren, co^ 38, and see s, ArisM/e^ GiotiCt Orcagtio, 
Spetutr.) 
,, 8. Arion, grotesque figures, monsters {Ren, copy 31) . 77 
,, 9. Faith, Fortitude, Temperance, Humility, Charity, 

Justice, Prudence, Hope .... 78 — 85 
{Jien. copy 29, and see s. Giotto^ Greeks^ Reynolds^ 
Spenser; cf. III. i, 7.) 
,, 10. Luxury, Gluttony, Pride, Anger, Avarice, Idleness, 

Vanity, Envy 86 — 93 

(i?/M. coPy 30, and see s. Giotto^ Spenser^ etc.) 
,, II. 'Birdi^ {c/, Ren, copy-iA) 94 
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Ducal Palace, The : subjects of different capitals, continued: 

Vol. II. Chap. viii. 
Capital 12. Misery, Cheerfulness, Folly, Chastity, Honesty, 

Falsehood, Injustice, Abstinence . . 95 — 101 
(Reu. co/y 33, eutdsee s. Giotto^ Spenstry etc.) 

13. Lions' heads 102 

14. Animals 102 

15. Idleness illustrated 103 

{ReM, cofiy 36, and t$ote thick column.) 

16. Heads of nations 104 

17. Science 105 

Solomon, Priscian, Aristotle, Tully, Pythagoras, 

Archimedes, Orpheus, Ptolemy. 

1 8. Astrology (A^. B. — Th€ most beautiful of alt). 
Stars: signs of zodiac .... 106 — 14 
Creation of man 115 

19. Architecture and Sculpture .... 116 — 7 
S. Simplicius, S. Symmachus. 

20. Animals' heads 118 — 9 

,, 21. Professions and Trades 120 

Mason, goldsmith, shoemaker, carpenter, coojx^r, 
husbandman, notary, smith. 

22. Ages of Man 121 

23. (Restored) 122 

24. Marriage 123 

25. Months 124 

26. Renaissance copy of 15 125 

27. Fruits 125 

Cherries, pears, cucumbers, ])crsici, gourds, 

melons, figs, grapes. 

28. Renaissance copy of 7 126 

29' >» M 9 i^* 

30. ,, ,, 10 . . .id, 

^1* ,, f|0. • • • . . Wv, 

32. »» M ? it>» 

33- n ti 12 ib. 

34- n f. II **. 

35. Chenibs ib. 

36. Justice and Judgment 127 

Justice enthroned, Aristotle, Isidore, Solon, 
Scipio, Numa, Moses, Trajan. 

Diirer, A., IL viii. 131. 

„ estimate of, in Venice (diary quoted), I. A. 11. 

„ grotesque of. III. iii. 51, 53. 

,, reply of, "Sir, it cannot be better done," III. i. 16. T.E. //. 

„ tower of Ducal Palace, Venice, II. viii. 15 //. 

„ works of : 

Adam and Eve, III. iii. 51. 
Apocalypse, id. 
Knight and Death, id. 
Lady and Satyr, id, 
S. Hubert, III. ii. 20. 

Durham Cathedral, I. viii. 8. 
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Dutch landscape, I. A. 14. 
„ painting, II. vi. 46. 



Eagle, its foot, designed for its firm grasp, I. vii. 9. 
Earthquake, at Venice, 151 1, II. vii. 14. 
Eastern architecture, and European architecture, I. i. 17. 
„ „ roofs and domes, I. xxix. 5. 

„ colour, II. V. 34, 35. 
„ ornament, I. xxi. 14. 
„ and Western temples, II. v. 35. 
Eastlake, Sir C, on pictures of the angel Raphael, II. viii. 42 n, 
Ecbatana (Herodotus, I. 98, 99), II. v. 33. 
Eddy's " Life of Bishop Wilfrid," I. A. 9. 
Eden, rivers of (S. Mark's mosaics), II. iv. 69. 
Edfou, II. iv. 20. 
Edge, the, I. xxii. 5. 

„ „ decoration of, I. xxiii. i segq, 

Edgeworth, Miss (" Harry and Lucy " quoted), III. ii. 97. T.E. //. 

Edinburgh, college, its tower, I. xix. 15. 

„ gaol, its parapets, I. xiv. 15. 

Education, definition of true. III. A. 7. 

educated imbecility the worst of all, I. xxi. 11. 

ethical rather than intellectual. III. A. 7. 

for education is not knowledge or erudition, id. ; III. ii. 13. 

intellect of the world always in excess of its, II. iv. 61. 

loss of uneducated power in art, II. iv. 61. 

lower classes and, III. A. 7. 

modern education : 

the "cry" for education, III. A. 7. 
despises natural history, politics, religion. III. A. 7. 
and demands Latin verses. III. ii. 103. 
drives men into repugnant toil, III. ii. 29. 
Edwin, story of Paulinus and King, III. ii. 41. 
Effort, humble but right, to be encouraged, II. vi. 11. 

„ the law of life, II. vi. 25. 
Egresses of buildings. See s. Doors. 
Egypt: 

her greatness. III. iii. 68. 

S. Mark in, II. iv. 2. 

Temple of.Kamak, I. xviii, 11 n; II. vi. 89. 

architecture of : 

Arabian architecture, as characterized by, I. i. 26. 
author ignorant of, II. vi. 90 ;/. 
builders, their methods, I. xxi. 12. 
buildings, soHd not rigid, II. vi. 74. 
buttresses, I. xv. 4. 
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Egypt : architecture of, continued: 

colour delighted in by, 11. iv. 43. 
lions, I. XX. 36. 
lotus, I. XX. 33. 
ornament, II. vi. 9, 74. 
sculpture : 

abstraction in, I. xxi. 7. 

confined to man, as opposed to nature, II. iv. 37. 
moon in, II. viii. 114. 
simplicity, I. xxi. 11. . 
sea and fish, as represented in, I. xx. 25. 
shaft, the : 

characteristics of: 

colossal, how decorated, I. xxvi. 16. 
multiplied, I. viii. 15 ». 
rush-cluster of, I. ix. 29. 
ungrouped, I. viii. 23 «. 
untapered, I. viii. 9. 
origin of, may be Egyptian, I. i. 18. 
tomb, Egyptian form of Early Christian, III. ii. 48. 
variety deficient in Egyptian art, II. vi. 26. 
zigzag, I. XX. 25. 
Elephant's foot, for what fit, I. vii. 9. 

„ sculpture of, S. Rocco, Venice, I. xxv. 18. 
„ „ S. 2eno, Verona, I. A. 8. 
Eleusis, II. iv. 20. 
Elgin marbles, depth of their basrelief, II. iv. 49. 

horse and crest (as = wisdom), II. viii. 80. 
how far perfect, II. vi. 24. 

Northern feeling cannot appreciate them, I. xiii. 9. 
representation of water in, I. A. 21. 
Eliot, George, C.F. 3. 
Elisha and his staff, II. A 10. 
EUora, II. iv. 20. 

Emphasis, in ornamental design, I. xxi. 19. 
England : — 

(i) architecture of: 

arches, bad forms of, I. x. 15. 
balustrades, II. vii. 22. 
capitals, I. xxvii. 16. 
cathedrals : 

close of, compared with S. Mark's Place, Venice, II. iv. 10. 
destruction of, II. iv. 11. T.E. n. 
dogtooth ornament, I. xiv. 4. 

„ „ I. xxiii. 7. 

doors of, often paltry, I. xvi. 6. 
grim aspect of, II. iv. 14. 
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England: cathedrals, continued: 

more regarded by English than S. Mark's by Venetians, III. iv. 21. 
windows of, coloured, II. v. 32. 

See s. Abbeys, Durham, Gloucester, Henry VII., Lindisfarne, London, 
Melrose, Oxford, Paul, Salisbury, Wenlock, Westminster, Winchester, 
York. 

Early English : 

capitals, I. ix. 9, 10. 
„ I. xxvii. 15 
origin of, I. i. 17. 

,1 I. X. 1 4'* 

,, 1. A., lo. 

variety of, how reached, II. vi. 39. 
Flamboyant, I. xvii. 14. 
Gothic, I. xii. 5. 
Perpendicular, I. xxi. 29. 

II. vL 105. 
arch, I. X. 15. 
tracery, I. xvii. 13, 16. 

„ books on, I. xxviii. 18 

(2) art of : 
landscape. III. iv. ^^, 

„ -artists, their dangers, II. vi. 46. 
love of fact in, II. vi. 50. 
no grotesque in modern. III. iii. 74. 
Renaissance and, I. i. 35. 
rockeries in English gardens, I. xx. 22. 
-room, lesson taught by an, II. vi. 13. 
sculpture, its bad precision. III. iii. 71 ;/. 

„ tombs, III. iii. 80. 
temp. George II., I. i. 37. 
„ 1 88 1, III. iii. 39. T.E. ;i. 

(3) character ; 
elements of what is noble in, II. vi. 77 
the true heart of, 1. i. 9. T.E. //. 
love of order, IL vi. 27. 
love of completion and perfection, II. vi. 11. 
"pride of state," III. ii. 92. T.E. ;/. 

(4) miscellaneous : 
Parliament, uninfluenced by any religious motive, I. i. 10. 

„ of 1829, "Church and State," "impious and impolitic," 

I. A. 5. 
politics, England's share in the peace of Europe (1850), I. A. 25. 
prosperity of modern, C.F. i. 
Protestantism of, I. A. 25. 
tourists, how they spend their money, I. A. 25. 
soot, III. i. 32. T.E. n. 
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England, continued: 

„ Venice, Tyre, and, Li. i. 
Engravings, multiplicability does not alter value of, I. A. 17. 
Enrico Dandolo, Doge, I. i. 4. 
Enthusiasm, religious, II. A. 10. 
Entrances. See s. Doors. 
En\'y, a source of error in art, II. vi. 46. 

„ sculpture of. Ducal Palace capital, II. viii. 93. 
Episcopal authority and Torcello, II. ii. 15. 
'E^/tfrii^i), II. viii. 56/1. 
Epitaphs, Venetian, III. ii. 70. 

Erechtheum, architrave of the (British Museum), I. xxviii. 5. 
Erizzo, Marco, and the Ducal Palace, II. viii. 18. 
Essentials of true art feeling, I. ii. 11. 
Etching, right amount of finish in, III. iv. 23. 
Eternal punishment, III. iii. 42 n, 
Etna, fire of, I. xx. 5. 
Euclid, /rig/! ed, i. 
Eiiston Station. See s. London. 
Eustorgio, Saint. See s. Milan. 
Evangelists, sculpture of, on house at Venice, II. vii. 43. 

„ symbolism of four beasts. III. iii. 63. 

Evil, imaginary delight in, a cause of, I. ii. 16. 
Exactitude in architecture, bad, II. vi. iii. 

„ in art, is slavery, II. vi. 12, 13. 
Exaggeration in art, III. i. 12. 
Execution and conception, not to be done by different men, II. vi. 21. 

„ and invention in art, II. vi. 19. 

„ in good and bad sculpture. III. iii. 71 fr. 
Exhibition of 185 1, II. v. 34. 
Expressional character, not a fair test of excellence in a building, I. ii. 2. 

„ qualities in painting, LA 15. 

Extravagance in art, is not richness, III. i. 10. 



Facts and design, men of, 1 1, vi. 44. 
Faculties of man, as engaged in the arts, I. A. 14. 
Failure, of gifted natures, II. v. 36. 
Faith, the root of virtues, II. viii. 51. 

„ sculpture of, on Ducal Palace capital, I. i. 47 ; II. viii. 78. See s. Religion, 
Venice. 
Falaise, S. Gervais of, I. viii. 30. 
Faliero, Marino (Doge, 1354), Byron's anachronism as to, II. i. 2. 

„ conspiracy of, stops building of Ducal Palace, II. viii. 19. 

„ death of. III. ii. 64. 

„ palace of, II. viL 30. 

„ tomb (S. Giov. and Paolo), worst Renaissance, III. ii. 84. 
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Faliero, Ordalafo (Doge, 1102), I. L 4. 

, Vital (Doge, 1084 — 1090), II. iv. 5. 

Falsehood, sculpture of, on Ducal Palace capital, II. viii. 100. 
Fan decoration, I. xxix. 4. 
Fastigium, III. iii. 20. 
Fear, influence of, III. iii. 41. 
„ proper subjects of. III. iii. 44. 
„ right, 11. vi. 58. 
Feeling, place of, among senses, I. A. 14. 
Feltre, siege of (1300— 1400), III. ii. 69. 
Fergusson, Mr., on architecture, I. viii. 11 n ; I. xx. 8 ; I. xxvi. i8; I. A. 13 ; 

II. vi. 90 n, 
Fermo, Church of Saint. See s. Verona. 
Feuds, Italian, I. i. 10 n. 
Fig-tree, sculpture of a, I. xx. 31. 

Figurative meaning, legitimate in architecture, not in painting, I. xxvii. 24. 
Fillet, the, I. xxii. 5. 

„ its decoration, I. xxiii. i seqq^ 11. 

„ „ in Northern Gothic, I. xxiii. 16. 

Filiasi, quoted, II. iii. 9 n; II. viii. 9 n ; II. A. 7. 
Fini, inscriptions to the, S. Mois^, III. iii. 20. 
Finials, I. xxix. 9. 

„ of late Venetian Gothic, III. L 14. 
Finish, for its own sake, of no value, II. vL 17. 
„ a means, not an end, in art, II. vi. 19. 
Fir, influence of, on German architecture, I. xiii. 8. 
„ spruce, lines of a, I. xx. 18. 
Fire, as material of ornament, I. xx. 26. 
Fish, sculpture of, I. xx. 29. 

„ miraculous draught of, Lyons Cathedral, I. A. 8. 
Flagg's, Sketches of Venetian History, III. ii. 67, 68. 
Flamboyant decoration, I. ix. 30, 31. 
French, I. viii. 30. 

„ example of (Abbeville), II. vi. 102. 
leafage, I. xxvi. 5. 
mouldings, I. xxiv. 5. 
niches, I. xxiv. 8, 9. 
parapets, I. xiv. 17. 
II. vii. 18. 
rolls of, Gothic, I. xxiv. 6. 
traceries, I. xvii. 12 — 14. 
Flames, sculpture of, I. xx. 26. 
Flattery of nobles, in the Renaissance, III. ii. 44. 
Flemish architecture. III. iii. 34. 
„ pulpits, II. ii. 13. 
„ school, ii. V. 32 ; early, ib. 52. 
Florence, Browning (Eliz. B.), on, II. vi. 77. 
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Florence, continued: 

„ dispeace of, III. iv. 36. 
„ Baptistery of, I. xxi. 31. 

„ its mosaics, II. iv. 63. 
bronze boar at, I. xx. 28. 
„ campanile, Giotto's, I. xxv. 2. See s. Giotto. 
Duomo, II. vi. 84. 

architraves of, I. xxviii. 16. 

best instance of Gothic architecture with Renaissance orna- 
ment, III. i. 19. 
„ coated with marble, II. iv. 24. 
„ cornice of, I. xiv. 10. 

decoration of, I. xxvi. 7. 
„ gables over doors, I. xviii. 6. 
porch of, I. xviii. 8. 
„ Galeria, group in the, I. A. 21. 
„ Ghiberti's gates, I. xx. 11. 
„ „ „ III. iii. so. 

„ Medicean chapel, I. xxi. 3. 
„ Or San Michele, II. viii. 56. 
„ palaces of, fortresses, II. vii. 10. 
„ Palazzo Ricardi, frescoes of, I. xxvi. 18. 
„ „ „ windows, I. xviii. 8. 

Ponte della Trinita, I. x. 15. 
mosaics of, II. iv. 63 ; III. i. 38. 
„ S. Miniato, II. ii. 8. 
„ Spanish chapel, II. viii. 56, 63. 

„ virtues of Orcagna, Giotto, S. Memmi, at, II. viii. 56, 63. 
Flower, Byzantine ornament, II. vii. 13. 
„ capitals, II. v. 14. 

III. A. 10. 
and cusps, II. vi. 94. 
mouldings, I. xxiv. 12. 
„ sculpture of, I. xx. 32. 
„ Venetian orders, II. plate 10. 

Foils. See s. Cinquefoil, Trefoil. 

Foliage on Ducal Palace capital, II. viii. 127. 

,y » I, angles, II. viii. 37. 

„ sculpture of, I. xx. 32. 

„ on spandrils, I. xxvi. 10. 
Foliation, in architecture, II. vi. 98. 

„ „ its results, II. vi. 94 seqq, 

„ bad, an easy trick, II. vi. 99. 

Folly, early representations of, in art, II. viii. 56. 

„ prudence v,^ II. viii. 56. 

„ sculpture of, on Ducal Palace capital, II. viii. 97. 

Fontana*s Venice, pre/, ed. j, 

D 
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Foot, the, its office, I. vii. 9. 
Forest architecture, II. A. 9. 
„ influence of, on architecture, I. xiii. 8, 9. 
„ trees and shafts, I. xxvi. 18. 
Form and colour in art, I. A. 17. 

„ the production of perfect, I. A. 17. 
Formalism in architecture, I. xxvii. 39. 

inconsistent with great art, III. ii. 89. 
and naturalism, I. xxvii. 21, 22. 
Fortitude, sculpture of. Ducal Palace, I. i. 47 ; II. viii. 79. 
Fosca, Santa. See s. Torcello. 
Foscari, Doge Francesco (1423), I. i. 5. 

„ „ „ „ Ducal Palace added to under, I. i. 34, 45, 46. 

„ „ „ „ Great Council Chamber first used under, II. 

viii. 24. 
„ Renaissance tomb of, 1457, III. ii. 71. 
„ Venice altered since, II. i. 2. 
Foulness, delight in, of sensualist school of art (Murillo), II. vi. 61 arc. 
Foundations of buildings, I. iv. 7. 
„ of a wall, I. iv. 3, 8. 

France, architecture of. III. iii. 34. 

„ „ French Gothic, I. xii. 5. 

„ arch in, I. x. 14. 
„ foliation, II. vi. 103 — 4 «. 
brick decoration (Moulins), I. xxvi. 4. 
chamfer, I. xxii. 12. 
dogtooth, I. xxiii. 7. 
its origin, I. i. 17. 
order, I. A. 7. 
tracery, I. xvii. 13. 
window, dormer, I. xvi. 12. 
„ eighteenth century decoration, I. xxvi. 5. 
„ lily of, falls from Ducal Palace (1511), II. vii. 13. 
„ Luxor obelisk, its ornament, I. xx. 6. 
„ painting of, cupids, II. vi. 59. 
„ „ on glass, II. A. 12. 

„ "poplar valleys" of, II. vi. 7. 
„ Protestantism of, how aided by England, I. A. 25. 
„ the French Revolution, I. i. 37 ; III. ii. 45. 
And sec s. names of different towns, etc. 
Francia, colour of, II. v. 32. 

„ combines execution with knowledge. III. i. 16. 
„ landscape of, I. A. 1 1. 
„ religious feeling of, III. ii. 76. 
„ renders good, not evil, II. vi. 52. 
Francis, Saint, his vision of the virtues, II. viii. 56. 
Franciscan monks, I. i. 9. 
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Frari, Church of the (Venice), I. i. 33. 

„ apse and traceries, II. vii. 3. 

„ arch from the, I. xi. 12. 

„ moulding of, I. xxiii. 9. 

„ pillar of, I. viii. 15. 

„ tombs in. See s. Albert!, Bernardino, Canova, Dandolo, Pesara 

„ trefoil shaft, with Byzantine capital, I. viii. 30. 
Fraud, Dante's lowest hell reserved for, II. viii. 58. 
Frediano, Saint. See s. Lucca. 
Freedom in art, II. vi. 12 stqq. 
Freemasons and architecture, II. iv. 54. 
Free trade, English, III. iv. 3. 
Fresco, in architecture, III. i. 30. 

„ author's proposal to decorate a modern church with, III. iv. 36 n, 
„ as a branch of religious art, II. iv. 63. 
„ decoration, I. xxvi. i. 
Frieze, I. vii. 6. 
Friuli, I. i. 41. 

Frogs, in sculpture, I. xx. 30. 
Froude, on Protestantism, III. ii. 94. T.E. «. 
Fruit, sculpture of, L xx. 32, 34. 

„ „ „ on Ducal Palace, II. viii. 126. 

Functions, healthy and unhealthy, II. vi. 44. 
Furniture, modern English (1853), II. A. 5. 
Fusina, Venice gets her water from, II. iii. 6. 

Gable, arch, and lintel, I. x. 3. 

„ decoration of, I. xxvi. 8, 12. 

„ essential in Gothic architecture, II. vi. 82. 

„ Gothic arch and, II. vi. 87 — 9. 
„ Italian, central, I. x. 12. 
„ Romanesque and, II. vi. 91. 

„ over doors and windows, I. xviii. 3 — 4. 

„ roofs and, I. xiii. 5. 
Gabriel, sculpture of, on Ducal Palace angle, II. viii. 42. 
Gainsborough, LA. 11. 
GallicioUi, on Venice, referred to, II. iv. 2 «, 3 «. 

„ „ „ III. iii. 3 «, 12, 13 «. 

Garbett, Mr., on design, I. vii. 9 «/ I. A. 17 ; I. xiii. 2 ; I. xxx. 2. 
Gargoyle, a, I. xiv. 4. 
Geminiano, Saint. See & Venice, IV. (i). 
Geneva, Lake of, and the Dent d'Oche, I. xx. 19. 

„ „ and Mont Blanc, I. xxi. 28. 

Generalization, III. iv. 13. 
Genius, a kind of inspiration. III. iii. 60 n, 

„ men of, always childlike. III. ii. 28. 
Gentleness, the best policy, I. xxii. 8. 
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Genoa, II. i. i. 

„ cathedral, capitals, I. xxi. 22. 

facade, I. xx. 31. 
lions of, I. xxi. 6. 
shafts, I. XXV. 20. 
„ Palazzo Brignole Pallavicino (pictures in), C.F. 5. 
„ „ Durazzo (pictures in), C.F. 5. 

„ Strada degli Orefici, I. xx. 22. 
Geological Society, its labours, and Turner's quick perception. III. ii. ii. 
Geology, architecture as influenced by, I. viii. 8. 
„ historical value of stones, III. i. 47. 
„ metaphor from, II. vi. 4, 5. 
George's, Saint, Hospital. See s. London. 
„ ,, Museum. See s. Sheffield. 

„ „ statue falls from Saint Mark's (1511), II vii. 14 //. 

Geraian art : — 
architecture : 

its origin, I. i. 17. 

I. xvii. 15. 
III. iii. 34. 
roofs in, I. x. 17. 
„ I. xiii. 3. 
tracery, I. xvii. 13 — 15. 
painting : 

modern school. III. iii. 60 n. 
sense of colour deficient, II. A. 12. 
pulpits, II. ii. 13. 
workmen in Venice, II. vii. 18, 
character : 

conceit. III. iii. 60 n. 
philosophy, /^., ib,^ ib, 
tone of mind, I. xvii. 1 5. 
Ghiberti, III. i. 16, 19, 20. 

„ abstraction in sculpture, I. xxi. 6. 
„ bas-relief, I. xx. 11. 
„ gates of. III. iii. 50. 
Ghirlandajo, III. i. 16. 

„ author's early and later views of, III. i. 21. T.E. n, 

Giacomo, Saint. See s. Venice, IV. (i). 
Giorgio, Saint, /A, ib. 
Giorgione, frescoes of. III. i. 35. 

knowledge needed to appreciate, C.F. 4. 
landscape of, I. A. 11. 
works of: 






Castel-Franco, altar-piece, C.F. 6. 
Manfrini Palace, pictures in, V.L s.v. 
\'enice, frescoes at, II. iv. 28. 
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Giotto, I. A. 12. 

good and evil as rendered by, IL vi. 53. 
Gothic of, II. vi. III. 
landscapes of, II. A. 11. 
naturalism of, I. xx, 25 ; II. vi. 62 «. 
not learned, but wise, III. iv. 8. 
perception of, III. ii. 23. 
sea painting of, I. xx. 25. 
simplicity, III. ii. 78. 
truth of, V.I., s. Rocco 9. 
works of; 
Arena Chapel, Padua, I. i. 45. 

n „ „ J. XXI. 5* 

„ „ ,) !• A. 15' 

Anger, II. vilL 89. 

Charity, includes Liberality, II. viii. 69, 82. 

Cupid, II. viii. 86. 

Despair, II. viii. 73. 

Envy, II. viii 93. 

Faith, II. viii. 78. 

Folly, II. viii. 97. 

Fortitude, II. viii. 70, 79. 

Hope, II. viii 73, 85. 

Inconstancy, II. viii. 70. 

Infidelity, II. viii. 75. 

Injustice, II. viii. loi. 

Justice, II. viii. 83. 

Obedience (Assisi), IL viii. 74. 

Prudence, II. viii. 84. 

Temperance, II. viii 80. 

Virtues at Assisi and Padua, IL viii. 56, 63. 
Avignon, sea painting at, I. xx. 25. 
Dante, portrait of, IL viii. 36. 
Ducal Palace, Giottesque work on, I. i. 45. 
Florence, the cathedral of, I. xviii. 6. 
„ camg|inile of, I. xiv. 10. 

^- I, X. aaI. a X. 

.. ,, X* AJLV. Z. 

III. iv. 36. 
„ „ its crockets, I. xxix. 9. 

Giovanni e Paolo, SS., Church of, Venice, V.I. s.v. 

base in, I. xxv. 14. 
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less popular than S. Mark's, II. i v. 20. 
representative of Venetian Gothic, I. 

i- 33- 
string courses of its walls, I. ix. 24. 

tombs in : 

generally. III. ii. 47 seqq. 

of Cavalli (Jacopo), III. ii. 69. 

,, Comaro (Marco), III. i. 15. 



54 GENERAL INDEX. 

Giovanni e Paolo, SS., Church of, Venice: tombs in, continued: 

of Comoro (Marco), III. ii. 65. 

,, ,, (Pietro), I. xxvii. 28. 

,, Dolfino, III. ii. 62 seqq. 

,, Faliero (worst Renaissance), III. ii. 84. 

,, Giustiniani (Marco), I. xxviL 21. 

,, Mocenigo (Giov, and Pietro), III. ii. 78* 

,, ,, (Tomaso), I. i. 9, 40. 

,, Morosini (Andrea and Michele), I. 

xxvii. 28; III. i. 15 ; III. ii 65. 
„ Steno (Michele), III. ii. 70. 
,, Tiepolo (Jacopo and Lorenzo), III. ii. 

SO seqq, 
,, Vendramin (Andrea), I. i. 41 ; III. ii. 77* 

, Grisostomo, in Bragora, e Paolo, etc., Churches of. See s. Venice, IV. (i). 

Giudecca, derivation of the word, V.I., s. Giudecca. 

Giulio Romano, L i. 36. 

Giustiniani, Doge Marco (1684), his tomb in SS. Giov. e Paolo. See s. Venice, IV. 

(i) s.v. 
Glacier, line of, I. xxvii. 9. 
Glass, architectural use of, I. A. 17. 

„ ductility and transparency of, its main qualities, II. A. 12. 
„ painted, characteristics of, I. A. 17. 
„ development of, II. iv. 45. 

French iioo — 1300, the best possible, II. A. 12. 
„ not used by Renaissance builders, II. v. 32. 
„ not to be pretty pictures, II. A. -12. 
„ -work, II. A. 12. 
„ cut, barbarous, /A, lA, ib. 
„ modem English, II. vi. 20. 
„ Venetian, II. iii. 5. 
Gloucester Cathedral, buttresses of, I. xviii. 16. 

„ „ tracery, I. xvii. 16. 

Gluttony, Ducal Palace capital, II. viii. 87. 
God "creates without toil," I. A. 17. 
„ permits His gifts to be wasted, II. v. 36. • 

„ just as well as kind. III. iii. 42. 
„ laws of, are those of art, I. xxi. 26, 31. 
„ „ expressed by everything beautiful. III. i. 26. 
„ representation of, effort at, Dolfino's tomb, III. ii. 63. 
„ works of, the real object of honest delight, I. ii. 14. 
„ „ the subject of noble ornament, I. xx. 3. 

Godfrey, of Bouillon, receiving Emirs, III. ii. 42, 44. 

„ „ scorn of flattery, ib,^ ib,^ 44. 

Gold, use of, in tree painting. III. iv. 25. 
Golden fruit, idea of. III. iv. 16. 
Goldsmith's work, design in, II. vi. 18. 
Gondolas, approach to Venice in, I. xxx. 10 
„ carriages of Venice, II. iii. i. 
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Gondolas, continued: 

,y management of, II. A. i. 
„ motion of, II. i. i. 
„ steam, C.F. 3. 
Gondolier's cry, II. i. i and «. / II. A, i. 
Good, delight in, really universal, I. ii. 16. 
„ evil and, mingled in all things, II. vi. 56. 
„ „ pursuit of, in art, II. vi. 51 se^^. 

Gome, the, or battlements of the Ca' d'Oro, II. vii. 14. 
Gothic architecture : — 

/. Generally, II, Its Characteristics. Ill Its Details. 
L Generally: 

definition of, II. vi. 81, 82, and (finally) 98. 
divisions of, II. vi. 89, 90. 

„ critical period of (1350), II. vi. 100. 

„ early and late meet (1300 — 1400), II. vi. 100. 

kinds of: 

Flamboyant, I. ix. 30 seqq, 
„ I. xxiv. 6 seqq. 

Northern, I. viii. 14. 
Venetian, contest between Byzantine, II. iv. 5. 

„ „ II. vii. 14, 26. 

„ early, I. i. 33. 

„ I. xxiii. 14. 
„ II. chaps, vi. — ^viii. 
Veronese and French, II. vi. 103. 
modem architects, their dislike of, I. xv. 12. 
origin of, Corinthian, I. i. 17. 
Renaissance, effects of the, on, I. i. 35. 

» }) » *•*■• ^v* 5' 

ruin of, caused by the Renaissance and luxury. III. i. 4, 18. 

rales for fixing date of, by the doors. III. A. 10. 

„ judging merits of, II. vi. 107 seqq, 

spirit of " Gothicness," II. vi. 2 — 5. 

systematized schools have no place in, I. xiv. 16 «. 

term, history of the, II. vi. 7. 

//. Its characteristics : 

general summary of, II. vi. i seqq,^ 107 seqq, 

adaptability of, to the requirements of buildings, II. vi. 38. 

by no means barbarous, III. ii. 3. 

centaurism traceable in, I. xxvii. 24. 

colour, its love of, II. iv. 43. 

its delightfulness, and that of modern English architecture, II. vii. 46. 

domestic^ not only ecclesiastical, II. iv. 56, 

„ author's plea for its domestic use, II. vii. 47. 

expression, its power of, II. vi. 4 seqq, 

fact, its love of, II. vi. 64 ; and realization of, ib, 65. 
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Gothic architecture, continued: 

fact, it unites fact and design, II. vi. 64. 

foliation of, II. vi. 98, loi. 

form of, outwardly, II, vi. 79 seqq, 

freedom and unconventionality of, II. vi. 10, 38. 

greatness, its, III. iv. 36. 

grotesque, its, II. v. 28, 35, 72. 

humility as opp. to Renaissance self-confidence, 11. viii. 35 ; II. vi. 78. 

imagination fantastic, III. iii. 16. 

individual, work for every, in, I. xxi. 13 ; II. vii. 49 ; III. iv. 4. 

invention, its power of, II. vi. 64. 

life, its love of (Torcello), II. ii, 5. 

moral elements of, II. vi. 6. 

Savageness, ^, 7. 
Changefulness, ib, 26. 
Naturalism, ib, 41. 
Grotesque, ib, 72. 
Rigidity, ib, 73. 
Redundance, ib, 78. 
naturalism of, is like nature, but is not derived from it, II. vi. 70. 

II. vi. 78, 95. 

II. viii. 36. 

III. i. II. 
novelty of, perpetual, II. vi. 31. 
power over men's hearts of, III. ii. 3. 
purism, tending to, II. vi. 67. 
rational, the only architecture, II. vi. 38. 
redundance of, II. vi. 78. 
refinement of, II. iv. 61 segg, 
religious, but also domestic, II. iv. 53. 
restlessness of, II. vi. 40. 
richness of, II. vi. 78. 
rigidity of, II. vi. 73 segq. 
savageness of, III. i. 16. 
significant of progressive life, II. vi. 69. 

refined life, ib, seqq. 

rural life, id. 
solidity of its buildings, II. iv. 24. 
strength „ „ II. vii. 47. 

subtlety of. III. A. 10. 

symmetry sacrificed to convenience, II. vi. 38; II. viii. 7. 
sympathetic power, III. ii. 38. 
temperance of. III. i. 11, 12. 
tenderness of, II. vi. 69. 
tone of heart, II. vi. 76. 
truth, love of, II. vi. 65 seqq. 
vegetation, love of, II. vi. 68. 
universality of, III. iv. 36. 
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Gothic architecture, continued: 

universal appeal of, II. vi. 78. 
IIL Its details : 

angles softened by sculpture in, II. viii. 31. 
arches, I. x. 14. 
„ I. xi. 23. 

„ early Italian, I. xxviii. 15. 
„ essential to, II. vi. 86. 

„ growth of Gothic over Byzantine arches, Venice, II. vii*. 26. 
„ the pointed arch characteristic, II. vi. 93. 
architrave, the, I. xxviii. 6. 
bases, I. xxv. 7, 8, 12. 
battlements, false use of, I. xiv. 16. 
buttresses and pinnacles, I. xv. 7. 
capitals, III., plate ii. 

„ inside the building, I. ix. 9, 31. 
chamfers, I. xxii. 13. 
cornices, I. xxvii. 5. 

doors, vitality of Gothic in their decoration, I. xxviii. i . 
finials, use of, in Northern Gothic, III. i. 14. 
gables, I. X. 11. 

„ II. vi. 82 — 4, 91 (essential to Gothic), 
mouldings, I. xxxiii. i se^^. ; debased, /A 16. 
ornament, II. vi. 74. 

„ crystalline forms of, I. xx. 23. 

„ wrong use in some Gothic of man's work as, I. xx. 14. 
palaces, Byzantine and Gothic, II. vii. 6 — 9. 

„ of Venice, II., cap. 7. 
roof, not a test of, II. vi. 80. 
sculpture of : 

incision in, I. xxi. 23. 
its historical value, II. vi. 67. 
main period of (131 2 — 60), III. A. 10 (3). 
shafts, I. ix. 29, 31. 
„ I. xii. 4. 
„ II. iv. 32. 

„ aggregation of, II. A. 6. 
squares, Greek and Gothic setting of, I. viii. 14. 
superimposition in Northern Gothic, I. xix. 10. 
surface and linear Gothic, II. vi. 102. 
tracery, I. xviL 9 se^(j. ; ib, 17. 

windows, vitality of Gothic in their decoration, I. xxviii. i. 
Gozzoli, Benozzo, frescoes of Ricardi Palace, I. xxvi. 18. 
„ „ landscape of, LA. 11. 

„ „ purism of, II. vi. 62. 

Gradenigo, Doge (1289), Pietro, II. vii. 32. 

„ „ „ character of, II. viii. 12. 
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Gradenigo, Doge (1289), Pietro, continued: 

„ the Pericles of Venice, it. 
ff death of, II. viii. 16. 

,Tomaso, and the Ducal Palace, II. viii. 12 «, 14, 18. 

Graining of wood. III. i. 40 se^g., 46. 

Grammar, its true use. III. ii. 99. T.E. «. 

Grasshoppers, in sculpture, I. xx. 30.. 

Gravity, in character, its limits, III. i. 13. 

Gray's "Bard," quoted, II. v. 22. 

Great men, work till they reach the point of failure, II. vi. 24. 

Greece, II. vi. 7. 

„ why recognised as great, III. iii. 68. 
Greek architecture : — 
characteristics of: 

nature not loved in, II. v. xx. 
needs a Phidias, I. xxi. 8. 
proportion in, feeling for, II. v. 5. 
repose, II. vi. 40. 
details of: 

acanthus, I. xx. 33. 
arches, I. x. i. 
capitals, II. v. 19, 20. 
caryatid, I. xxvi. 18. 
cornice, Doric, I. xiv. 5. 

„ „ egg, I. xxvii. 14, 27 «. 

dentil, idea of, I. xxiii. 14. 
lintel, its main feature, II. vi. 88 segg. 
moulding, bead, I. xxiv. 3. 

„ wall base, I. xxv. 5 and n, 

ornament, I. xx. 14. 

disc or shield-like, LA, 20. 
flowing lines of, II. vi. 74. 
honeysuckle, I. xxi. 8; I. xxvii. 17. 
servile, lifeless, unvaried, II. vi. 9, 26, 47 
pediment. See s.v. 
pillars, Doric, I. viii. 16. 

roof ornament, Roman application of, I. xxviii. 8. 
shaft, comes from Greece, I. i. 17. 

„ I. viii. 24. 
solid, not encrusted, IL iv. 24. 

„ not rigid, II. vi. 74. 
squares, setting of Greek and Gothic, L viii. 14. 
temple, its doors bad, I. xvi. 2. 

„ lintel of, I. xxviii. i. See also s. Giorgio Maggiore, V. 
„ superimposition in, I. xix. 4. 
walls between pillars, I. vii. 7. 
„ Doric and Corinthian lines in, I. xxvii.' 7. 
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Greek architecture, continued : 
European and, I. i. 17. 
the Renaissance and, I. xv. 9. 

art : 

appreciation of, by Northern and Southern feeling, I. xiii. 9. 
See's. Orcagna, Pisano. 

colour, love of, II. iv. 43. 

lions (Venice "Arsenal"), VI. s.v. 

Madonna (Murano), II. iii. 34. 

Mirror (British Museum), I. xx. 25. 

sculpture, I. xxi. 7 ; II. iv. 37. 

sea, rendering of, I. xxx. 3. 

vases, I. XX. 25. 
„ fish on, I. XX. 29. 

work at Venice, II. vii. 40. 
character, etc. : 

education, modesty in, II. viii. 81. 

fortitude, II. viii. 79. 

prudence, II. viii. 84. 

scenery, its effect on Greek mind, I. A. 21. 

temperance, II. viii. 80. 

chorus, I. xiv. 16 n, 

church, II. iv. 61 ;/. 

„ ritual of, V.I., s. Giorgio dei Greci. 

Griffins, mediaeval, I. xx. 36. 
Grotesque, the : — 

analyzed, {a) ludicrous, {b) fearful. III. iii. 23. 

„ difficulty of analyzing it, I. A. 8. 
characteristics of, II. v. 28, 35. 

„ „ III. iii. S9- 

comb, the, often introduced, II. viii. 67. 
good and bad. III. iii. 2. 

„ bad has no horror, nature, or mercy in it, III. iii. 55 segq, 
noble, essentials of. III. iii. 33. 
and ignoble. III. iii. 45. 

„ plate, III. iii. 22. 

implies inventive power. III. iii. 71. 
involves the true appreciation of beauty. III. iii. 70. 
production of, period of. III. iii. 46. 

„ requisites for. III. iii. 47, 67. 

repose of a serious mind in, III. iii. 49. 
savage and. III. iii. 70. 
test of greatness. III. iii. 67. 
Gothic and Renaissance, II. vi. 72. 
Northern, I. xiii. 9. 
,, I. A. lo. 

Renaissance, III. iii. i seqq. 
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Grotesque, the, continued: 

Renaissance, worst examples of, III. iii. 14 segq, 

satirical, evil forms of, III. iii. 54. 

symbolical, III. iii. 62, 63. 

terror, playing with, III. iii. 45. 

in Venice, examples of (Venetian customs), III. iii. 74.' 
„ history of, III. iii. 72 seqq. 
Grottoes, imitation, I. xx. 22. 
Ground- floors of buildings, I. xix. 6. 
Gryphons, Lombardic, I. xxv. 20. 
Guariento, severity of, II. viii. 134. 

„ his "Paradise," Ducal Palace, II. viii. 19. 

„ „ „ destroyed, ib. 28. 

Guercino, II. iv. 58. 

„ at Genoa, C.F. 5. 
Guido, II. V. 32. 

„ at Genoa, C.F. 5. 
Gunwale, Venetian, I. xxiii. 2, 8. 



Habit, the force of, I. A. 14. 

Hallam's " Literature of Europe,'' quoted, III. ii. 23. 

Ham, the race of, its share in architecture, I. i. 18. 

„ Hamite ornament, I. xxi. 14. 
Hamilton, Col., on Memphis, II. vi. 96. 
Hampstead lanes, I. ix. 15. 

Hand, in sign of benediction, on crosses, II. v. 26. 

Happiness of knowledge, in its acquirement, not in its possession, III. ii. 28. 
Hartz spirits, III. iii. 66. 
Hatchet decoration, of Normans, I. xxvi. 7. 
Hawthorn, Bourges cathedral, II. iv. 44. 
Hazael (2 Kings viii. 15), III. i. 5. 
Headstone, I. ix. 27. Sees. Capital. 
Health, reciprocity of true, in all faculties, I. A. 14. 
Hell fire, representation of, II. vi. 65, 66. 
Helps, Sir A., "Friends in Council," III. iii. 26. 
Hemling, II. vi. 52. 

Henry V., of Germany, visits Venice, IL viii. 11. 
Henry VII. ^s chapel, its turrets, I. x. 17. 
Heraldry (1200 — 1300), III. i. 25. 

„ decorative colour of. III. i. 26. 

„ use of, in ornament, I. xx. 16. 

„ Venetian, II. vii. 56. 

„ „ use of, in decoration, II. viii. 19. 

Herbert, George, quoted, *• God's creatures leap not," etc., I. xxi. 34. 
Hermagoras, Bishop of Aquileia, II. iv. 2. 
Herodotus, Book I. 98, 99, on Ecbatana, III. v. 33. 
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Herodotus, Book. I. 196, marriages of the Veneti, III. A. 8. 

Herschel planet, the, II. viii. 107. 

History, contemporary, the only true, III. A. 9. 

Historical art, II. vi. 67 «. 

Hobbema, "one of the worst of the realists," III. iv. 24, 25. 

Hogarth, his reversed line of beauty, III. i. 8. 

„ „ satire, H. vi. 55. 

Home-made things, delight in, III. ii. 3, 4. 
Homer's grotesque. III. iii. 67. 

„ truth (passage quoted on), III. ii. 23 n. 
Homer's Iliad : 

Achilles, I. xx. 5. 

" a true dream," III. iii. 60. 

dress in. III. iv. 31. 

no law by which to write an Iliad, III. ii. 89. 
Honesty, in list of virtues, II. viii. 64. 

„ sculpture of, on Ducal Palace capital, peculiar to Venice, II. viii. 99. 
Honeysuckle ornament, Greek, I. xxi. 8 ; I. xxvii. 17. 
Hope, the Christian virtue of, II. viii. 85. 
„ sculpture of, on Ducal Palace capital, I. i. 47. 
„ „ „ „ II. viii. 85. 

, Mr., essay on " Architecture," referred to, II. ii. 5 n, 

Church by, Margaret Street, Portland Place, III. i. 39 n, 

„ „ „ „ III. iv. 36 n. 

Horace, to be studied. III. ii. loi. T.E. n, 
Horatii, the, I. A. 14. 

Horizontal bars of colour in decoration, I. xxvi. i, 2. 
Horrible, love of the, in bad art, III. iii. 39. See s. Detail. 
Horror, in sculpture, snakes express, I. xx. 30. 
Horse, in architecture, sculpture of, I. xx. 36. 
„ none in Venice, II. viii. 97. 
„ Shetland and Arab, 1 1, vi. 8. 

shoe arch, I. x. 14. 

Hotro, or S. Wind, II. viii. 129. 

Houghton, Lord. See s. Milnes. 

House, mediaeval, religious elements in architecture of, II. iv. 54. 

Humanity, consists in dedication to God, I. ii. 10. 

„ divisions of, I. ii. 9 seqq. 

„ „ I. A. 14. 

Human form, sculpture of, II. iv. 37. 

work, its use as ornament, I. xx. 5 seqq,^ 13, 14. 

Humility, true, in unaffected taste, I. ii. 17. 

„ a peculiarly Christian virtue, II. viii. 81. 
Hungary, war with Venice (1352), III. ii. 62. 

„ MS. by King of (1483), III. ii. 44. 
Hunt, Holman (Two Gentlemen of. Verona,) III. iv« 26, 36. 
, William, a pure naturalist, II. vi. 60. 
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Hunt, William, continued: 

„ „ bird's nest by, II. A. 12. 

„ „ interiors of, V.I., Rocco Sc. 10. 

Hunter, the, I. A. 14- 
Hunting, sculpture of, I. xx. 36. 
Huns, the, I. i. 23. 
Hypocrisy, Spenser's, III. A. 2. 

Idleness,^ misery caused by, III. iii. 38. 

„ sculpture of, on Ducal Palace capital, II. viii. 91 103. 
Idolatry, modern Romanist, II. iv. 61. 
„ proper meaning of, 11. A. 10. 
Ignorance, deceived where no deception is meant, II. v. 36. 

„ fosters pride (Spenser), II. viii. 88. 
Ilissus. the, I. A. 21. 
Imagination, " the great charities of the," II. i. 2. 

,, eastern and western, distinguished, II. vi. 41. 

„ faculties of man and the, I. A. 14. 

function of, to apprehend ultimate truth. III. iii. 62 ;/. 
grotesque and the. III. iii. 59. 
knowledge deadens the, III. ii. 28. 

and the will ; imagination should be controlled by the will, I. xxv. 20. 
„ „ though the noblest imagination is slightly ungovern- 
able, III. iii. 60. 
„ and is the ruling power, /A, /A, ib. 
Imitation, adaptation distinct from, II. vi. 95. 

„ dishonest, retards art and knowledge, III. i. 46. 
„ of marble by grained wood. III. i. 41 — 3. And see s. Stucco. 
„ value of, in art, II. vi. 17. 
Immortality consists in dedication to God, I. ii. 10. 
Imperfection, confession of, in noble Gothic, II. vi. 40. 
Implements, as the subject of ornament, I. xx. 5. 
Incision, decoration by, I. xxvii. 28. 

„ light, in incrusted architecture, II. iv. 37. 
„ of lines in distant sculpture, I. xxi. 23. 
Incrusted architecture : [See mainly, I. xxiii. 11 ; II. iv. 24, 25, 29, 30, 37, 41.] 
construction, its laws of, II. iv. 30. 

decoration in, the one school admitting of perfect and permanent chromatic 
decoration, II. iv. 29. 
conventionalism of, II. iv. 37. 
sculptured, /A, /A, /A, seqq, 
use of colour in, II. iv. 41. 
incrustation is not insincerity, . II. iv. 25. 
pierced work of, II. iv. 41. 

S. Mark's distinguished by, and the best example of, II. iv. 24. 
vastness not a characteristic of, and why, II. iv. 30, 47. 
Venetian school of, I. xxiii. 11. 
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Indian art, grotesques of, III. iii. 70. 
Industry, in list of virtues, as represented in art, II. viii. 64. 
Infidelity, modern, II. vii. 8. 
„ III. iii. 42. 
sculpture of, on Ducal Palace capital, II. viii. 75, loi. 
Inlaid work, on Ducal Palace capital, II. viii. 116. 
Inquisition of State, Venice (1454), I. i. 5, and T.E. n. 
Inscriptions on Ducal Palace, angel Raphael, II. viii. 42 and n, 

passim^ II. viii. 68 — 127. 
„ Faliero tomb. III. ii. 84. 
„ at Murano, II. iii. 30, 39. 

II. A. 8. 

on house there, II. iii. 5. 
at S. Mark's, II. iv. 66 seqq, 

II. A. 8. 

„ on statue in S. Simeone Grande, Venice, II. viii. 38 and n, 
„ at S. Zeno, Verona, I. xxix. 33. 

See s. Cappello, Fini. 

Insects, sculpture of, I. xx. 30. 
Inspiration of great artists. III. ii. 89. 
Instinct, above law, I. ii. 2. 

„ artists to follow their natural, ib, 12 seqq. 
Instinctive judgments, I. A. 15. 
Instruments, as the subject of ornament, I. xx. 5. 
Intaglio ornament on shafts, I. xxvi. 13. 
Intellect, body, soul, and, their places in art, I. A. 14. 
„ good architecture demands, I. ii. 6. 
„ „ art always both demands and displays, I. ii. 8. 

„ its dignity is in the subjects it deals with, III. iv. 7. 
„ more, than education in the world, II. iv. 61. 
Invalides, Hotel des, windows of, I. xx. 6. 
Invention and execution in art, II. vi. 19. 

„ evidenced by profusion of ornament, II. vi. 99. 
„ exhibited in noble grotesque. III. iii. 71. 
„ power of, to be cultivated and encouraged, II. vi. 17, 27. 
Inventions, modem. III. iv. 2, 3. 

Inverkeithing, II. vi. 15. See s. Scott, " Fair Maid of Perth." 
Ionic style, taken from woman's hair, I. A. 7. 
Ireland, author's father on, I. A. 5. 
„ condition of (1851), II. vi. 15. 

„ juries in (1853), might well wish to be secret, II. viii. 128. 
Iron, architectural use of, I. xvii. 4. 
„ ,, ,, 1. A. 1 7» 

„ churches, I. A. 17. 
shafts, I. viii. 16. 

-work of Italy (balconies), II. vii. 22. 
Irregularity and change, its law, II. vi. 25. 
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Irreverence, III. iii. 29. 

Ishmael, his share in architecture, I. i. 17. 

Isidore, Saint, on Ducal Palace capital, 11. viii. 127. 

„ „ tomb in S. Mark's, III. ii. 61. 

Isonzo, I. i. 30. 

Israelites crossing the Red Sea, II. ii. 2. 
Istria, Venice marbles from, I. i. 15, 16, 45, 
Italy. /. History, JL Architecttire, 
I. History: 

Austrians in (1848), II. viii. 60. 

„ „ III. A. 3. 

degradation of. III. i. 17. 
fall of, I. i. 37. 
feuds and spirit of, I. i. 12. 

See s. Florence, Milan, Venice, Verona. 
//. Architecture : 

beauty of her cities (1200 — 1400), III. i. i. 
details of: 

apses in, I. xv. 9. 
buttresses and piers, I. xv. i. 
capitals, I. xxvii. 16. 
cornices, eaved, I. xiv. 3. 
gables, I. X. 11. 

gardens, and stucco statues, III. iii. 39. 
ironwork, II. vii. 22. 
ornament, early and late, L xx. 14. 
porches, I. xviii. 6. 
roll decoration, I. xxiv. 4. 
staircases, I. xix. 16. 
wall bases, I. xxv. 2. 
windows, Renaissance, I. xvi. 11. 
early school, II. vi. 52. 
Gothic, I. viii. 16. 

„ reaches perfection earlier than Northern, III. i. i. 
„ Renaissance of, and modern critics, III. iii. 19. 
„ and Romanesque of, the noblest architecture, III. iii. 34. 
„ Romanesque of, I. xii. 2. 
„ „ sculpture, I. xxi. 6. 

„ simple forms and brilliant colour of. III. i. 25. 
Ithaca, I. XX. 25. 

Jackson's "Wood Engraving" on A. Diirer, I. A. 11. . 
Jambs, I. viii. 30. 

„ I. xvi. 8. 

„ Byzantine and Gothic, III. A. 10. 

„ Venetian, III. A. 10. 
Janus, and January, II. vii. 52. 
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Japheth, share of his race in architecture, I. i. 17, 18. 

„ means "extension," II. v. 34. 
Jerome, Saint, III. ii. 98. 
Jesting in art, grotesque, III. iii. 23 seqq. 
Jesuits in Venice, I. A. 5. 
Jewels, cutting of, II. vi. 18. 

„ wearing of, II. vi. 18. 
shafts, II. iv. 33 stqq, and n, 

„ „ of S. Mark's, II. iv. 50 «. 

Jip, with the bit of geranium, I. A. 8. 
Job, Book of, its meaning. III. ii. 31. 
John the Baptist, mosaics of his life, S. Mark's, II. iv. 17. 

Jones, Bume. See s. Burae Jones. 

, Inigo, 1. i. 38. 

„ „ and Whitehall, III. ii. 3. 

, Owen, on the Alhambra, I. A. 22 «. 

Jorasse, Stothard's (Rogers' Italy), II. vi. 62 n, 

Joseph, II. iv. 60. 

„ his coat, II. V. 33. 
„ „ dream. III. iii. 62. 

Judas' sin, II. viii. 90. 

Judgments, instinctive, I. A. 15. 

Jura, the, II. iv. 48. 

Justice, a cardinal virtue, II. viii. 49. 

„ carving of, on Ducal Palace capital, II. viii. 2^1, 

„ Judgment and, Ducal Palace capital, II. viii. 127. 



Kamak, temple of, I. viii. 11 /// II. vi. 89. 
Kew Bridge, author at (1873), 1873 ed, pre/. 

„ Gothic, I. XXX. 7. 
Keystones, I. x. 4. 

Murano, I. iii. 28. 

Venice, I. ii. 18. 
Knight, Gaily, "Architecture of Italy," I. A. 8. 

Knowledge : [See mainly III. ii. 12, 13, 20 — 36, and iv. 4 — 8.J 

advance in ; the special knowledge of one age, the common know- 
ledge of the next, III. ii. 36. 
art and. III. ii. 23 ;/. 
conceit of, III. ii. 20. 

and modern art, III. iv. 4 seqq. 
devotion and wonder, killed by, III. ii. 29. 
education is not mere. III. ii. 13. 
food of the mind, III. ii. 25. 

happiness of, in its acquirement, not its possession, III. ii. 28. 
imagination, deadened by, III. ii. 28. 

infinite, and no one can really know much, III. ii. 24. 

E 
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K no wledge, continued : 

not an end, but a means, we do not live to know, III. ii. 26. 

in itself it is nothing, III. iv. 8. 
observation, and experience, III. ii. 35 — 6. 
perception hindered by. III. ii. 12. Sees. Artists, 
pride in, ridiculous. III. ii. 34. 

III. iv. 8. 
„ inferior kinds of knowledge, the most common, III. ii. 31. 
"puffeth up," III. ii. 30. 
pursuit of, evil of imprudent, III. ii. 30. 
to be tasted, not hoarded, III. ii. 27. 
the time spent in acquiring, how it might have been spent, 

III. ii. 29. 
thought and, distinct, II L ii. 34. 
quality, not quantity of, to be considered. III. ii. 34. 
venomousness of (Bacon), III. ii. 30. 
Knox, R., " Anatomists," quoted. III. ii. 23 «. 
Kiigler's handbook to Venice, V.I. pre/. 

Labour, division of, its evils, II. vi. 16. 

„ „ „ esp. in art {e,g, design and execution), II. vi. 21. 

„ should be liberal and universal, II. vi. 21. 

„ is the law of life, II. vi. 25. 

„ value of, in a work of art, I. A. 17. 
Lancet arches, I. x. 13. 

Language of a good painter, what he says, and how he says it, I. A. 15. 
Landscape, art, its power. III. iv. 34. 
modern love of, II. vi. 30. 
Renaissance, LA. 11. 
Landseer, III. i. 35. 

Last Judgment. See s. Rouen (S. Maclou), Tintoret, Torcello. 
Lateran, cloisters of the, I. xxvi. 18. 
Latin terminology deprecated, I. ix. 3. 
Latin verses, writing of, useless. III. ii. 103 ; III. A. 7. 
Law, higher and lower, restraining and guiding, III. ii. 87. 
„ letter and spirit. III. ii. 88. 
^ - ,, nature's laws reflect God, those of art man's submission to God, I. xxi. 31. 
„ objects and importance of law in nature, III. ii. 87. 
,, pride and (open defiance, formal compliance). III. ii. 88. 
„ violation of, right, I. xxi. 31, 32. 
., „ sinful, II. vi. 83. 

Lazari, his guide to Venice, II. iii. 30. 

,, on Ducal Palace capital 36, II. viii. 127. 
„ „ S. Mark's, II. iv. 8. 
„ „ S. Mois^ and S. Zobenigo, III. iii. 19. 
Leaves of land and river plants, as used by Northern and Southern builders, 
I. XX. 33. 
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Leaves, continued: 

leaf moulding, I. xxiv. 11. 
proportion of, II. v. 12. 
sculpture of, I. xx. 32. 

on Ducal Palace capitals, II. viii. 130 — i. 
Leda, I. xxvii. 18. 

Legends over doorways, religious, II. vii. 56, 57. 
Leonardo, I. xxi. 5. 
II. vi. 53. 
in. i. 16. 

author's early reverence for, and later criticism of, III. i. 21. T.E. «. 
armour of, I. xx. 5. 

colour of, not equal to Bellini, V.I., s. Giov. and Grisost. 
finish of, II. vi. 19. 
love of perfection, II. vi. 24. 
Renaissance influence on. III. ii. 33. 
wasted his life in engineering, ib, 
„ works of, but few left, ib. 
„ „ *'Last Supper," Milan, II. vii. 41. 

Leonidas, character of, I. A. 14. 
Levante, East Wind, II. viii. 129. 
Liberality and charity, II. viii. 69. 
Licentiousness and formalism in architecture, I. xxvii. 40. 
Lido, the, II. i. 6. 
„ „ II. iii. 4. 
„ „ II. iv. 14. 
Life, its growth compared to a wall, I. xxv. i. 
^ „ pride of, and fear of death, increase together, III. ii. 46. See s. Childhood. 
Light, effects of, and architecture, I. xv. 9. 

„ need of, how met by architecture, I. xvii. 5. 
Lighthouse, building of a, I. ii. 6. 
Lily, beauty of a, I. ii. 17. 

e.g. its proportions, I J. v. 1 2. 
capitals, I. xx. 33 //. 

„ the lily capital of S. Mark's, I. xxvii. 48. 
ornament of Byzantine arch, II. vii. 13. 
Limitation of ornament, obeyed and disobeyed, I. xxi. 31. 
Lindisfame, I. viii. 8. 

Lindsay, Lord, "Christian Art," author learns much from, I. ii. 10. 
„ „ „ „ criticized, I. ii. 10. 

;, ,, ., ,, quoted, on functions of man, T. xxi. 33. 

>» >> ?j »» rj ?» »> » It A. 14* 

Giotto at Assisi, II. viii. 63, 74. 
Giotto's Cupid, II. viii. 86. 
meaning of basilica, II. il 5 ». 






,, ,, ,, ,, ,, ,, S. Mark's dome, II. iv. 7a 



Lines, abstract, their use in ornament, I. xx. 18. 
„ in decoration, given by Nature, I. xxx. i. 
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Lines, continued: 

natural lines, why beautiful. I. xx. 20. 
straight, I. xxvi. 3. 
Lintel, a, L iii. 5. 
L x. 3. 

IL vi. 87, 89. 
decoration of a, L xxviii. i 
of doors, I. xvii. 2, 3. 
the Greek arch is a, IL vi. 88 seqq. 
Lions, Egyptian, L xx. 36. 
at Genoa, L xxi. 6. 
„ Murano, IL iii. 6. 
., Torcello, IL ii. 10. 
„ Venice, II. vii. 52. 
S. Mark's lion, symbolic, IL iv. i. 
Lisieux, dripstone at, I. vi. 9. 

„ porch, I. xxiii. 10. 
Literature and convent life, II. viii. 98. 
Lizards, sculpture of, I. xx. 30. 
Logic, III. ii. 31. 

„ as a science, III. ii. 99. T.E. n. 
Loire, 1 1, vi. 7. 
Lombard architecture : 

characteristics of, I. i. 26. 
., L vi. 9. 

„ I. xxi. 29. 

„ the serpentine knot, IL vii. 21. 

details of: 

archivolts, IL iii. 33. 

basreliefs, I. xxvi. 7. 

bases, couchant animals on, I. xxv. 20. 

campaniles, II. ii. i. 

capitals and leaf forms, I. xx. 33, 

I. xxvii. 37. 

II. viii. 117. 
cornices, I. xxvii. 14, 37. 
cusped arch in, I. xi. 17. 
decoration, I. ii. 13. 
Gothic arch, I. xi. 7. 
shafts, I. viii. 28. 
towers, J. xix. 13. 

" glacier stream of," I. i. 29. 
grotesque, III. iii. 72. 
influence, I. viii. 14. 
origin of, I. i. 17. 
„ I. i. 24. 
sculpture, I. xxi. 24. 
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Lombard architecture, continued : 
sculpture, of birds, I. xx. 35. 
„ „ hunting, I. xx. 36. 

I. xxix. 2. 
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II. vi. 68. 
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„ trees, I. xx. 31. 
„ of the vine, II. ii. 5. 
of war, II. vi. 68. 
spirit and fancy of, I. xxv. 20 ; I. A. 8 
temper of, ib, 

use of Persepolitan water-leaf in, I. xxvii. 29. 
churches : 

doors of, I. xvi. 6. 
list of, II. ii. 8. 
the two best, I. xxv. 7. 
walls of, I. iv. 5. 
Lombardy, Pietro of, builds the Giant's Staircase, II. viii. 27. 

„ plain of, how formed, II. i. 3. 

London, beautified, how it might be. III. iv. 36. 
„ compared with Venice, pre/, ed, i . 
„ details of buildings : 
archivolts, II. iv. 49. 
bridgesi I. xxviii. 12. 
capitals, I. xxvii. 45. 
cornices, I. xxvii. 14. 
cornice-brackets, I. xiv. 14. 
mouldings, I. xxvii. 27 fi. 
roofs, I. xxix. 8. 
streets, I. xxx. 6. 
,, III. i. I. 
wall veil, I. xxvi. 2. 
windows of, I. x. 5. 

I. xvii. 19. 

particular buildings, etc. : 

Admiralty, the, pediment of, I. xx. 8. 
Arthur's Club, its wall veil, I. xxvi. 2. 
Athemeum Club, I. xiv. 6 ; I. xxv. 5. 
Bank, I. xxvi. 2 ; I. xxv. 4. 
Battersea Bridge, I. A. 4. 
Belgrave Square, I. xxviL 45. 
British Museum. See 5.v. 
Burlington House, I. xxvi. 18. 

,, Mews, Regent Street, I. ii. 12. 
Chancery Lane, I. A. 18. 

Euston Station, spandrils at, I. xi. 7 ; I. xxvi. 9. 
Fleet Street, I. A. 18 ; II. viii. 3. 
George Street, Portman Square, church, II. A. 5. 
Grosvenor Square, I. xxvii. 45. 
Hanover Chapel, Regent Street, I. xxv. 5. 

Houses of Parliament, their foolish foliation, II. vi. 99 ; II. viii. 23. 
Margaret Street, church in. III. i. 39 n. 

III. iv. 86 and //. 
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London : particular buildings, etc., continued : 

Monument, the, I. vii. i8 ; L xxv. 5. 
National Gallery, IL v. 2. 
Nelson Monument, L vii. 18 ; I. xx. 8, 12. 
Oxford Street, L A. 22. 
Pall Mall. IL vii. i. 

Queen's Bench Prison, walls of, 1. iv. 4 11. 
Regent Street, L xxvL 18 ; LA. 22. 
S. George's Hospital, I. xxi. 34. 
.S. James's Palace, II. vi. 3. 
S. Paul's. See s. Paul. 
Temple Bar, IL viii. 3. 
Temple Church, I. A. 18. 
Wellington Statue, I. xxi. 34. 
Westminster Abbey, piers of. See s.v. 
Whitehall, See s.v. 

William IV. , statue of, London Bridge, L xx. 9. 
York, Duke of, statue of, L xxv. 5. 

Loredano, Marco, and the Ducal Palace, IL viii 17. 
Lorenzi, Mr., help to author at Venice, 1. A. 20. 
Loss of great gifts, IL v. 36. 
Lotus, use of the, in architecture, 1. xx. 33. 
Ix>uis XL (of France), death of, III. iv. 35 ;/. 

Saint, his scorn of flattery, III. ii. 44. 

Loutherbourg, LA. 11. 
Louvre, Bellini, in the, C.F. 5. 
„ Tiber, figure of, 1. A. 21. 
„ Veronese in the, III. W, pref. 
Love, its power, III. iii. 41. 

„ representation of, by flames, II. viii. 82. 
Lucca, Cathedral of, sculpture of monks on, II. vii. 53. 
„ tomb of Ilaria di Caretto, C.F. 5. 

churches of, their shafts, 1. xxvi. 18. 
S. Frediano, sea on font, I. xx. 25 ; IL ii. 8, q,v, 
S. Michele, 1. A. 8. 

cornice of, 1. xxvii. 5, 16. 
shafts, I. viii. 28. 
„ I. xxvi. t8. 
Ludicrous, the, in art, III. iii. 31. See s. Play. 
Lupton, Thomas, death of, 1873, /r^ ed, 
Lurlei spirits, III. iii. 66. 
Luxury, debases art, III. i. 5. 

„ of the eye, holy, III. ii. 40. 

sculpture of, on Ducal Palace capital, 1 1, viii. 86. 
Lyons, I. xxv. 5. 

Cathedral, I. A. 8. 

quatrefoils of, I. A. 8. 
shafts, I. viii. 30. 
spurs and bases of, I. xxv. 1 3. 
window in, I. xvii. 1 2 «. 
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Maclou, Saint. See s. Rouen. 

Madonna, her importance in modern Italian mind, II. A 2. 
„ Murano cathedral, II. iii. 34, 39. 
„ Torcello, II. ii. 3. 
„ • Venetian images of, II. iv. 12. 
MafTei's Varna, I. ii. 24 n, 
Mahommedan youth, how punished, III. A. 7 «. 
Malamocco, first sight of, nearing Venice, I. xxx. 10. 
Malghera, port of, I. xxx. 10. 
Malmsey wine. III. iii. 10. 

Man, ages of, Ducal Palace and Shakspere, II. viii. 121. 
„ differences in, no two men the same, III. A. 7. 
„ divisions of, fact and design, II. vi. 44. 
„ faculties and senses of, I. A. 14. 
„ great men sent at the right time. III. ii. 53. 
„ not to be a machine, II. vi. 11. 
„ mortal and immortal parts of, I. ii. 10. 
„ sculpture of human form, I. xx. 36. 
„ virtues proper to, to act, talk, and look well, I. ii. i. 
„ work of, as subject of ornament, I. xx. 3. 
Mania (/tawa), II. viii. 80. 
Manietti, M., and Memphis, II. vi. 95. 
Mansion House, its pediment, I. ii. 12 ;/. 
Manual labour, not a degradation, II. vi. 21. 
Manufacture, laws of good, II. vi. 16, 17 seqq. 

„ use of, as ornament, I. xx. 13. 

Manuscripts, early, of Bible, III. ii. 97. T.E. //. See s. Missals. 
Marble, inlaid, Venetian architecture. III. i. 23. See s. Incrustation. 
„ preciousness of, and its result in architecture, II. iv. 26. 
„ spots in. III. ii. 44 n, 
„ use of, dishonest, etc., III. i. 41, 44 and //. 
„ wood painted to imitate. III. i. 40 seqq. 
Marengo, General Zach's column at, I. xxviii. 13. 
Mark, Saint, first bishop of Venice, II. iv. 2. 
„ „ his body brought to Venice, I. i. 31 ; I. A. 10; II. iv. 2. 
„ „ „ day, at Venice, III. iii. 11. 
„ „ legend of, at Venice, II. iv. 2. 

fisherman and ring, II. iv. 8; II. viii. 42 n. 
ministry of, and S. Barnabas, II. i v. i, 2. 
"Pax tibi, Marce," II. iv. 2. 
„ „ relics of (Venice) lost and rediscovered, II. iv. 7, 8. 

— , , Church of, Venice. [See mainly, II. iv. i seqq.'\ 

L Its History, IL Its Architecture. 
I, Its History : 

Church to S. Theodore on site of, II. iv. 2. 
the Chiesa Ducale, I. i. 9. 
813 A.D., first church, II. iv. 4. 
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Mark, Saint, Church of, Venice, continued : 

813 A.D., first church built by Doge Participazio, II. viii. 9. 

976 „ burning of, II. iv. 8. 

107 1 „ rebuilding of, by Pietro Orseolo I., II. iv. 5. 
1085 „ consecration of, II. iv. 5 — 7. ■ 

1 1 06 „ injured by fire, II. iv. 5. 

„ „ adorned by Pietro Orseolo, II. viii. 10. 
1419 „ injured by fire, II. viii. 21. 
1511 >» J) ») earthquake, II. vii. 14. 

„ „ statues fall from, /^., ib.^ ib,^ n. 
1807 „ made the Cathedral of Venice, I. A. 4. 
185 1 „ modern uses of: 

advertisements posted on, LA. 12. 

,, ,, 1. i\. 25« 

the most crowded church in Venice, and why, 11. iv. 20 //. 
but disregarded by modem Venetians, lA, /A, 21. 
//. Its Architecture— {a) Generally; {b) In Detail. 

(a) Generally — 

beauty of, a fact, not a matter of opinion, I. i. 49. 

„ Mr. Wood thinks it ugly, II. iv. 28. 

built in imitation of S. Mark's, Alexandria, I. i. 31. 
Byzantine, II. iv. 9. 

and Gothic parts of, distinguished, II. iv. 6. 

the most perfect Byzantine Romanesque, II. vi. 89. 
Christian building, how far it is a, II. iv. 56. 
dates of various parts, /r^ ed, i. 
„ difficult to fix, II. iv. 8. 
"epitome of changes," iioo — 1800, given hy^ pre/, ed. i. 
feeling of, I. A. 8. 
gloom of, II. ii. 8. 

illustrations of, always inadequate, II. iv. 48. 
judgment of, how to form a right, II. iv. 22. 
the most magical and mysterious of churches, II. iv. 20. 
visit to, description of a first, II. iv. 14 segg. 

(b) Details- 
Singles of, sculptured, II. viii. 31. 
archi volts, 11 00 — 1200, II. ii. 33. 

„ central, its date, II. iv. 8. 

„ „ months sculptured on, II. vii. 50 segg. 

„ decoration of, II. iv. 49. 
balustrades, their shafts, I. viii. 28. 

„ „ capitals, I. ix. 8. 

Baptistery described, II. iv. 16 segg, 

„ shafts of, their bases, I. xxv. 18, 19. 

„ capitals, II. v. 17. 
campanile, I. xix. 14. 

capitals. (See above, s. Balustrades, Baptistery. ) 
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Mark, Saint, Church of, Venice, continued: 

capitals, bases of, I. xxvii. 44. 

„ braided work of, II. A. 11 (3). 
„ examples of, III. A. 10. 
„ lily, I. xxvii. 47. 
„ „ II. V. 19, 23. 
colour of, perfect, II. iv. 28 ; II. v. 29 seqq, ; II. A. 9. 
cornices of, capitals formed by, I. ix. 24. 
dentilled, I. xxiii. 14. 
examples of, I. xxvii. 14, 20 (plate xvi.). 
northern portico, I. vi. 7. 
crockets of, wild, I. i. 35. 

„ example of later Gothic, III. i. 14 (plate i.) 

crypt of, I. i. 30. 

decoration of, Renaissance ornament, I. A. vi. 
„ use of alabaster, II. iv. 36. 

See below, s. Mosaics, 
dome of, carried by piers, I. viii. 14. 

„ fantastic, I. xiii. 3. 
doorheads of, II. vii. 25, 
faQade of, first glimpse of, II. iv. 14. 
„ its masonry, II. A. 9. 
„ its proportions, II. v. 1 1 seqq. 
horses of, from Constantinople (1205), II. iv. 8. 

„ described, II. iv. 14. 

incrustation of, II. iv. 24. 

„ its causes, II. iv. 27. 

interior of, II. iv. 18 seqq, 
mosaics of : 

an illuminated missal, II. iv. 46, 62. 
Bible of old Venice, II. iv. 71. 
inscriptions on, II. iv. 66. 

„ „ erroneously restored, II. A. 8. 

mosaicists from Constantinople, 11. iv. 28. 

See s. Bozza. 

not barbarous, II. iv. 62, 63. 

records of, author's plan for, II. viii. T,^. final note. 

restoration of, V.I., s. Rocco Scuola 8. 

subjects of, II. iv. 65. 

various examples of: 

Ascension, II. iv. 68. 

cupola, central (olive), II. iv. 10, 16. 

dome, II. iv. 70. 

fa9ade (north door), II. iv. 60. 

sea in, I. xx. 25. 

south transept, II. iv. 6. 

vine, mosaic, II. iv. 49. 

virtues, II. viii. 56, 63. 
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Mark, Saint, Church of, Venice, continued: 

mouldings of upper colonnade, I. xxv. 5. 

parapet, II. vii. 21. 

pavement, its intricacy, II. iii. 37. 

„ „ its restoration, II. iv. 48, and T.E. ;/. 

piers of, set square to wall, I. viii. 14. 
porticos, II. A. 9. 

northern, II. A. 9. 
southern, I. xix. 10. 
I. xxvii. 41. 
pulpit of nave, II. vii. 17. 
screen, III. A. 10 (3). 
sculptures, use of black in, II. iii. 23. 
shafts, fa9ade (upper range), I. viii. 29. 

„ illustrations of bases, I. xxv. 14, 18, 19 (plate xii.) 
„ masonry, II. A. 9. 

See above, s. Capitals, 

spandril (vine), II. vi. 45. 

structure, not its primal object, II. vii. 25. 

tombs of. See. s. Dandolo (A.), Isidore, Morosini (M.). 

walls of, how founded, I. iv. 10. 

wall bases of, I. xxv. 2. 
-, library of. See s. Venice. 
-, place of. See s. Venice, Piazza. 



Maries, Feast of the, Venice, III. iii. 10 — 13. 
Marino oZorzi, Doge Giorgio (131 1), II. viii. 16. 

And see s. Falier. 

Marriage, Ducal Palace capital, II. viii. 123. 
„ early Venetian, III. iii. 7 seqq, 

., ,, 111. xV. o. 

Mars, of the Latins, II. vii. 52. 

Martello towers, I. xvi. 2. 

Martin, John, his Protestant influence, II. iv. 58. 

Marvellous and perilous building distinguished, I. xix. 16. 

Mary, Saint. See s. Murano. 

, , of Egypt, VJ., s. Rocco Sc. 6. 

Masaccio, author's reverence for, III. i. 21. 
execution of, perfect. III. i. 16. 
his landscape, I. A. 11. 
Masonry, to be simple, strong, sufficient, I. v. 7 
Masters, to work with their men, II. vi. 21. 
Mastino II., tomb of. See s. Scaliger. 
Matterhom described, I. v. i seqq, 

„ cliff on east of, I. v. 6. 

„ curve of the, I. xx. 18. 

n „ ,, I. xxvii. 48. 
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Matterhom, continued: 

„ line of the, I. xx. 22. 
„ ,, ,, I. xxvii. 9 — II. 

Maynard, Miss, poems of, II. A. 12 n. 
Measures, explanation of formulae, I. A. 20 n. 
Measurements of Venetian buildings, II. v. 5 se^^, 
Medes, law of the, II. v. 33. 
Mediaeval architecture, sense of composition, I. xvi. 6. 

„ sculpture, abstraction in, I. xxi. 7. 
Medicean chapel, architecture and sculpture, I. xxi. 3. 
Mediterranean, I. A. 21. 

II. vi. 7. 

trees of, I. xiii. 8. 
,. „ none in parts of the, II. i. 6. 

Melons, Venetian, II. viii. 126. 
Melrose Abbey, I. xxi. 34. 
Memmi, Simon, perception of. III. ii. 23. 

„ „ Virtues (Spanish Chapel, Florence), II. viii. 56, 63. 

Memory, the faculty of, I. A. 14. 
Memphis, cusps of the Serapeum, II. vi. 95. 
Messina, straits of, I. xxiii. 3. 
Mestre, II. i. i. 

,, inn at, I. xxx. 9. 
Metal constructions, not discussed in S.V., I. iv. 2. See s. Iron. 
Mexican architecture, I. i. 49. 

Michael, sculpture of, on Ducal Palace angle, II. iii. 42. 
Michael Angelo Buonaroti : — 
anatomy of, I. v. 7. 

„ III. ii. 33. 
architecture of, I. i. 38. 

., „ III. ii. 90. 

author's early and later views of. III. i. 21. T.E. n, 
.,, ,, ,, III. iii. 67. T.E. ;/. 

cinquecento art and, III. i. 16. 
consummation of Italian art in, II. v. 21. 
drapery, grotesque, III. iii. 67. 
finish of, II. vi. 19. 

his grasp and rendering of nature, II. vi. 53. 
postures of. III. ii. 78. 
Renaissance influence on, III. ii. 33. 
Sculpture of, its abstraction, I. xxi. 16. 
soldiership of, I. A. 14. 
works of: 

buildings, Ricardi Palace, Florence, I. xviii. 8. 

,) S. Peter's, Rome, III. ii. 3, 

pictures, Creation of Adam, II. v. 21. 

„ Plague of Serpents, V.I., Rocco Sc. 24. 
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Michael's Mount, Normandy, I. viii. 27. 

„ „ „ sea on fortress-gate, I. xx. 25. 

Michele, Doge (11 18) Domenico, I. i. 4; II. iii. 1,0. 
Middle Ages, splendid and simple, III. iv. 31. 

„ „ dress of thirteenth century best. III. iv. 32 
Milan Cathedral, I. A. 22. 

capitals of, I. ix. 26. 
campanile of, I. xxvii. 31. 
Piazza dei Mercanti, I. vi. 9. 
„ S. Ambrogio, I. i. 27. 

„ „ I. XXV. 5, 16. 

II. ii. 8. 

capital from, I. xxvii. 41. 
pulpit, I. A. 8. 
shaft, I. viii. 30. 
„ S. Eustorgio, tomb in, I. xx. 12. 
Military architecture, mediaeval, I. xiv. S. 
„ buildings, I. xiv. 10. 
„ buttresses, I. xv. 4. 
„ windows, I. xvi. 10, 14. 
Millais, colour of. III. i. 39 «. 

„ suggestion for work by. III. iv. 36 «. 
„ works of : 

"Huguenot," its aerial perspective, III. ii. 22. 
"Ophelia," willow-tree and robin in. III. iv. 26. 
Millingen, on coins, quoted, I. A. 21. 
Milnes, Monckton, poetry of, II. A. i. 
Milton, II. vi. 28. 

„ Gary's Dante and, II. vii. 41 n. 
„ his Devil, III. iii. 53. 
„ language of, II. viii. 129. 
„ quoted, on the four winds, II. viii. 129. 
Mind, and body, in relation to science and art, I. A. 14. 

„ happiest state of. III. iii. 43. 
Mino da Fiesole, combines execution with knowledge. III. i. 16. 
Misery, sculpture of, on Ducal Palace capital, II. viii. 95. 
Missals, Anglo-Saxon, II. vii. 18. 
„ curvatures in, III. i. 9. 
„ decoration of, II. vi. 94. 

„ fifteenth century prayer, quoted, II. viii. 46 — 7 n. 
,, " Folly," representation of, in, II. viii. 56, 97. 
„ French, virtues in, II. viii. 64. 
„ illumination, I. xxi. 5. 

„ months, the, as represented in (table), II. vii. 52 — 3. 
„ ornamentation of, II. v. 22. 
,, painting of, as a branch of religious art, II. iv. 62. 
,, thirteenth century. III. i. 25. 
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Mistakes, the history of, useless, III. ii. 98. T.£. n, 
Mocenigo, Doge (1478) Giovanni, tomb of. III. ii. 78. 

Doge (1474) Pietro „ III. ii. 78. 

Doge (14 14) Tomaso, death of, 1422, II. viii. 24. 

III. iii. 76. 
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restoration of the Ducal Palace and, I. i. 45. 
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25,128/1 
the noblest Doge, I. i. 5, 9. 
tomb of, I. i. 9, 40 ; III. ii. 70. 
Modesty, in no Italian list of virtues, except at Venice, II. viii. 76. 

„ sculpture of, on Ducal Palace capital, II. viii. 76. 
Monaci, on revolt v. Candiano, II. viii. 10 «. 
"Monasteries of the Levant," Curzon's, I. i. 20 
Money, delight in giving away, I. ii. 16. 
Monks and Gothic architecture, 1 1, vi. 70. 
Monotony, not pleasurable, 1 1, vi. 29, 32. 

„ tolerated, not loved by high natures, II. vi. 37. 

Mont Blanc, aerial perspective and, lit. ii. 21. 
„ views of, I. xxi. 28. 

Cenis, architecture of, I. ii. r, 2, 11, 14. 

„ „ masonry of, I. ii. 23. 

T 
>i »> »» *■* Xll. I. 

„ ,, „ 1. XVI. 2. 

„ „ tunnel, I. xi. i. 
Months, representation of the, II. vii. 50 — 3. 

„ sculpture of, in Ducal Palace capital, II. viii. 124. 
Monument, London, the, a tower not a pillar, I. vii. 18; I. xxv. 5. 
Monza, Broletto of, I. xviii. 8. 
„ Duomo of, I. viii. 14, 16. 
„ „ cornices, I. xiv. 13. 

Moon, symbolized by a boat, II. viii. 114. 
Moorish arch, I. x. 14. 
Morality, in men and arches, I. x. 7. 

„ public and private, in England, II. viii 128. 
„ trifles, in care for. III. i. 13. 
Moro, Doge (1462) Christopher (Othello), II. viiL 26 «. 
Moroseness, III. iii. 30. 
Morosini, Andrea, tomb of, I. xxvii. 28. 

Carlo, Count, letter to author. III. ii. 68 ; III. A. 6. 

Marino, Doge (1249), ^is tomb in S. Mark's, III. ii. 83. 

Michele, Doge, d. 1382,* III. i. 15. ' 

character of. III. A. 6. 
„ his tomb, SS. Giov. e Paolo, III. ii. 65. 
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Mortain, Normandy, I. xxv. 5. 
Mosaics, in architecture, I. xxv. 2. 

„ I. xxvi. I. 

durability of, 11. v. 29. 

fitness for modern churches, II. iv. 57, seqq, 64. 
of olive, III. iv. 16 (plate), 
as a branch of religious art, II. iv. 63. 
symbolism in, II. viii. 55. 
examples of : 

at Murano Cathedral, II. iii. 34. 
Palestrina's, I. A. 21. 
Parma, baptistery, II. iv. 63. 
at Torcello, II. ii. 3, 9. 
at S. Mark's, II. iv. 5. 

„ II. iv. 48. T.E. n, 

Moses, receiving the Law, II. viii. 127. 
Mouldings, forms of, six, I. xxii. 4, 5 ; I. xxiii. i seqq, 
bead, I. xxiv. 3. 
flower and leaf, I. xxiv. 11, 12. 
Gothic, late, I. xxviii. 14. 
Greek, I. xxv. 5. 

» egg, etc., I. xxvii. 17. 
Norman billet, I. xxiv. 3. 
Northern, deep cut, I. xxiii. 7. 
Roman, I. xxvii. 17. 

See s. Chamfer. 

Moulins, brick decoration at, I. xxvi. 4. 

Mountains, as material of architectural ornament, I. xx. 22 

„ meant to be seen far off, I. xxi. 1 7. 

Murano, Angeli, Chiesa degli, V.I. s.v. 
Cathedral, I. i. 31. 

I. xxiii. 14. 

II. iii. 8 seqq, 
II. V. 12. 
apse of, I. xxviii. 6. 

„ II. A. 6. 
archivolt, II. iii. 27. 
balustrades of, III. ii. 32. 
capitals of, II. v. 15, 17. 

„ coloured, II. iii. 7. 

inscriptions of, II. iii. 30. 

,, II. xV* o. 

legends of, II. iv. 2. 
Madonna of, II. iii. 34, 39. 
materials of, II. iii. 20. 
mosaics of, II. iii. 34. 
pavement of, II. iii. 37. 
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Murano, Cathedral, continued: 

„ parapets, II. viii. 21. 
plan of, II. iii. 13 seqq, 
proportions of, II. iii. 16. 
shafts, II. A. 6. See Madonna. 

triangular decoration of, II. iii. 24. 
upholstery, Renaissance in, /A, ib,^ 34. 
„ wall-veil ornament, I. xxxvi. 2. 
„ Churches of, their rivalry, II. ii. 9 seqq, 

dei Angeli, V.I. s.v. 
S. Donato, II. iii. 6. 

„ and S. Mary, /^., ib,, 9. 
S. Pietro, II, iii. 6. 
S. Salvator, II. iii. 9. 
S. Stefano, V.I. s.v. 
„ description of, II. iii. i seqq. 
,. house at, with inscription, II. iii. 5. 
„ street, main, of, I. xix. 6. 
„ window in palace at, II. viL 39. 
„ view of, on approaching Venice, II. i. i. 
Muratori, on Doge Morosini, III. ii. 67. 
Murillo, paints the evil side of things, II. vi. 53, 60, 61. 
work of : 

"Beggar Boys," Dulwich Gallery, II. vi. 60, 61. 
Murray's guide to "Venice in a Day," V.I./r^ ed, T.E. 
Muscles, relation of the, to other parts of the body, I. A. 14. 
Music, effect of distant bands of, I. xxi. 20. 
„ good, and bad words. III. iv. 27. 
„ monotony in, II. vi. 34. 

„ more popular than colour, because more sensual. III. iv. 27 n. 
Musician, temper of a, I. A. 14. 

Mutinelli, quoted, I. A. 3; II. iii. 38 n; II. vii. 32 n; III. iii. 3 n, j n, 74. 
Mycenae, gates of, I. A, 8. 

„ lions of, II. V. 27. 
Mylodon's skull, I. xi. 3. 
Mystery, love of, in art, II. v. 22. 
Mysticism, Venetian, C.F. 5. 

Nacre, I. xxiii. 11. 

Naples, architecture of (buttresses), I. xv. 4. 
„ ,, ,, 11. 1. I. 

Napoleon I., I. A. 14. 
Narcissus, II. viii. 2. 

National Gallery, Vandyck's Bishop Ambrose, I. xx. 13. 
Nations, their character and geographical position, II. vi. 8. 

greatness, its causes. III. iii. 68. 
types of, on Ducal Palace capital, II. viii. 104. 
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Nature : — 

architecture and : 
^ I. xix. i6. 

\/ nature " does not rusticate her foundations," I. xxvi. 6. 

L pillars at angles of Ducal Palace illustrate nature, II. vii. 1 1. 

Venetian capitals show love of, II. v. 20. 
art and : 

art to explain, not to improve on or merely copy, I. xxx. 5. 
„ follow nature as the basis of its principles, I. xxi. 17, 26. 

,, ^, ,, „ ,, X. XXVL I. 

!> » )i » i> *-*" ^'^* 4^ 7* 

„ „ but her rules, not her exceptions, I. xx. 22. 

unintentional imitation of nature by art, II. v. 14. 

beauty of, in line and colour, I. xx. 18. 

distant objects of, rough, I. xxi. 17. 

good of, universal, II. vi. 57. 

love of, essential to artists, I. xxx. 6. 

improvement of, by man (Rafaelle's maxim), I. xxx. 3. 

infinity of, I. xxx. i — 5. 

irregularity of, I. xxx. 4. 

proportion in, subtle, II. v. 12. 

scenery, its effect on Pagan mind, I. A. 21 

study of, teaches humility. III. ii. 31. 

^ terrible side of, its moral power, III. iil 41, 42 seqq, 

variety and monotony in, II. vi. 33. 

t^ Natural History, how taught to a child, III. C.F. 4. 

„ „ neglect of, in modem education. III. A. 7. 

Naturalism in art, in Christian architecture, I. xxvii. 19 — 22. 

,, „ ,, Gothic architecture, II. vi. 41. 

„ „ ,, sculpture, II. iv. 40. 

Naturalists, the, II. vi. 55, 58, 62. 

Nautilus shell, I. xx. 18, 21. 

Nebuchadnezzar's vainglory, III. iii. 62. 

^ Necklaces, symmetry of stones in, II. iv. 35. 

Nelson Monument See s. London. 

Newton, Charles, I. xx. 25 //. 

„ I. xxi. 31. 

on ancient symbolic representations of water, I. A. 21. 

Niches, I. xxiv. 7, 8, g. 

., I. xxviii. 17. 

Niccolo Pisano. See s. Pisano. 

Nicodemus, Saint, relics at Venice of, III. iii. 4. 

Nile, the, I. A. 21. 

Nineteenth century, artistic errors of early, II. vi. 48. 

„ „ inventions of, III. iv. 2. 

Nineveh, builders of, their method of work, I. xxi. 1 2. 

„ bulls of, II. XX. 36. 
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Nineveh, continued: 

bulls of, III. ili. 69. 
marbles, I. xx. it, 14, 25. 
ornament, servile, II. vi. 9. 

want of variety in, II. vi. 26. 
sculpture, I. xxi. 7, 11. 
» 11- iv. 37. 

Nino Pisano. See s. Pisano. 
Noah, and the ark, sculpture at Lyons, I. A. 8. 

„ drunkenness of, sculpture on Ducal Palace, I. A. 24 «. 
,, n „ „ » n. viii. 35, 39. 

Norman architecture : — 
details of : 

arch, I. X. 14. 
capital, I. xxvii. 8, 42. 
castles, buttresses of, I. xv. 6. 
gables, I. xiii. 6. 
chamfers, concave, I. xxii. 8. 
shafts, II. iv. 32. 
wall veil decoration, I. xxvi. 7. 
zigzag, I. xxviii. 14, 16. 
its origin, I. i. 17. 

„ 1. xxi. 29. 
solidity of, as opposed to incrusted schools, II. iv. 24. 
Normandy, Mortain, I. xxv. 5. 

See s. S. Michael's Mount. 

North Cape, 1. xxiii. 3. 

Sea, I. A. 21. 

Northern energy, I. A. 8. 

» „ n. vi. 75. 

Northern architecture : 

grotesque in, I. A. 18. 

piquancy aimed at by, I. xxiv. 1 2. 

sculpture, 11. iv. 45. 

signs of its influence in, I. viii. 9. 

solid and rough, II. iv. 37 n, 

tendency to break limiting lines, I. xxv. 13. 

See below s. Northern Gothic. 

Gothic, I. XX. 14. 

„ 11. vi. 7. 

animal forms in, I. xxv. 18. 
buttresses of, I. xv. 11. 
capitals in, I. ix. 28. 

„ and leaf forms, I. xx. 33. 
„ chamfer, I. xxii. 12. 
„ dripstone, I. A. 18. 
„ freedom of, I. xxvii. 17. 
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Northern Gothic, continued: 

„ ornament, as opposed to Southern. I. xxvii. 24. 

„ roof decoration, I. xxix. 6 seqq, 

„ religious sentiment of, I. xiii. 6. 
shafts, clustered, of, I. ix. 26. 

„ Southern greater than, I. xiii. 9. 

., vegetation in, II. viii. 127. 

„ "vaulting shaft," I. i. 27, 28. 

„ vast size of, II. iv. 47. 
North Sea, the, LA. 21. 
Norway, churches of, I. A. 8. 
Notre Dame, Cathedrals of. See s. Dijon, Paris. 
Numa Pompilius, I. xx. 11. 

„ „ II. viii. 127. 

Nuremberg, streets of, in middle ages. III. i. i» 






»» 



Oak, sculpture of, I. xx. 31. 

„ sketch of an, III. iv. 25. 
Obedience, a sign of greatness, III. ii. 87. 

to law in ornament, I. xxi. 31 — 2. 
sculpture of. Ducal Palace capital, II. viii. 74. 
Octavian, Ducal Palace capital, II. viii. 68. 
Ogee, arch, I. x. 17, 18. 

„ „ 1. XI. 14. 

., cornices, I. xxvii. 25 — 8. 

„ curve, I. xxvii. 9, 10. 

„ profiles, I. xxv. 19. 

„ Venetian, I. xi. 20. 

Olive, the [See mainly, I. xiii. 8 ; III. iv. 11, 14—15]. 

„ „ Biblical and classical associations of, III. iv. 11. 
„ „ descriptions of. III. iv. 14. 
„ „ drawing of, ib, 15. 
„ ,, in Southern architecture, I. xiii. 8. 
„ „ the tree of Italy, III. iv. 11. 
Opinion, good architecture not a matter of mere, I. i. 49. 
Oratory and plain fact, I. xiv. 7. 
Orcagna, could have appreciated Greek art, I. xiii. 9. 
landscape of, I. A. 11. 
naturalism of, II. vi. 62 n. 
perception of. III. il 23. 
works of: 






Charity of) includes liberality, II. viii. 69. 

Devotion, III. A. 2. 

Love, II. viii. 82. 

Virtues (Or San Michele), II. viii. 56, 63. 

Ordalafo, Falier, Doge, I. i. 4. 
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Order and art, II. vi. 27. 

„ English love of, II. vi. 27. 

Orders, architectural. See s. Architecture, Capitals, Windows. 

Oriel windows, are roofed balconies, I. xvi. 11. 
Orion (British Museum), I. xx. 25. 
Orleans, "vile cathedral of," I. viii. 16, 
Ornament, abstract line in, I. xx. 17 — 18. 
„ alternation in, I. xxi. 33. 

amount of, what right, I. xxi. 34, 35. 

„ on concave and convex surfaces, I. xxvii. 38. 

Arabesque. See s.v. 

Arabian, I. xx. 36. 

arrangement of, I. xxi. 30. 

of bases, I. xxv. i seqq, 

braided and woven, II. v. 22. 

of capitals, surface, I. xxvii. 35. 

change from rich to simple, Venice (1200 — 1300), II. vii. 42. 

chiaroscuro, in continuous, 1. xxi. 33. 

distance from sight, in architecture, I. xxi. 15, 19, 23, 26. 

distribution of, over a building, I. xxi. 34. 

essentials of true, I. xxi. 4. 

„ in its being governed, I. xxi. ^fi. 

expressive of delight in God's work, I. xx. 3, 15. 

exterior and interior, I. xxix. 2. 

function of, to make us happy, I. xx. 16. 

good ornament, I. xx. 3 ; I. xxi. 19, 26. 

kinds of, three, servile, constitutional, revolutionary, II. vi. 9. 

limitation of, I. xxi. 31. 

luxuriance of, a matter of kind, not quantity, III. i. 6. 

materials of, treatment, place, I. xx. i seqq.^ 21, 22. 
to be found in God's work, I. xx. 17. 

nature, followed, not copied by, I. xx. 24. 

Northern and incrusted compared, II. iv. 37 seqq, 

orders of. Eastern, Christian, Renaissance, I. xxi. 14, 26. 
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„ outlined, II. iii. 28. 

„ place of, the right, the only place for, I. xxi. 4 and seqq, ; I. xxii. i. 
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production of good, I. xi. 1 6. 

profusion of, a sign of inventive power, II. vi. 99. 

Renaissance, modem, most grotesque, III. iii. 39. See s. Renaissance. 

spotted, I. xxiv. 12. 

simplification and emphasis of, I. xxi. 19. 

subordination of true, I. xxi. 4, 5, 29. 
„ treatment of, I. xxi. i seqq, 

unexpected, often delightful, I. xxii. i. 

unity of, I. xxi. 33. 
„ voluntary, should be, I. xxii. 9. 

Orpheus, Ducal Palace, II. viii. 115. 
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Orseolo, Doge (976), Pietro I., a hero-prince, I. i. 4. 

„ „ „ rebuilds S. Mark's, 11. iv. 5. 

„ „ „ retires to a convent, II. viii. 10 n. 
, Doge (991), II., adorns the Ducal Palace, II. viii. 10. 

n J> »> » " » III* ^^^' ^3- 

„ „ „ „ Saint Mark's, 11. viii. 10. 

Ostrogoths, I. i. 23. 
Othello (Doge C. Moro), II. viii. 26 n. 

„ house of, Venice, V.I., s. Othello. 
Otho, visit of Emperor, to Venice, II. viii. la 

,, founds Murano Cathedral, II. iii. 8. 
Oval, the pointed, vesica piscis, I. xxvii. 37. 
Oxford, buildings at : 

All Soul's, I. A. 18. 

Cranmer Memorial, I. xv. 11. 

New College (Reynold's window), II. viii. 56. 

S. Mary's spire, I. xxiv. 12. 

S. Peter's, I. xxv. 16. 

University education. Natural History neglected in. III. A. 7. 

Street, London, architecture of No. 86, I. xix. 5. 

Pacific, the clear, I. A 21. 
Padua, II. vii. 46. 

„ Arena Chapel, I. i. 45. 

„ „ „ II. viii. 56, 63. 

And see s. Giotto. 
„ Eremitani, arch from the, I. xi. 12. 
„ Gothic palaces of, II. vii. i. 
„ S. Antonio, cornice from, I. xi. 11 ; I. xiv. 11. 
„ S. Sofia, capital from, I. xxvii. 41. 
„ Venice subjected to, I. i. 3. 
Pagan art, refinement of, I. i. 21. 

„ scenery, effect of natural, on, I. A. 2 1 . 
„ sculptors and trees, I. xx. 31. 
Paganism of the modern world. III. ii. 103. 
Painters, first business of, is to paint, I. A. 15. 
)» >> »> >j 111. IV. 27. 

„ landscapists, figure painters ranged as, I. A. 11. 
„ list of fifteenth century. III. i. 16. 
perceptive powers of great. III. ii. 11. 
purists, naturalists, sensualists, II. vi. 55, 56, 58, 62. 
„ religion of, and use of colour, II. v. 31. 

„ „ all great religious painters have been Romanists, II. iv. 58. 

„ should grind their own colours, II. vi. 21. 

[For different painters mentioned see under the following : — 

[a) Foreign, Ambrogio di Lorenzo, Andrea del Sarto, Angelico, Basaiti, 
Bellini, Benedetto Diana, Bonifazio, Canaletto, Capucino, Caracd, Caravaggio, 
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Painters, continued: 

Carlo Doici, Carpaccio, Catena, Cima da Conegliano, Claude, Correggio, Dor^, 
Francia, Ghirlandajo, Giorgione, Giotto, Girolamo Santa Croce, Giulio Romano, 
Gozzoli, Guariento, Guercino, Guido, Hemling Hobbima, Leonardo da Vinci, 
Masaccio, Memmi, M. Angelo, Murillo, Orcagna, Perugino, Pinturicchio, Piombo, 
Raphael, Rembrandt, Rubens, Ruysdael, Salvator Rosa, Tintoret, Titian^ Vandyck, 
Van Huysum, Velasquez, Vivarini, Zurbaran. 

{b) English, Burne Jones, Hogarth, Hunt, Landseer, Martin, Reynolds, 
Rossetti, Turner, Wilson.] 

Painting : — 

architecture and : 

a painted building never quite right, L xx. i8. 
as ornament in architecture, I. xxi. 3. 
best qualities of, I. A: 15. 

execution and point of view, how related in, I. xxi. 15. 
expression and technique, I. A. 15. 
figurative meaning not allowed in, L xxvii. 24. 
judges of, power of true, L A. 15 3 IL viii. 135 n, 
shadow, transparent, in, IL vi. 37. 
Palaces, Venetian. See s. Venice. 
Palestrina, mosaic of, I. A. 21. 
Palladio, L i. 36, 38, 39; L A. 15. 
„ V.L, s. Giorgio Maggiore. 

„ desires to rebuild Ducal Palace, II. viii. 28. 
„ ornament of, I. xx. 5. 
„ shafts of, I. xii. 4. 
„ Town Hall, Vicenza, III. ii. 3. 
Palms, Nubian, I. A. 21. 

„ Southern architecture and, I. xiii. 8. 
Papacy, corruption of the, I. i. 36. 

dominion of, thirteenth century, III. ii. 60. 
effect of Protestantism on the, III. ii. 98. 
„ formalism of the, in architecture, I. xxvii. 22. 
., power of, in Venice, I. A. 5. 
Paradise, birds of, I. xxi. 10. 

See s. Tintoret. 
Parapets, I. xiv. 8, 9, 15 seqq. 

„ unbroken (solid, traceried, pillared), II. vii. 16. 
„ Venetian Gothic, II. vii. 12, 13. 
Pareri, quoted on Venice, II. viii. 9 «, 26 «. 
Paris, handkerchief decoration of shafts, I. xxvi. 18. 
Louvre, picture in the. See s.v. 
particular buildings : 

Arc de TEtoile, I. xxv. 19. 
Hotel des Invalides, I. xx. 6. 
Notre Dame, I. xv. 10. 
Rue Rivoli, I. xx. 7. 
Vendome Column, I. vii. 18. 

its ornament, I. xx. 4, 5. 
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Parliament, Houses of, their foolish foliation, II. vi. 99. See s. London. 
Parma, Baptistery Mosaics, II. iv. 63. 
Parthenon, capital of, British Museum, I. xxvii. 7. 
curvature of, II. v. 12. 
pillars of the, I. vii. 8. 
sculpture of, I. xxi. 3. 

the Ducal Palace, the Venetian, II. viii. 12. 
typical of Greek lintel architecture, II. vi. 89. 
Participazio, Doge A. (810), makes Rialto capital of Venice, II. viii. 9. 
Passion, patience opposed to, II. viii. 72. 

„ ruling, love of God, fear of Death, III. iii. 41. 
„ use of the, II. vi. 58. 
Patience, sculpture of, on Ducal Palace capital, II. viii. 72. 
Paulinus, preaching to King Edwin, III. ii. 41. 
Paul, Saint, not learned but wise, III. iv. 8. 
„ „ on sin and virtue, II. viii. 45. 

s, , Cathedral, London : 

flowerwork of, I. xxi. 3. 

outcome of the Renaissance, I. i. 16, 34; II. vi. 3. 

„ and typical of it. III. ii. 3. 
roof-structure of, I. xiii. i. 
superimposed story of, I. xix. 10. 
wall-decoration of, I. v. 7. 
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Pavement. See s. Mark's, Murano. 
Pavia, Certosa of, I. i. 27, 35 ; I. xx. 14. 
„ S. Michele, archivolts of, I. xxviii. 9, 14. 

II. iii. 33. 
„ compared with Torcello, II. ii. 8. 
„ sculpture of, I. A. 8. 
„ shaft, I. viii. 30. 
„ spurs of bases, I. xxv. 5, 16. 
Pax tibi Marce, fulfilled in Venice, I. i. 12. T.E. n. 
Paxton, Sir J., and the Crystal Palace, I. A. 17. 
Peacocks, beauty of, I. ii. 17. 

„ essential feature of, I. xxi. 10. 
„ in sculpture, I. xx. 35. 

Venice, Badoer Palace, I. xxi. 10. 
Torcello, II. ii. 10. 
„ symbolical of resurrection, II. v. 30. 
Pediment defined, I. ii. 12. 
„ Greek, I. xxvi. 11. 
„ II. vi. 90 n. 

„ introduced by Renaissance, I. xviii. 8. 
„ symbolizes law of fate, I. xxi. 31. 
Penrose, Mr., on the Parthenon, II. v. 12. 
Pepoli Palace (Bologna), I. xxiii. 15. 
Perception hindered by knowledge, etc., III. ii. 12. 
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Perfect work, architectural ornament need not be, I. xxi. 3. 
Perfection, demand for in art, II. vi. 33. 

„ „ „ by the Renaissance, III. i. 20. 

„ law of its rarity, II. vi. 11. 

Pericles, II. viii. 12. 

Perilous and marvellous building, distinct, I. xix. 16. 
Perpendicular, English, I. xxi. 29. 

„ „ its tracery, 1. xvii. 13, 16. 

Persepolitan characters, Arabian architecture, I. i. 26. 
water leaf, in sculpture, I. xx. 33. 

„ its use by Lombards, I. xxvii. 29. 
Persian imagination, II. vi. 41. 
Personification and symbolism, II. viii. 55. 
Perspective, aerial, ridiculed, III. ii. 21. 

best law of, an accurate eye, III. ii. 19. 
Renaissance vanity of, III. ii. 34. 
Penigino, his armour, I. xx. 5. 
„ „ colour, II. V. 32. 

„ „ execution and knowledge united by, III. i. 16. 
„ „ finish, II. vi. 19. 

„ „ good and evil, as rendered by, II. vi. 52. 
„ „ greatness of. III. ii. 76. 
„ „ landscape, I. A. 11. 
„ „ posture making of. III. ii. 78. 
„ „ purism of, great, II. vi. 62. 
Pesaro tombs (Venice), III. ii. 80, 82. 

Peter, Saint, cathedrals to. See s. Lyons, Pistoja, Rome, Venice (di Castello). 
„ „ his denial of Christ and modern religion, II. vii. 58. 
„ „ first Bishop of Rome, II. iv. 2. 

, , Martyr, tomb of, Milan, I. xx. 12, 13. 

Peterborough Cathedral, the noblest west front in England, I. xvi. 8. 
Pharaoh's dream, III. iii. 62. 
Pharisaism, III. ii. 88. 
Phidias, I. xx. 5. 
II. vi. 28. 
finish of, II. vi. 19. 
Greek architecture needs a, I. xxi. 8. 
Ilissus, I. A. 21. 

representation of water, I. A. 21. 
Philanthropic Society, its buildings, I. xiv. 8. 
Philology, III. ii. 31. 

„ a base science. III. ii. 99. 
Photography, III. iv. 3 «. 

V.I., Rocco, Sc. 9. 

is not art, III. iv. 6 ; C.F. 7. 

schemes for illustrating the " Stones of Venice," by — 
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„ 1853, II. viii. 30. 
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Photography, continued: 

schemes for illustrating the " Stones of Venice," by — 

„ 1879, T.E. pre/,, II. iv. 48. T.E. n. 
II. viii. and note. 
Phronesis (<^^dM9ir(), II. viii. 56 n. 
Piazza of S. Mark. See s. Venice, IV. (3). 
Piazzetta. See s. Venice, IV. (3). 

Piave, the, and Adige, II. i. 5. 

Pictorial art and modern churches, II. iv. 57 seqq. 

Picturesque art, grotesque and, III. iii. 35. 

„ „ its rise, III. iv. 33. 

Pictures, best, painted quickest, II. viii. 137. 
„ judges of, their power, II. viii. 135 n. 
,, owners of, II. viii. 135. 
„ restoration of, II. viii. 136. 

„ the most valuable kind of, now in Europe, II. viii. 138. 
Piedmont, Protestantism, I. A. 25. 
Pier, a, I. vii. i segq. 
„ defined, I. vii. i. 
„ form of the best circular, I. vii. 4. 
„ function of, I. iii. 3. 

base, I. vii. seqq, i. 

„ „ forms of, I. vii. 16. 
„ „ height of, I. vii. 15. 
Pietro Orseolo, Doges. See s. Orseolo. 
" Pilgrim's Progress." See s. Bunyan. 
Pillars, I. vii. 4. 

„ without bases, I. vii. 8. 
„ wall and, true connection of, I. vii. 7. 
Pindar, wild lyric rhythm of, II. iv. 35. 

Pine, influence of, on German and Italian architecture, I. xiii. 8. 
„ in Spain, its value, I. xiii. 8. 

„ sunlight on a, described only by Shakspeare and Wordsworth, I. 
xxi. 18. 
Pin-making, II. vi. 16. 
Pinnacles and buttresses, I. xv. 7. 
Pinturicchio, III. i. 16. 
Piombi, the sotto, rooms of Italy, I. xiii. 6. 

Piombo, Sebastian del, V.I., Giov. and Grisostomo. 

Pisa, Baptistery, II. vi. 84. 

„ sculpture of months, II. vii. 53. 
„ Cathedral, I. xix. 7. 
„ II. vi. 89. 

apse, I. xix. 10. 
„ II. A. 5. 
„ shafts, I. xxvi. 18. 
„ Campo Santo, its artists, V.I., Rocco Sc. 
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Pisa, continued: 
„ foundations at, I. iv. 7. 
mosaics, II. i v. 63. 
Romanesque of, I. viii. 14. 

I. xix..io. 

cornice, I. xxvii. 14. 
crocket, I. xxix. 9. 

and Tuscan Gothic, noblest schools, 1873 ^^' P^^f' 
tombs of, canopied, III. ii. 63, 72. 
tower of, I. X. 2. 
„ I. xix. 16. 
„ virtues at, list of, by Ambrogio di Lorenzo, II. viii. 63. 
Pisani, Vittor, I. i. 5. 

Pisano, Niccolo, author's knowledge of (185 1), 1873 ed, pref, 
„ drapery of, I. xx. 7. 

perception of. III. ii. 23. 

Nino, would have appreciated Greek art, I. xiii. 9. 

Pistoja: S. Giovanni at, I. xix. 10. 
S. Pietro „ I. xxviii. 5. 

„ spandrils of, I. xxvi. to. 
„ wall veil decoration, I. xxvi. 2. 
Placenza, battle of. III. ii. 53. 
Plato, not learned, but wise, III. iv. 8. 
playfulness of. III. iii. 26. 
profoundness of, II. viii. 48 seqg. 
„ virtues in, II. viii. 49. 
„ „ 6u<l>po6u\fi and Ataw'a, II. viii. 80. 

„ quoted, Alcibiades I., II. viii. 49. 
„ „ „ on art. III. iv. 6 n. 

„ Phaedrus, referred to, II. viii. 80. 

„ on inspiration or divine madness. III. iii. 60. 
Play, as expressed in art. III. iii. 31 seqq. 
„ limits and use of. III. iii. 23 seqq. 
„ lofty thought and. III. iii. 26. 
„ necessity of, to good work, III. iii. 27. 
Playfulness, four degrees of, in human character. III. iii. 25 se^g, 
true spirit of, in architecture, I. ii. 4. 

in Northern roof decoration, I. xxix. 8. 
Pleasure, in what objects of art we take, II. vi. 30. 
„ intellect, reason, and, I. ii. 17. 
„ life of, its guilt, III. iii. 28. 
„ pursuit of, vain. III. iv. 29 seqq. 

s, rank of the, III. iv. 29. 

Po, the, I. XX. 25. 

„ II. i. 4. 
Poestum, I. viii. 8. 
Poet's Comer, water-pipes on Westminster Abbey near, I. viii. 22. 
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Political economy (** Kingdoms to be like well-governed households "), III. A. 7. 

Politics, definition of the science of, III. A. 7. 

„ how far taught in modern education, III. A. 7. 
Ponente, or West Wind, II. viii. 129. 
Ponte della Paglia, I. i. 46. 
Pope, finished measures of, II. iv. 35. 

„ quoted, Windsor Forest, 1873 ^d. pref. 
Poplar, its influence on French architecture, I. xiii. 8. 
Porches of cathedrals. See s. Doors. 

„ over doors and windows, I. xviii. i seqq. 
„ Gothic and Greek, 11. vii. 49. 
„ of Rheims, I. xviii. 7. 
Porta della Carta, Venice, I. i. 35, 45. 
Portraiture, modern, shows pride and vanity, III. ii. 37. 
„ Renaissance, its vain pomp, III. ii. 37. 

„ subjects of, must be noble, if it is to be so, III. iii. 75. 

Position, architecture of, I. iii. i ; I. xix. 11. 
Poussins, the, I. i. 38. 
„ Gaspar, I. i. 37. 
„ Niccolo, I. i. 36. 
II II I. A. 1 1. 

„ „ III. iv. 10. 

Power, loss of unpolished, nowadays, II. iv. 61. 
Praise, love of, right and wrong. III. iv. 30. 
Prayer-book, Catechism quoted, II. viii. 45. 
Prayers, ancient Christian, simpler than modern, II. viii. 47 «. 
Preaching, I. xxx. 5. 

„ and pulpits, II. ii. 14. 
Prejudice, false taste caused by false, I. ii. 12 seqq, 

„ "Stones of Venice " written to combat, I. ii. 18. 

"Premi," gondolier's cry, II. A. i. 
Pre-Raphaelite art, II. vi. 46. 

„ love of colour. III. iv. 27. 
„ real. III. iv. 9. 
Brethren, the, III. i. 39 «. 
„ III. ii. 78. 
„ their truth. III. iv. 3 «. 
Pride, first and last of human sins, III. ii. 43. 
„ sculpture of, on Ducal Palace capital, II. viii. 88. 

See s. Portraiture. 

Priesthood, Romanist, I. A. 12. 
Printing, invention of. III. ii. 97 and T.E. n, 
Priscian, sculpture of, on Ducal Palace, II. viii. 105. 
Professions, „ „ „ II. viii. 120. 

Profile lines of capitals and cornices, I. xxvii. 13. 
Progress of knowledge. III. ii. 36. 
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Proportion in buildings, I. ix. 21. 

Greek feeling for, II. v. 5. 
subtle, Murano Cathedral, II. iii. 16. 
„ of Venetian Byzantine architecture, II. v. 5 seqq. 

Protection, architecture of, L iii. i. 
Protestantism, II. A. 10. 

„ in architecture, I. xxvii. 23. 

„ and art, art despised by, I. i. 36, 49. 

„ „ what art appeals to, II. iv. 58, 59. 

„ character of, II. vi. 77. 

„ conceit of, II. A. 10. 

„ English (of foreign tourists), I. A. 25 ; I. i. 37. 

„ in France, Savoy, Piedmont, I. A. 25. 

J, mistakes of, I. i. 36. 

„ Romanism and, I. i. 11. 

„ „ „ I. i. 49. T.E. «. 

„ „ „ III. ii. 94. 

„ Ruskin, J. J. (author's father), on, I. A. 5. 

„ statues and London, I. xx. 34. 

„ symbols despised by, II. vii. 57. 

Proud," "The spite of the. III. ii. T.E. revision. 
Prout, III. iii. 37. 

chiaroscuro, III. i. 26 n, 

grasp of essences of things, I. xxi. 24, 29. 

power, I. xxiii. 4, 5. 

self-taught. III. i. 26 n, 

his sight, not his science, the thing. III. ii. 19. 

works of: 

Frari drawing, II. vii. 35. 
sketches in France and Italy, I. xxiii. 4. 
Proutism, I. xxi. 24, 29. 
Prudence, folly v,^ II. viii. 56. 

„ forethought, the main part of, II. viii. 84. 
„ not a moral, but an intellectual quality, II. viii. 49, 56. 
„ sculpture of, on Ducal Palace capital, II. viii. 84. 
Prudery, not decency. III. iii. 53. 
Ptolemy, sculpture of Ducal Palace capital, II. viii. 105. 
Pulpits, Dutch, I. XX. II. 
„ modern, II. A. 5. 
„ ornamental, II. ii. 12. 
„ • place of the, in a church. III. iv. 36. 
„ sounding-boards over, I. xix. 16. 
„ Torcello, II. ii. 10; II. vii. 17. 
Purism, Gothic tendency to, II. vi. 67. 
Purists, II. vi. 55, 58, 62. 

„ the greatest, are nearly naturalists, II. vi. 62. 
„ vulgar, II. vi. 62 //. 
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Puritanism, II. vi. 77. 

Purity in art, III. i. 38. 

P)rramids, the, I. vi. 9. 

Pythagoras, sculpture of, Ducal Palace, II. viii. 105. 

Quadri, guide to Venice, III. iii. 5. 

Quadrupeds, sculpture of, I. xx. 36. 

Quartering, in colour and chiaroscuro. III. i. 27, 28. 

Queen's Bench Prison, its walls mentioned, I. iv. 4 n. 

Railways, invention of. III. iv. 2, 3. 

„ travelling by, II. i. i. 
Rainbow, colours of, II. v. 33. 

„ the type of arches, I. x. i r . 
Ramparts, construction of, I. xv. 4. 
Ranunculus, II. v. 14. 

Raphael (the angel), inscription on Ducal Palace, II. viii. 42. 
„ „ office of, id.y id.y ib. 

Sanzio : 

appreciation of, difficult to Northern feeling, I. xiii. 9. 

effect of, on a Protestant, II. iv. 58. 

grotesques of. III. iii. 49. 

landscape of, I. A. 11. 

master of, and the Renaissance, III. ii. 35. 

maxim of, on art and nature, refuted, I. xxx. 2, 3. 

painting of armour, I. xx. 5. 

„ best, of what he knew best. III. ii. 23. 
refinement and power of. III. i. 16. 
rendering of good and evil by, in early and later work, II. vi. 52, 53. 

works of: 

Beautiful Gate, I. xxvi. 18. 
Madonna del Cardellino, II. iv. 61. 

della Colonna (Genoa), C.F. 5. 
di San Sisto, II. iv. 62. 
Telling of Dreams, II. iv. 60. 
Vatican decoration : 

arabesques, III. iii. 39, 49, 5a 

frescoes, Parnassus the best. III. ii. 102. T.E. u. 

generally, I. xxi. 5. 

Rationalism, art corrupted by, I. i. 36, 49. 

„ in Europe at the time of the Reformation, I. i. 36. 

Ravenna, geographical position of, II. i. 4. 
Rays, sculpture of, I. xx. 26. 

„ „ on Romish altars, lA, /A, ib. 

Realization or realism in art : 

and abstraction, I. xxi. 6 seqq, 

„ „ e,g, in mediaeval sculpture, I. xxi. 9. 

colour for the sake of, and realize for the sake of colour. III. iv. 26. 
limits and spirit of, /A, ;A, /A, seqq. 
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Reason, the dignity of the, III. iv. 7. 
Recess, the, its character, I. xxii. 5. 

„ decoration, I. xxiv. i seqq. 
„ value in its darkness, I. xxiv. 5. 
Reciprocity, in art and life. III. i. 26. 

Recreation, necessary to good work, III. iii. 27, ^iZ- See s. Play. 
Redundance of Gothic, II. vi. 78. 
Refinement in art, good and bad. III. i. 13. 

„ „ education and station in life. III. A. 7. 

Reflection, faculties of. III. ii. 12. 

„ hinders perfection, /A, ib,^ id. 
Reformation, the, cause of, I. i. 35 seqq. 

corruption of Church of Rome before, II. viii. 47. 
„ nature of, III. ii. 94 seqq. 
Relics, worship of, II. A. 10 n. 
Religion : — 
art and : 

architecture, as an aid to devotion, II. iv. 35. 
expression of, I. i. 25. 

foundation of cathedrals not due to, I. xiii. 6. 
colour and religion, II. v. 31. 
effect of art on religion, II. iv. 57 seqq. 
elements of religious art, II. iv. 62. 
modern art ashamed to confess Christ, II. vii. 58. 
religion the origin of art, III. ii. 33. 
religious painters often rough, II. iv. 61. 
Romanism and, I. A. 12. 
education and : 

definite truth of religion to be taught, III. A. 7. 
neglect of religion in modern education, lA, ib.^ ib. 
in Europe, before the Reformation, I. i. 35 ; 1 1, viii. 47. 
modern, "careful not to offend," III. ii. 103. 
„ insincere and superficial, ib.^ ib.^ ib. 
„ not a confessed rule of conduct, I. i. 10. 
place of, it must come first, or not at all. III. ii. loi. 
popular ideas of, I. i. 11. T.E. n. 

Venice, her prosperity coincident with her religion, I. I 8 — 10. 
See s. Author, Christianity, Protestantism, Romanism. 

Rembrandt, good and evil in, II. vi. 53. 
quaint shade of, II. A. 9. 
shadows of. III. iv. t^t^. 
sombre colour of, II. v. 32. 
Renaissance, the. /. Its Spirit. II. Its Architecture — {a) Characteristics^ {b) 
Details^ (c) Effect^ {d) Kinds. III. Miscellaneous — {Armour^ Fainting^ 
Sculpture^ Tombs). 
I. Its spirit: 

atheism and infidelity, II. vii. 56. 
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Renaissance, the, continued: 

atheism analysed, III. ii. 92 seqq, 

„ faith superseded by fiction, III. ii. 102. 
classicalism. III. ii. 80. 
ib.y ib,^ 10 1. 

respect from classical authors, II. viii. 47 — 8. 
classification of, morbidly accurate, II. viii. 55. 
deadness and want of variety in, II. vi. 31. 
envy of its artists, I. A. 11. 

execution above feeling, dexterity above tenderness in, III. i. 16. 
experience above perception, science above emotion in, III. iv. 4. 
" fetter-dance " of. III. ii. 86. 
flattery of nobles in, III. ii. 44. 
"frosts" of the, I. xx. 31. 
„ III. i. 23. 
imagination as affected by, III. ii. 103. 
invention feeble in, II. viii. 125. 
influence of, destructive, I. xviii. 6 — 8. 
knowledge in, deadens powers of the mind, III. ii. 28. 

display of mere knowledge aimed at, III. ii. 28, 32. 
vanity of. III. ii. 34. 
lifeless and luxurious, I. xxvii. 22 n, 
mediaeval spirit compared with, II. viii. 86. 
paganism of. III. ii. loi seqq. See above s. Classicalism. 

„ e,g. Christian and Pagan myths equally valued, III. ii. 103. 

perfection demanded by, II. vi. 25. 
personification frequent in the, II. viii. 55. 
pomp of, boastful, III. ii. 68. 
pride of science, III. ii. 6 seqq. 
„ state, i(^., ib,^ 37 seqq, 
„ system, ib.^ ib,y 86 seqq, 
sciences of, base. III. ii. 32. 

„ ib,^ ib,, 100. 
grammar put first by. III. ii. 86. 
„ „ „ above truth, and form above fact, III. ii. 32. 

self-confidence of, and Gothic humility, II. viii. 35. 
sensuality of. III. ii. 42, 43. 
"Stones of Venice" decries it, III. C.F. 3. 

//. Its Architecture : 

characteristics of: 

abstinence and indulgence, both evil, III. ii. 42. 

accuracy of knowledge. III. ii. 6. 

architects of, not the greatest men of the time. III. ii. 90, 91. 

„ their character, I. i. 39 seqq. 

aristocratic and unbending, III. ii. 38. 
base feelings appealed to by. III. ii. 45. 
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Renaissance, the : characteristics of, continued : 

civil not ecclesiastical, II. iv. 56. 
evils of, enumerated, I. i. 38 seg^. 

„ „ ni. iv. 35. 

feeble form and brilliant colour, III. i. 36. 
haughtiness and coldness, III. ii. 37, 38. 
immorality, III. ii. 4 segg. 
infidelity and pride. III. ii. 6, 37, 86, 93. 
luxury of, evil, III. ii. 40. 
perfection demanded by, III. i. 16. 
„ „ III. ii. 6. 

rise, etc., of, I. i. 35. 

to be destroyed by modern Gothic schools. III, iv. 35. 
ugliness of, I. i. 39 segg. 

size of its buildings, " Titanic insanity," III. ii. 44. 
not the subject of painting, and why, II. vii. 2. 
„ „ to which the greatest men devoted themselves, III. 

ii. 90, 91. 
details of: 

balconies and parapets, II. vii. 18. 
balustrades, I. xiv. 17. 
bases and capitals, I. A. 24. 

„ „ their decoration, I. xxv. 19. 

battlements, I. xiv. 16. 
columns, e,g, London Monument, I. vii. 18. 
cornices, I. xiv. 7, 13, 14 «. 

„ I. xxvii. 27 «. 
ornament, Li. 16; I. xx. 3; I. xxi. 14. 
appendix on, I. A. 6. 
beading of, I. xxiv. 3. 
detail exaggerated in, II. vi. 9 n, 
dishonesty of, 1. xi. 13. 
placed where it is invisible, I. xviii. 8. 



„ „ „ „ L xxviii. 8. 

„ representing architecture. III. ii. 34. 
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of wall veil, I. xxvi. 2. 
porch (Duomo of Florence), I. xviii. 6. 
shafts, II. A. 9. 

„ decoration of, I. xxvi. 18. 
spandrils, I. xxvi. 10. 

structure, Greek and Renaissance, I. xv. 9. 
superimposition, I. xix. 9. 
tracery, I. xvii. 14. 
upholstery (Murano), II. iii. 34. 
walls, " the ruled copybook style," I. xxviii. 12. 
wall-veil ornament (Murano), I. xxvi. 2. 
windows, I. xviii. 8. 






96 GENERAL INDEX. 

Renaissance, the, continued: 
effect of : 

its first effects, I, i. 35. 

crushes and silences individual effort, III. iii. 52. 

„ ,, „ „ 111. IV. 4< 

ruins old, and produces modern architecture, I. i. 16. 
,, ,, ,, ,, 111. 1. 2. 

supersedes Gothic, II. iv. 5. 
kinds of : 

Byzantine, I. A. 20. 

Early, Roman, and grotesque, III. i. 3. 

Early, III. i. i seqq, 

Gothic, its loss of life and temperance. III. A. 10 (3). 

grotesque, II. vi. 72. 

„ III. iii. I seqq. 
Roman or classical, bad, III. ii. 3. 

its barbarisms, I. xxv. 19. 
„ forms absurd, III. ii. 4. 
„ grotesques, III. iii. 39. 
the five orders, I. xxvii. 40. 

„ „ III. ii. 32, 44. 

Venetian. See s. Venice. 

the best example of, I. xxiii. 9. 
churches, ornament of, I. xx. 1 4. 

„ plan of. III. V.I., s. Giorgio Maggiore. 

„ the poorest buildings, II. v. 2. 
Ducal Palace, and Renaissance architects, II. vii. 10. 

„ „ „ „ work, I. i. 45—8. 

kinds of, three, I. A. 6. 
palaces, II. vii. i. 

Roman Renaissance, III. ii. i seqq, 
S. Mark's campanile, Renaissance top of, I. xix. 14. 
villas on the Brenta, I. xxx. 7. 

///. Miscellaneous : 

armour of, cumbersome, III. ii. 28. 
painters of, II. vii. 60. 

weak, its architects base, I. i. 36 — 8. 
lost knowledge of the best materials. III. ii. 15. 
in Venice, III. i. 24. 
painting : 

good, architecture bad, III. i. 32. 

„ „ „ III. ii. 90, 91. 

colour, deficient, II. v. 32. 
„ despised, II. iv. 43. 
landscape, I. i. 37. 
„ I. A. II. 
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Renaissance, the : painting, continued: 

of nature, its truth and untruth, III. ii. 23. 

portraiture, its vain pomp. III. ii. 37. 

sculpture : 

its architecture inferior to. III. i. 32. 

of children, compared with Gothic, II. viii. 68. 

„ dress and armour, I. xx. 5. 

„ fruit, I. XX. 34. 

on Ducal Palace, II. viii. 41. 

„ „ e,g, of Virtues, I. i. 47. 

waste of work in, I. xxi. ^3. 

tombs : 

Byzantine Renaissance, III. ii. 76. 

coldness of feeling, I. i. 43. 

Foscari, III. ii. 71. 

virtues on. III. ii. 73, 

Representation, natural, figurative, and symbolic, C. Newton on, I. A. 21. 

Reptiles in sculpture, I. xx. 30. 

Resistance, arch-lines of, I. x. 7. 

Resolution, place of the, in human mind, I. A. 14. 

Rest, the circle indicative of, I. xx. 20. 

Restoration, modern Italian, III. i. 23. T.E. «. 

„ „ „ ib,, ib,, 32. T.E. «. 

„ „ „ &nd Y ,1, passim. 

Resurrection, the peacock symbolic of, II. v. 30. 

Reverence, reasonable service of noble, II. vi. 15. 

Revolution, French, and architecture, II. vi. 102, 105 ;/. 

Reynolds, Sir J., Angelico and, I. A. 1 5. 

„ colour of, III. iv. 27. 

„ realism of, III. iv. 24 seg^. 

„ works of: 

Charity (New College, Oxford), II. viii. 56, 82. 
Temperance ,, ,, II. viii. So, 

Rez de Chauss^e, open in Venetian palaces, I. xix. 6. 
Rheims Cathedral, porch of, I. xviii. 7. 
Rhetoric, as a science. III. ii. 31. 

„ a study for fools and hypocrites. III. ii. 99. T.E. n, 
Rhine, effect on mind of, I. xx. 25. 
Rialto, the, bridge, II. i. i. 

„ „ house near, II. vii. 20, 32. 

„ „ „ window of (2nd order), II. vii. 30. 

„ „ marble thread leading to, II. vii. 30. 
Ricardi Palace. See s. P'lorence. 

Ricci, Antonio, builds Giant's Staircase (Ducal Palace), II. viii. 27. 
Richard Coeur de Lion, his scorn of flattery. III. ii. 44. 
Rigidity of Gothic architecture, II. vi. 73 segg. 
Ritual, author's dislike of, I. xvi. 7. 
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Rivers, ancient representation of, I. A. 21. 

„ and sea contrasted, I. xx. 25. 
Roberts' Egypt, referred to, I. xxvi. 16. 
Rockeries, false art of, I. xx. 22. 
Rocks, as architectural ornament, I. xx. 22. 

„ crystalline, the best building material, I. viii. i. 
Rogers* poetry, compared with Crabbe, II. vi. 62 n. 
" Italy," quoted : 

" Am I in Italy ? Is this the Mincius ? " III. V. I. pre/, 
Barbarossa in S. Mark's Porch, I. i. 11 ; I. A. 25. 
Brides of Venice, III. iii. 3, 12. 
Jorasse, II. vi. 62 «. 

Roland," " breches de, I. vii. 6. 
Roll, the, I. xxii. 5. 

„ „ its decoration, I. xxiv. i se^^. 
Roman architecture : 

characteristics of, I. i. 20. 
details of: 

arch, comes from Rome, I. i. 17 ; I. x. 14. 
bases, I. xxv. 7. 
cornices, I. xiv. 6, 7. 
ornament, I. xx. 10. 

„ Roman application of Greek, I. xxviii. 8. 
shaft, I. viii. 25. 
superimposition, I. xix. 9. 
See s. Rome. 

Renaissance, III. ii. i se^^. And see s. Renaissance Architecture, kinds of. 

Catholic. See s. Romanism. 






Romance, modern, feeling for, II. i. 2. 

„ „ influence and essence of. III. iv. 31. 

Romanesque architecture : 
character of, I. i. 17, 21. 

its invention, II. vi. 64. 
„ rudeness, 1 1, vi. 25. 
„ „ truth, II. vi. 66. 

details of: 

acanthus, II. ii. 6. 
apse, concha-shape, I. xxix. 4. 
arches, division of, II. vi. 89, 90. 
„ early, I. xxviii. 3. 
„ small, I. xi. 11. 
bases, I. xxv. 6. 
campanile, I. xix. 14. 
lintel of church, I. xxviii. i. 
roll decoration, I. xxiv. 4. 
roof construction, I. xii. 2. 
shafts, concave fluting, I. viii. 16. 
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Romanesque architecture : details of, continued: 
superimposition, II. A. 9. 
origin, I. i. 17, 21. 

„ in classical architecture, I. ix. 29, 
Pisan, I. viii. 44. 

„ decoration by bars of colour in, I. xxvi. 2. 
Venetian, I. xxiii. 14. 
Romanesque sculpture : 

in churches of Italy, I. xxi. 6. 
incised lines in, I. xxi. 23. 
on large surfaces, II. ii. 11. 
subjects of, war and chase, II. vi. 68. 
Romanism : — 
art and : 

art as affected by, I. i. 49. 
decoration of bases, I. xxv. 19 «. 
drapery imitated in Roman churches, I. xx. 7. 
modern Romanist art, I. A. 12. 
the great artists have all been Romanists, II. iv. 58. 
Bible and, III. ii. 96, and T.E. «. 
English Parliament and; I. i. xi. 
errors of, I. A. l2. 
„ I. A. 25. 
evil influence of, II. viii. 128. 
image worship, II. iii. 40, 
„ „ II. iv. 61. 

„ „ II. A. 10. 

legends of, their influence, II. iii. 8. 
mariolatry, old and modern, II. iv. 20 n. 
papacy and. See s. Papacy, 
' prayers of, II. A. 10. 
Protestantism and. See s. Protestantism, 
religious formalism of later, II. viii. 47. 
Ruskin, J. J., on Ireland and, I. A. 5. 
Rome : — 

buildings of : 

Lateran cloisters, I. xxvi. 18. 
Pantheon ceiling, I. xxix. 4. ■ 
St. Peter's : 

the chief example of Roman Renaissance, I. i. 34 ; II. vi. 3 ; III. ii. 2 seqq. 

its main feature, its size, III. ii. 44. 

roof decoration by panelling, I. xxviii. 8 ; I. xxix. 4. 

Vatican, arabesques, III. ii. 102. T.E. «. 

HI. iii. 39, 49. 
history of : 

fall of, II. vi. 7. 
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Rome, history of, continued: 

S. Peter, first bishop of, II. iv. 2. 
Venice's struggle with Church of, I. i. 11. 
Roofs, construction of, I. xiii. i segq, 
cornice of, I. xiv. i segq, 
decoration of, I. xxii. 6. 

„ I. xxix. I segq. 

definition of, I. iii. 5. 
forms of, I. iii. 5. 
„ I. xiii. 3. 

„ in hot and cold climates, I. xiii. 6. 
Gothic, II. vi. 80, 81. 
roof proper and roof mask, I. xiii. i. 
Rose, form of a, 11. v. 14, 24. 

capitals. III. A. 10. 

windows, I. xvi. 12. 

Rossetti's power. III. i. 39 «. 
Rouen Cathedral : 

building of, lower than Southern ones, I. xiii. 9. 
details of: 

base (lizard), I. xxv. 18. 
bases and spurs of, I. xxv. 13. 
capitals (nave), I. ix. 26. 
,, ,, 1. xxv. 5* 

facade, II. vi. 86. 

„ its flamboyant traceries, once common to every house, II. iv. 53, 
porch, I. xxiii. 10. 
sculpture of, beasts, etc., I. A. 8. 
shafts, I. viii. 30. 
window, II. vi. 101. 

view of, at different distances, I. xxi. 28. 
Marchb aux Fleurs, I. xxi. 28. 
S. Maclou, Last Judgment sculpture, on porch, I. xx. 27. 

„ „ its flames, II. vi. 65. 

streets of mediaeval, compared with modem London, I. xxix. 8. 
„ „ „ e.g, Harley Street, III. i. i. 

Royal Exchange, I. ii. 1 2 n. 
Royal Society of Literature, II. vi. 95. 
Rubens, armour, painting of, I. xx. 5. 
„ coarse, II. v. 31. 
„ dress, painting of, I. xx. 13. 
„ good and evil in, II. vi. 53. 
„ landscape, LA. 11. 
„ masculine sympathy of, I. A. 15. 
„ works of: 

at Genoa, C.F. 5. 

Plague of Serpents, V.I., s. Rocco Scuola, 24. 
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Rules, great men free from, III. ii. 88, 89. 
Rusconi, opposed to rebuilding Ducal Palace, II. vii. 10. 
„ „ ., „ II. viii. 28. 

Ruskin, J. See s. Author. 

, J. J. (Author's father), on Romanism and Ireland, I. A. 5. 

Rustication, Renaissance decoration, I. xxvi. 5. 
Ruysdael, I. A. 11. 



Sabellico on Doge Morosini, III. ii. 67. 

„ „ the power of the Doges, I. A. 2, 
Sadness and mirth, holy and unholy, II. viii. 59 ;/. 
Safety of buildings, to be apparent as well as real, I. vii. 13, 14. 
Sagornino on Emperor Otho in Venice, II. viii. 10. 

„ „ Torcello, II. A. 4. 
Saints, artistic conception of, in pictures. III. C.F. 7. 
„ kings and, confused by Sanuto, II. vii. 14 «. 
„ personification of virtues into, II. viii. 55. 

[For particular saints see as follows : — 

{a) Individuais. See s. Ambrose, Barnabas, Bernard, Dominic, Donato, 
Eustorgio, Francis, Isidore, Jerome, Louis, Mark, Nicodemus, Paul, 
Peter, Theodore, Ursula. 

{b) Churches y etCy ttamtd after ; pictures and statues of, etc. See s. Venice IV. 
(i) and s. Anastasia (Verona), Constantine, Cyprian (of Murano), 
Demetrius, Fermo (Verona), Fosca (Torcello), Frediano (Lucca), 
Geminiano, George's Hospital, George's Museum, Giacomo, Giorgio, 
Giovanni, Maclou (Rouen), Mary (of Murano), Michael (Mount, 
Normandy, Pavia), Paul's (London), Peter's (Lyons, Pistoja, Rome), 
Salvator (Murano), Sebastian (Lyons), Simeon, Simplidus, Stefano 
(Murano, Venice), Stephen's (Tintoret), Symmachus, Theodore, Zeno 
(Verona).] 

Salisbury Cathedral, base-mouldings (nave), I. xxv. 5. 
„ „ dripstone at, I. vi. 9. 

., finials at points of cusp. III. i. 14. 

„ piers with satellitic shafts, II. A. 9. 

„ shafts, quatrefoil, I. viii. 15, 30 (plate ii., 8). 

„ triforium, I. viii. 29 (plate ii., 6). 
„ spandrils, I. xxvi. 10. 

spire, an isolated mass, I. xxiv. 1 2. 
„ window (right foiled), II. vi. roi (plate xii., fig. 2) ; III. i. 14. 
Salvator Rosa, "Alsatian sublimities" of, I. i. 37. 

colour of, II. V. 31. 
evil only rendered by, II. vi. 54. 
„ landscapes of, I. A. 11. 
„ savageness of, why appreciated. III. iv. 33. 
work of: 

" Witch of Endor," II. iv. 59. 
Saint, church of (Murano), II. iii. 9. 
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Salvia leaf, line of its curvature, I. xx. 19 (plate vii.); I. xxv. 12 ; II. v. 14. 
„ „ as applied to the cornice line, I. xxvii. 3. 
n „ „ to head of a capital, I. xxvii. 42. 

Salviati, restoration of S. Mark's, mosaics by, II. iv. 48. T.E. n. 
Sammichele, builds Casa Grimani, III. ii. 3. 

„ power of, absorbed in fortification, III. ii. 91. 

Samson, Ducal Palace capital, II. viii. 79. 
Sandwich islanders, grotesque art of, III. iii. 70. 
Sansovino, as an architect : 

Libreria Vecchia, Venice, designed by, V.I. s.v. 
Palladio and, head the Renaissance, I. i. 36, 38. 
subjects of his ornament, I. xx. 5. 
as an historian : 

cautious, II. viii. 13. 
not explicit, II. viii. 18 «. 
quoted : 

on election of the doge, I. i. 4 and «. 
„ F. Dandolo, "The Dog," III. ii. 59. 
„ M. Cornaro, III. ii. 70. 
„ Morosini (Doge), III. ii. 67. 

,, the jewel shaft, in S. Giacomo dell* Orio, II. iv. 33 «. 
„ Venice : 

derivation of the word, I. A. I. 

dress of people, II. iii. 39 n. ; II. A. 7. 

Ducal Palace, II. viii. I — 20 passim. 

,, ,, opposed to rebuilding it (1574), II. viii. 28. 

S. Maria Formosa, rebuilding of, III. iii. 5. 

Sanuto, "precious diaries" of, II. vii. 14 «. 

saints and kings confused by, lA, 1^., ib, 

quoted, on lily falling from Ducal Palace (151 1), II. vii. 13, 14 n. 
„ „ rebuilding of Ducal Palace (1419), II. viii. 22. 
Saracens, the arch in architecture of, I. ii. 7. 
„ lessons to Europe of the, II. v. 34. 
Sarcophagus, of Early Gothic and Italian tombs. III. ii. 46 seqq,^ 49. 

„ Renaissance change of form from Gothic, III. ii. 79. 

Sardinia, King of, proposes Mont Cenis tunnel (185 1), I. xi. i. 
Satire and playfulness, III. iii. 26, 29. 

„ vulgar delight in. III. iii. 52. 
Savageness of Gothic, II. vi. 7 seqq. 
Savages, grotesque art of, III. iii. 70. 
Saxon, rough building of. III. ii. 41. 
Scalelike decoration of roof, I. xxix. 6. 
Scaligers', palace, window of 4th order in, II. vii. 34. 
tombs : 
of Can Grande, Mastino II., and Signorio, decoration of, I. xx. 31. 

described, III. ii. 53 — 6. 
its brickwork, 1873 ed, pre/, 
„ summit, II. vi. 86, 87 (fig. 10 a). 
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Scaligers' tombs, continued: 

of Can Grande, its summit, II. vi. loi, 102. 

II. vi. 105 (fig. 20). 
„ Mastino, dentil, I. xxiii. 14. 
„ Signorio, arch, I. xxiii. 4 (plate ix., fig. 7). 
piers and pinnacles of, I. xv. 7. 
spurs of bases, I. xxv. 1 6. 
Scallop ornament Renaissance, I. xix. 14. 

„ „ in sculpture, I. xxviii. 28. 

Scamozzi, architectural power of, I. i. 38. 
Scandinavian art, II. v. 22. 
Scepticism, modern, II. i. 4. T.E. n. 
Schoolboy love of carving, I. xxiii. 3. 
Science, architectural, in supporting weight, I. xv. 6. 
„ art and „ „ III. ii. 8. 

„ „ mind and body as related to, I. A. 14. 

„ men of „ ' „ „ III. ii. 27. 

„ „ sculptured on Ducal Palace capital, II. viii. 105. 

„ modern, its advantages, discoveries and progress. III. iv. 2, 9. 
„ „ modern faith in it, II. i. 4. T.E. «. 

„ Renaissance pride of. III. ii. 6. 

schoolmen's (logic, philology, rhetoric), III. ii. 31. 
study of great, teaches humility. III. ii. 31, 32. 
Scipio, sculptured on Ducal Palace capital, II. viii. 127. 
Scodand, border towers of, I. xvi. 2. 

„ castles of, their cornices, I. xiv. 10. 
„ Church of, extempore sermons in the, II. A. 5. 
„ hills of, their colour, II. v. 29. 
Scott, Mr. (architect), II. iv.^ 10. T.E. //. 

Sir Walter, on Protestantism (Monastery, Abbot, Old Mortality), III. ii. 94. T.E. «. 

„ „ romances of (Ivanhoe, Marmion, Lady of Lake, Crusades), III. iv. 31.' 

„ „ works of, referred to : 

Fair Maid of Perth (Inverkeithing), IL vi. 15. 
Heart of Midlothian, IL vi. 77 «. 
Monastery (Lady of AveneFs girdle), I. vii. 3. 
Quentin Durward, IIL iii. 12. 

Sculpture : 

abstraction in Greek, I. xxi. 7. 

„ Ninevite, Egyptian, and Italian, I. xxvi. 6 seqq. 

art of, sculptured on Ducal Palace, II. viii. 106. 
kinds of: 

Arabian, I. xx. 6. 

Byzantine architecture, I. xxviii. 8 ; II. , plate xi. 

Greek „ I. xxi. 7. 

„ „ II. viii. 31. 

Lombard. See s.v. 

mediaeval, mingles the ludicrous and the solemn. III. iii. 70. 
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Sculpture : kinds of, continued: 

Northern and Southern, II. iv. 45. 

Renaissance, good, III. i. 16, 22. 
place of: 

on plane surfaces, Greek and Roman, II. viii. 31. 
„ spandrils, I. xxvi. 10. 
„ wall bases, I. xxv. 2. 
qualities and uses of: 

as architectural ornament, 1. xxi. 3. 

as a branch of religious art, II. iv. 63. 

colour in, I. xx. 36. 

enrichment, II. ii. 11. 

imperfections in distant sculpture, admirable, I. xxi. 16. 

incision, I. xxi. 23. 

legibility of, essential, II. vi. 113. 

lightness, not possible, II. A. 12. 

limitation within given lines, I. xx. 31. 
subjects of: 

generally, condition regulating choice of, II. iv. 37. 
„ must be good in good sculpture, III. iv. 36. 

list of [See mainly, I. xx. 5 seqq,^ 29 — 37 ; II. vi. 104, viii. 38, A. 12 ; III. iv. 36.] 

„ animals, I. xx. 32, 36. 

„ „ and men, in different schools, II. iv. 37. 

„ birds, I. XX. 35. 
„ „ nests, II. A. 12. 

„ figure, inferior to foliage in early work, II. viii. 38. 
„ „ its subordination in later Gothic, II. vi. 104. 

„ fish, I. XX. 29. 
„ flowers and fruit, I. xx. 32. 

„ „ „ Renaissance and Gothic, I. xx. 34. 

„ hair, II. A. 12. 
„ insects, I. xx. 30. 

„ man's work (dress, armour, architecture, etc.), I. XX. 5 stqq, 
„ modem dress, impossible as. III. iv. 36. 
„ trees, I. xx. 31. 
Scylla, representation of, I. A. 21. 
Sea, as material of ornament, I. xx. 25. 
early sculpture of, I. xx. 25. 

„ „ e.g, in Greek art, I. xxx. 3. 

monotony of, how broken, II. vi. 33, 34. 
river and, contrasted, I. xx. 25. 
Sicilian, I. xx. 25. 
the three thrones over, I. i. i. 
Sebastian, Saint, Lyons Cathedral, I. A. 8. 
Seine, the, Rouen Cathedral from, I. xxi. 28. 

„ „ valley of, I. xvii. 14. 
Self-restraint and liberty, in nature and art, I. xxi. 31. 
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Selvatico's Venice : 

clear and valuable work, pref, ed. i. 
accuracy of his dates, I. xxvii. 28 //. 

>» »» ih.i ib,y 47. 

capitals (lily) of S. Mark's, II. v. 24. 

consulted by author on history of Ducal Palace, II, viii. 9 «. 
Ducal Palace, capital 9, t^., ib.^ 83. 

». M ,, 15» 16, 17, 1^., »A, 103—5 «, 

M ti ,, 21, 22, /^., /^., 120 — 2. 

>> »i »i 36, »^.» »^» 127. 

tomb of Doge Vendramin, I. i. 40—3. 
Torcello, II. A. 4. 

Sens Cathedral, chamfer at, I. xxii. 8. 

„ „ cornices of, I. xi. 11. 

» ,, „ 1. XIV. 1 1. 

William of, and Canterbury, I. ii. 5. 

Senses, relations of the, to the rest of man, I. A. 14. 
Sensualists in art, II. vi. 56, 59, 61, 62. 
Sermons, definition of, II. ii. 14. 

„ division of, into parts, I. v. 7. 

„ extempore and written, II. A. 5. 
„ good, from plain pulpits, II. ii. 13. 
Serpents, fillet of, at Torcello, II. ii. 5. 
„ sculpture of, I. xx. 30. 

„ the Plague of, how painted, V.I., Rocco Scuola 24. 
Serpula-leaf, curves of the, I. xx. 18. 
Serrar del Consiglio (Venice), I. i. 4. 
Severity, literal sense of, I. xx. 32. 
Servility in architecture, to established models, I. ii. 12. 
Shafts: 

characteristics of a perfect shaft, I. vii. 5 ; I. viii. i — 3. 
decoration of: 

concave curves on, bad, I. viii. 16. 
Egyptian methods of, I. xxvi. 16. 
fluted Doric, I. ix. 29; I. xxvi. 17. 
intaglio ornament on, /A, i<^., 13. 

surface decoration, permissible only in colossal and diminutive, why, 
1^., ib.^ 14. 
examples of: 

Ducal Palace, I. A. 20. 
S. Mark's, II. A. 10. 
See s. Columns, 
kinds of: 

block shafts, I. vii. 2. 

„ „ should taper, I. viii. 3. 
cross, I. viii. 30. 
double, I. viii. 27. 
grouped, I. viii. 12 segq. 

„ central and external, I. viii. 17. 
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Shafts, kinds of, continued: 

„ for decoration and strength, I. viii. 20. 
„ must be perpendicular, I. viii. 18. 
„ northern and southern, I. viii. 8, 14. 
„ their capitals, I. ix. 26. 
jewel (Venetian), II. iv. 33 and «. 
jointed and block, I. viii. 5 seqq, 
large and small, I. viii. 11. 
tubular iron, I. vii. i «. 

„ „ modern, I. viii. 16. 

twisted, I. xxvi. 18. 
vaulting (Northern), I. i. 27. 
origin of, Greek or Egyptian, I. i. 17, 18. 
proportion of beauty to strength, I. xxvi. 13 — 5. 
relation of, to capitals, I. ix. 19. 

„ always co-existent in good schools, I. ix. 31. 
„ roof, Gothic and Classical, I. xii. 4. 
„ wall, I. xix. 8. 
space between them, what proper, I. viii. 11. 
systems of, in different schools : 

generally (Egypt, Greece, Rome, Byzantine, Gothic), I. viii. 23 seqq, 
Gothic, aggregated shafts, II. A. 6. 

„ and Classical, in supporting roof, I. xii. 4. 
Egyptian, I. ix. 29. 
„ later Gothic, I. viii. 30. 
„ Norman, II. iv. 32. 
Greek spirit in, I. viii. 8. 

in incrusted school (solid, useless, independent, etc.), II. iv. 32 — 4. 
Shakespeare, French critics of. III. iii. 67. 

his freedom. III. ii. 89. 
grotesque in. III. iii. 67. 
quoted : 












Antony and Cleopatra^ Act ii. Sc. 5, "bluest veins to kiss," II. iv. 14. 
As You Like It, Act ii. Sc. 7, Seven ages, II. viii 121, 122. 
Hamlet y his character, I. A. 14. 

,, Act iii. Sc. I, *' shocks flesh is heir to," III. A. 7. 

,, Act iii. Sc. 4, " Look here upon this picture," III. i. i. 

,, Act V. Sc. 1, at Ophelia's grave, I. ii. 10. 
Henry IV,, Act v. Sc. 4, "intolerable deal of sack," I. A. 17. 
King Lear, Act iii, Sc. 4, " Poor Tom's a cold," I. A. 8. 

,, ,, the fool in, III. iii. 57. 
Othello, lago, III. iii. 5. 

Macbeth, Act i. Sc. 3, " The earth hath bubbles," etc., I. A. 17. 
Midsummer Night' 5 Dream, Act v. Sc. i, Wall and Snout, I. iv. i. 
Richard IL, Act iii. Sc. 2, ** Fires the proud tops of the eastern pines," 
I. xxi. 18 n, 

Sharpe, E., book on "Decorated Windows," I. xxviii. 18. 
Sheffield, S. George's Museum, III. ii. 9. T.E. n. 
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Shells, concha-form of apse, I. xxix. 4. 

„ not organic, I. xx. 28. 

„ use of in sculpture, /A, /A, ib, 
Shem, race of, its share in architecture, I. i. 17, 18. 

„ means " splendour," II. v. 33. 
Shield, use of, in gable decoration, I. xxvi. 12. 

as ornament in Venetian buildings, I. A. 20. 
on tombs, early and late. III. ii. 74. 
Ship, beauty of a, I. xx. 8. 

Shipping, as material of architectural ornament, I. xx. 8. 
Shops, in London, their architecture, I. xix. 5. 
Sicily, Straits of, I. xx. 25. 

Sidney, Sir Philip, and Spenser's " Faerie Queen," II. viii. 73. 
Sight, adaptation of ornament and painting to distance from, I. xxi. 15 seqq, 
Simeon, Saint, statue of, Venice (131 7), II. viii. 38 ; III. ii. 52. 
Simplicity, to be studied. III. iv. 30. 
Simplicius, Saint, statue of, Venice, II. viii. 117. 
Simplification of design, I. xxi. 19 seqq. 
Sin, in what it consists, II. vi. 33. 
„ no analysis of, by early Christians, II. viii. 45. 
„ original, I. xxx. 3. 
Sismondi, quoted, on the Venetian tribunes, I. i. 3 «. 
Sistine Chapel, decoration of (M. Angelo), I. xx. 13. 

„ „ one of tht three European buildings decorated by painting, V.I., 

s. Rocco Scuola. 

Size, in architecture, right and wrong, III. ii. 44 n. 

„ of Northern Gothic and Southern incrusted Byzantine, II. iv. 47. 
Skill, kinds of physical, I. A. 14. 
Skull, Mylodon's, I. xi. 3. 
Slavery of ornament, II. vi. 9. 
Snails, in sculpture, I. xx. 30. 

Snakes, sculpture of, e,g, snake's head, Verona, I. xx. 30. See s. Reptiles, Serpents. 
Snow, and Swiss architecture. See s. Switzerland. 
Society, its effect on artists' faculties, III. ii. 13 //. 
Socrates (Plato, Alcib. I.), referred to, II. viii. 49. 
Soffit, carving of a, I. xxviii. 8. 
Soldiers' excitement in battle, I. A. 14. 
Solomon, sculpture of, on Ducal Palace, II. viii. 105. 

„ „ judgment of, Ducal Palace angle, II. viii. 35. 

„ Temple of, and lily capitals of S. Mark's, I. xxvii. 47. 

Solon, sculpture of, on Ducal Palace, II. viii. 127. 

Solway Moss, I. A. 21. 

Sophia (<yo^/a), II. viii. 56 «. 

Sophocles, "Trachiniae," quoted, I. A. 21. 

Sophrosyne (tfw^foirunj), II. viii. 56 «, 80. 
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Soranzo, Doge Giovanni (1312), II. viii. 16. 

Niccolo, and the Ducal Palace, II. viii. 18. 

Sorte, Christofero, on the Ducal Palace "built in the air," II. vii. 10. 
Soul, pre-eminence of the. III. i v. 8. 
Southern architecture : 

forms of chamfer peculiar to, I. xxii. 12. 
Northern Gothic inferior to Southern, I. xiii. 9. 

„ and Southern ornament of Ducal Palace, I. xxvii. 24. 

character, its languor, II. vi. 75. 

Spain, II. vi. 7. 
Spandrils, I. xii. 7. 

„ decoration of, 1. xxvi. 8 — 10. 
Spenser, " Faerie Queen," analysis of Book L, III. A. 2. 
„ „ a true dream, III. iii. 60. 

feeling of, midway between mediaevalism and Renaissance, II. viii. 86. 
his grotesque, III. iii. 53. 
ingenuity, II. vii. 52 (9). 
personification, II. viii. 55. 
philosophy, II. viii. 80. 
theology, II. viii. 80. 

„ III. A. 2. 

value, II. viii. 62 n, 
quoted : 

on word "chamfer" (Shepherd's Calender), 1. xxii. 10. 
„ virtues of 'womanhood, II. viii. 59. 
various characters and subjects in [See mainly, II. vii. 50—3; II. 

viii. 56, 62, 71— loi ; III. iv. 16 «., A. 2. 
Anger, II. viii. 89. 
Ate, ib.y id., 71. 
Avarice, id., id., 90. 
Britomart, II. viii. 62, 93. 
Calendar, II. vii. 50 — 3. 
Chastity, II. viii. 98. 
Cheerfulness, id., id., 59. 
Cupid, id., id., 86. 
Despair, id., id., 73. See*. Sidney. 
Disdain, id., id., 88. 
Envy, id., id., 93. 

Excesse, and the golden fruit. III. iv. 16 ;/. 
Faith, II. viii. 78. 
Falsehood, id., id., 100. 
Gluttony, id., id.. So, 87. 
Grief, unholy, id., id., 95. 
Honesty (" Una"), id,, id., 99. 
Hope, id., id., 85. 
Hypocrisy, III. A. 2. 
Idle mirth (" Phaedria"), id., id., 92. 
Idleness, and the clergy, id., id., 91. 
Infidelity (" Sans Foy "), id., id., 75. 
Injustice (" Adicia"), id., id., loi. 
Justice (Sir Artegall and Britomart), id., id., 83. 
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Spenser, his " Faerie Queen " quoted, continued: 

Lusts, Captain of, ib., ib., 62. 
Luxury, ib,^ ib., 86. 
Modesty, ib,, ib., 76. 
Obedience, ib,, ib,y 74. 
Orgoglio, IL viii. 88 ; IIL A. 2. 
Patience, I'A, ib,, 72. 
Pride, ib,, ib., 88. 
Redcross Knight, ib., ib,, 75. 

,, ,, 11. A. 2. 

Temperance (Sir Guyon), IL viii. 80. 
Virtues, II. viii. 56. 

Spires, not signs of religious aspiration, I. xiii. 6. 
Spiritualism, III. iii. 65. 
Splaying of jambs, I. xvi. 4, 9. 

„ " bevelling," a better word, /A, 1^., 11 n. 
Splendour, the age of most, not always the best. III. iv. 32. 
Spotted ornament, I. xxiv. 12. 

Sprites of Northern fancy, Lurlei and Hartz, III. iii. 66. 
Spurs of bases, I. xxv. 12 — 5. 

„ of capitals, I. xxvii. 42. 
Squares, Greek and Gothic setting of, I. viii. 14. 
Staircases, I. xix. 16. 
Stali, gondolier's cry, II. A. i. 
Stars, the houses of the, II. viii. 106. 

„ sculptured on Ducal Palace capitals, td,^ ib,y ib,^ seqq. 
State, Church and, I. A. 5. 

„ the first duty of a, III. A. 7. 
Statues, decoration by, in Northern architecture, II. iv. 39. 

„ in cathedrals, I. xx. 34. 
Stefano, Saint, Murano, II. iii. 9. 

„ „ Venice, I. i. 33. 

Steno, Doge, Michael (1400), and the Ducal Palace, II. viii. 19, 32. 

„ „ „ tomb of. III. ii. 70. 

Stephen, Saint, Tintoret's, V.I., s. Giorgio Maggiore. 
Stonehenge, rock-piers without bases, I. vii. 8. 
typical of lintels, II. vi. 89. 
unfastened cornices of, II. vii. 14. 
Stones, beauty of their natural tints, II. iv. 45. 
„ language of. III. i. 47. 
„ men compared to (S. Mark's MS.), III. ii. 44. 
Stothard, gives only the good, II. vi. 52. 

„ healthy purism of (Jorasse), ib,^ ib,^ 62 «. 
Straight lines, good as limits, ugly as lines, I. xxvi. 3. 
Strasburg Cathedral, II. vi. 3. 
Streatham, Christ Church, its tower, I. xxvi. 4. 
Strength, in architecture, to be apparent as well as real, I. vii. 9, 13. 

how the appearance of, is to be given, II. vi. 96. 
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Strength, continued: 

„ the tenderness of, II. vi. iii. 
String-courses in walls, I. iv. 5. 

„ „ „ 1. IX. 24* 

Structure. See s. Construction. 

Stucco, Gothic use of, III. i. 29, 30. 

„ modem use of, to imitate stone, /^., /A, 30, 44. 
Student, faculties of the, III. ii. 11. 
Stump-tracery, German, I. xvii. 13. 
„ „ its origin, /^., lA, 15. 

Submission, happiness of right, I. xxi. 32. 
Subordination in art, of dress, etc., I. xx. 5. 

„ ornament, I. xx. 14. 

I. xxi. 4 seqq.y 27. 
e.g. in sculpture, I. xx. 8. 
Sun, distance of, from the earth, III. ii. 9. 
„ -light, on pines, I. xxi. 18. 
„ -rise, compared with forms of the arch, I. x. 4. 
„ sculpture of, on Byzantine keystones, II. iii. 28. 
„ view of the, by artist and scientist. III. ii. 9. 
„ „ „ „ student, III. ii. 12. 

Superimposition, {a) weight on lightness, {b) lightness on weight, I. xix. 1 seqq, 

„ e,g, in S. Mark's, II. A. 9. 

Superstructure, architectural division of, I. xiv. 7. 
Surgeon's Hall anatomy. III. ii. 11. 
Swan, graceful neck of a, I. xxi. 10. 
Switzerland : — 

architecture of : 

arches in, I. xi. it. 

buttresses of, project v, snow, I. xv. 3. 

chilets, I. xix. 7 «. ; III. iii. 34. 

doors raised to allow access through snow, I. xvi. 2. 

eaved cornices, I. xiv. 3. 

roofs, I. xiii. 3. 

„ their beauty, I. xxix. 6. 
Montagne de la Cote, I. xxi. 28. 
pastures of, II. vi. 7. 
Protestantism and England, I. A. 25. 

See s, Alps. 

Sybarite, temple of a, I. A. 14. 

Symbolism, architectural, how far real, I. xiii. 6. 

imitation and. III. iv. 10 scqq. 

personification and, II. viii. 55. 

power of. III. iii. 63 seqq, 

thirteenth century, despised by modem. III. iv. 9. 

See s. Newton. 

Symmachus, Saint, Ducal Palace capital, III. viii. 117. 
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Symmetry, architectural, II. iv. 35. 

„ convenience and, II. viii. 7. 
Syria, II. vi. 7. 

„ roofs of, I. xiii. 6. 
n Queen of Heaven, II. iii. 40. 



Tabernacle, the colours of the, II. v. 33. 
Tables, of our own making, design in, LA. 17. 
Talents, loss and waste of great, 11. v. 36. 

Talla Linns, II. vi. 77 «. See s. Scott, "Heart of Midlothian.' 

Tamarisk capitals, I. xx. 33. 

Tapestry, Bayeux, II. iv. 8. 

Tarentum, coins of, I. xx. 25. 

Taste, artificially checked, and how, I. ii. 3. 

„ honesty of true, I. ii. 17. 
Temanza, referred to (Ducal Palace), II. viii. 9 n. 
Temper, in architecture, the real basis of different schools, I. A. 8. 

„ in which to judge of art, II. iv. 61. 
Tempera painting, 1 1, iv. 63. 
Temperance, a cardinal virtue, II, viii. 49. 

on Ducal Palace capital, sculpture of, ib. ib,y 80. 

place of, in art, 1 1, viii. 80. 
Temple. See s. Kamak, Solomon. 

Ten Thousand, the return of the, weeping to see the sea, I. xxx. 3. 
Teniers, rendering of good and evil by, II. vi. 54. 
Tennyson, rise of, C.F. 2. 

„ quoted, " In Memoriam," Xl., "calm and deep peace," etc., I. xxix. 9. 
Ten tori, on Venice records. III. ii. 60. 
Terror, conditions of mind in relation to. III. iii. 44 seqq, 
Thames tunnel, the, I. xi. i. 
Theodore, Saint, brotherhood of, C.F. 37. 

„ church to, on site of S. Mark's, II. iv. 3. 

„ fall of statue of, from S. Mark's (15 11), II. vii. 14 «. 

„ first patron of Venice, II. iv. 3. 
Theology, distinct from religion. III. A. 7. 
Theseus, the, I. xiii. 9. 
Thorwaldsen, I. xxi. 11. 
Thought and execution in art, II. vi. 11. 
Thunderstorm, moral power of a. III. iii. 41. 
Thunny-fish, in sculpture, I. xx. 29. 
Tides of Venice, II. i. 6; II. A. 3. 
Tiepolo, Bajamonte, conspiracy of (13 10), I. A. 3; II. vii. 32; viii. 16. 

„ Doges Jacopo and Lorenzo, tombs of (1229, 1268), III. ii. 50 seqg, 
Tigris, in Ninevite sculpture, I. xx. 25. 
Tiles, use of coloured, in roof decoration, I. xxix. 6. 
Tintoret, Domenico Robusti, son of the great, V.I., s. Ducal Palace 2. 
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Tintoret, continued: 

appreciation of, difficult, C.F. 5. 

„ „ especially to Northern minds, I. xiii. 9. 

- author's reverence for, III. i. 21. 

"Stones of Venice" on, how written, C.F. 5. 









characteristics of : — 

his anatomy. III. ii. 11. 

balance in rendering light and darkness, good and evil, II. vi. 53. 

chiaroscuro, III. i. 27. 

„ V.I., s. Rocco Scuola 10. 

dress, how painted by, I. xx. 13. 

freedom, III. ii. 89. 

grotesque. III. iii. 67, 72. 

landscape, I. A. 11. 

laurel painting by, I. A. 24. 

originality, V.I., s. Giorgio Mag. 6. 

wildness of, II. viii. 134. 
consummation of Italian and Venetian art, II. v. 21, 36. 

„ „ „ V.I., s. Rocco Scuola 10. 

neglect and ruin of his pictures, II. viii. 139 seqg, ; V.I., s. Bembo Pal. 
pupils of, works on S. Mark's mosaics, II. iv. 5. 
Titian and, I. 1. 14. 
Venice, the only place in which to see, V.I. pre/. 

works of: — 

Abel, death of, V.I., Acad. ; V.I., Ducal Palace 9. 
Adam and Eve, V. I. , Acad. ; V. I. , Ducal Palace 9. 
Allegorical Figures, V. I. , «. Rocco Sc. 45, 56. 
Bacchus and Ariadne, V.I., Ducal Palace zo. 

Camerlenghi, our Lady and the (Author's favourite), V.I., s. Giov. and Paolo. 
Cattle Piece, V.I., s. Rocco Church. 
Children, V.I., s." Rocco Sc. 36—9, 41—4. 
Christ, SS. Augustine and Justina, V.I., s. Zobenigo. 
Ecce Homo, V.I., s. Rocco Sc. 6a 
Life of: 

Adoration of Magi, V.I., Rocco Sc. 2. 

., ,, Shepherds, ib., 10. 
Holy Innocents, ib.^ 4. 

,, ,, story of, and German artist, III. iii. 60 n. 

Plight into Egypt, V.I., $. Rocco Church. 

, , I , V. I. , s. Rocco Sc. 3. 

Circumcision, V. I. , %. Rocco Sc 

,, V. I., s. Carminl. 

Christ in the Temple, V.I., s. Maria M. Domini. 
Baptism, V.I., Rocco Sc. xx. 

, , V'. I. , Silvestro, S, 
Temptation, V.I., Rocco Sc. 20. 
Marriage in Cana, V. I. , s. Salute. 
Miracle of Loaves, V.I., s. Rocco Sc. x6. 
at Bethesda, V. I. , s. Rocco Sc. 19. 
raising of Lazarus, V. I. , s. Rocco Sc. 17. 
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Tintoret: works of: Christ, Life of, continued: 

Last Supper, V. L , s. Giorgio Mag. a, Rocco Sc. 14, Trovaso, S. 
Washing of disciples' feet, V. L , s. Moise, S. 
Gethsemane, V. L, s. Rocco Sc. 13. 
Before Pilate, V. I. , s. Rocco Sc. 59. 
Crucifixion, V.L, s. Rocco Sc. 61, 6a. 
V. L , Cassano, S. 
V. I. , Giov. and Paolo, SS. 
Descent from Cross, V.L, Ducal Palace 5. 
Descent into Hades, V.L, Cassano, S. 
Resurrection, V.L, Rocco Sc. 12; III. iv. as «. 
V.L, Cassano, S. 
V.L, Giorgio Mag. 5. 
Ascension, V.L, Rocco Sc. 18. 
in Ducal Palace, I. xxix. 3 ; V.L, s. Ducal Palace. 

„ neglect of (1846— 51), 11. iii. 139 seqq. 
Elijah, V. I. , s. Rocco Sc. 29, 33. 
Elisha, V. I. , s. Rocco Sc. 35. 
Ezekiel's Vision, V.L, Rocco Sc. 27. 
Fall of Man, V.L, Rocco Sc. a8. 
Fall of Manna, V.L, Rocco Sc. 35; s. Giorg. Mag. i. 
Golden Calf, V.L, Maria dell' Orto. 
Isaac, Sacrifice of, V. I. , Rocco Sc. 3a. 
Jacob's Dream, V.L, Rocco Sc. a6. 
Jonah, V. I. , Rocco Sc. 30. 
Joshua, V. I. , Rocco Sc. 31. 
Last Judgment, V.L, Maria dell* Orto. 
Libreria Vecchia, picture in, V.L, s.v. 
Loredano, Doge, V.L, Ducal Palace 7. 
Magdalen, V. 1. , Rocco Sc. 
Martyrdom of Saints, V.L, Giorg. Mag. 3. 
Moses and the Rock, V.L, Rocco Sc. 23. 
Paschal Feast, V. 1. , Rocco Sc. 34. 
Paradise, the, II. viii. 28, 139. 

„ "the greatest picture in the world," 11. viii. 139. 

,, how to be understood, C.F. 4. 

, , V. I. , Ducal Palace i. 

Plague of Serpents, V. I. , Rocco Sc. 24. 
Peter Martyr, V. I. , Giov. and Paolo. 
S. Agnes, V.L, Maria dell' Orto. 
S. Andrew and S. Jerome, V. I. , Ducal Palace 9. 
S. Anthony, V. I. , Trovaso, S. 
S. Catharine, marriage of, V. I. , Ducal Palace 14 
S. George, V.L, Ducal Palace 8. 
S. Mark, miracle of, I. xxvi. i. ; V.L, s. Acad. 
S. Mary of Egypt, V.L, Rocco Sc. 
S. Rocco, Scuola pictures, neglected 1846, II. viii. 139; V.L, s. 

V.L, 

in the Campo d' Armata, V. I. , Rocco, Church of S. 
in Desert, V. I. , Rocco, Church of S. 
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, , finding of his body, V. I. , Rocco, Church of S. 

in Glory, V.L, Rocco Sc. 15. 

,, Heaven, ib.^ 40. 
,, ,, Hospital, V.L, Rocco, Church of S. 

„ before the Pope, V.L, Rocco, Church of S. 

S. Sebastian, V. I. , Rocco Sc 23. 

II 
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Tintoret : works of, continued: 

S. Stephen, V.I., Giorgio Mag. 6. 

Venice, Queen of the Sea, V. I. , Ducal Palace 6. 

Virgin, the life of the : 

Annunciation, V.I., Rocco, Church of S. 
,, V.I., Rocco Sc. z. 

Assumption, V.I., Jesuiti. 
,, V.I., Rocco Sc. 

Coronation, V.I., Giorgio Mag. 4. 

Presentation, V.I., Maria dell' Orto. 

Visitation, V.I., Rocco Sc. 
Vulcan and Cyclops, V.I., Ducal Palace xo. 
Zara, Siege of, V.I., Ducal Palace. 

Titian : 

appreciation of, difficult to Northern feeling, I. xiii. 9. 
architecture not to demand a, I. xxi. 3, 11. 
author's reverence for, III. i. 21. 
Bellini excels him in piety; V.I., s. Giov. and Grisost. 
characteristics of: — 

armour as painted by, I. xx. 5. 

colour of, II. iii. 37. 
„ „ III. iv. 27. 

dress, as painted by, I. xx. 13. 

frescoes of. III i. 35. 

good and evil in, balanced rendering of, II. vi. 53. 

inspired, not the result of laws. III. ii. 89. 

landscape of, I. A. 11. 

religion of, I. i. 13. See above s. Bellini. 

sensual, II. v. 31. 
copying heads and hands, from, will not produce painters, II. vi. 28. 
Venetian art consummated in, II. v. 36. 
works of: 

Annunciation, V.I., Rocco Sc 
Assumption, V.I., s. Accadcmia, Frari. 
Barbarigo, T., sold to Russia, V.I., s. Barbarigo. 
Entombment, Manfrini Palace, V.I., s. ManfrinL 
Frari, " Madonna," I. i. 13. 
Giovanni Elemos., V.I., s.v. 
Grimani, Doge, before Faith, I. i. 14. 

,, ,, ,, III., V. I., Ducal Palace 3. 

Magdalen, Genoa, Pal. Durazzo, C.F. 5. 
Pesaro (Frari), V.I., s.v. Frari, 
Presentation, V.I., s. Maria dell' Orto. 
Sapienza, V.I., s. Libreria Vecchia, 
S. Catherine, Genoa, Pal. Durazzo, C.F. 5. 
S. Francis, V.I., Rocco, Church of. 
S. Lawrence, V.I., s. Jesuirs. 
S. Mark and Saints, V. I. , s. Salute. 
Tobit and Angel, V.I., s. Marcilian. 

Tivoli, temple of the Sibyl at, i^TzP^rf- 
Tobit, and Tobias, II. viii. 42 and «. 
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Tombs, early and late, change in temper of, III. ii. 46 seqq, 
„ „ „ bas-reliefs on early. III. ii. 48, 52. 

,, „ „ curtains over, I. xx. 7 ; III. ii. 72. 

„ Egyptian forms of, III. ii. 48. 

, Gothic, the perfect. III. ii. 48. 

,, Italian (Arundel Society), III. ii. 46. T.E. «. 
,» „ and English, III. ii. 49. 

„ modem, I. xx. 7. 

„ Renaissance, III. ii. 72. Sees. Renaissance, III. 

„ sarcophagus disguised in late. III. ii. 79. 

„ shields on. III. ii. 74. 

„ simplicity of early, III. ii. 46, 

„ statue on, recumbent and rampant. III. ii. 81. 

„ the Street of the Tombs, III. ii. 46 seqq, T.E. revision. 

„ Venetian and Veronese, I. i. 40. 

„ Veronese gable decoration, I. xxvi. 12. 



virtues on, III. ii. 46, 68. 



[For particular tombs mentioned, see s. Alberti, Bernardino, Burgundy, Canova, 
Castelbarco, Cavalli, Cornaro, Dandolo, Doges, DolBno, Faliero, Foscari, Frari, 
Giovanni e Paolo, Giustiniani, Ilaria di Caretto, Isidore, Mocenigo, Morosini, 
Pesaro, Pisa, Scaligers, Tiepolo, Vendramin, Venice, Verona,] 

Xorcello, chapter on, II. ii. i seqq. 
Cathedral of, II. ii. 3. 

its Byzantine character, I. i. 30, 31. 
„ capitals, II. iii. 36. 
II. v. 15. 
„ campanile, II. ii. i. 
„ date, II. A. 4. 
„ floor of, II. iii. 37. 
„ Last Judgment at, II. ii. 13. 
„ Madonna, II. ii. 3. 
„ measurements, II. A. 3. 
„ mosaics of hell-fire, II. vi. 65. 

sea, I. XX. 25. 
„ mouldings of bases, I. xxv. 5. 
„ parapets, II. vii. 21. 
„ proportion, fastidious, II. A. 3. 
„ pulpit, II. ii. 10 seqq, 
„ „ II. vii. 17. 
„ Piazza of, II. iv. 3. 
„ . Santa Fosca, II. ii. 3; V.I. s.v. 

Byzantine character of, I. i. 30. 
cornice of, I. ix. 24. 
mouldings of, I. xxv. 5. 
Torches, as ornaments (1600 — 1700), I. xx. 26. 
Tortoise, sculpture of a, I. xx. 30. 
Tourists, English, on what they spend their money, I. A. 25. 
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Towers, characteristics of noble, I. xix. 1 1 seqq, 
„ English and Venetian, I. xix. 15. 
„ leaning, I. xix. 16. 
Martello, I. xvi. 2. 
Scotch border, lA, /A, ib. 
Tracery, analysis of, I. xxviii. 18. 
„ English books on, /A, /A, ib, 
„ kinds of : 

flamboyant, early-pierced, I. xvii. 12, 13. 

German stump and English perpendicular, lA, ib,^ 13 — 15. 

Giottesque Pisan, I. xvii. 9. 

Gothic, I. xvii. 9, 17. 

„ different kinds of. III. A. 10 (6). 
Venetian, I. xvii. 18 ; III. A. 10 (6). 
See s. Gloucester Cathedral, 
origin of, I. xvii. 12. 
II. vi. 97. 
subordination of, I. xvii. 5. 
Trades, sculpture of, on Ducal Palace capital, II. viii. 120. 
Trajan pillar, I. xxvi. 16 ; I. A. 21. 

„ sculpture of, on Ducal Palace capital, II. viii. 68, 127. 
Tramontana or North Wind, II. viii. 129. 
Travelling, former days of, and their possible return, II. i. i. T\E. n, 

„ interest of novelty in, V.I. pref. 

Travertin, I. viii. 8. 
Treason, in Dante, II. viii. 60. 

„ the sin of Italy, II. viii, 60. 
Treasury, the, Whitehall, I. xix. 10. 
Trees, forms of, as applied to architecture, I. xxvii. 8, 15. 
„ sculpture of, I. xx. 31. 
„ shafts and, I. xxvi. 18. 
Trefoils, in spandril decoration, I. xxvi. 10. 
„ various examples of, II. iii. 23. 
,, „ „ in traceries, II. vi. 97. 

Trevelyan, Lady, helps author in drawings for " Stones of Venice," III. A. 10 «. 
Triangular decoration, Murano, II. iii. 24. 
Trifles, right and wrong regard for. III. i. 13. 
Triforium, lights of a, I. xvii. 13. 
Triglyphs, I. ii. 12. 
Trophies, as ornaments, I. xx. 5. 
Trumpet flower, II. v. 14, 
Truth, all we need to know, we can know. III. iv. 3 n. 

„ hides itself, II. iv. 36. 
Tudor arches, I. x. 16, 17. 
„ ceilings, I. xxix. 4. 
„ cusps, I. xi. 8. 
„ vaulting, I. xiii. 2. 
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Tulip, II. V. 24. 

TuUy, sculpture of, Ducal Palace capital, II. viii. 105. 

Turkey carpet, II. vi. 44. 

„ domes, I. x. 17. 

„ „ II. vi. 84. 

„ humiliation of Venice to, I. i. 5. 
Turner's aerial perspective. III. iii. 22. 

„ Bonifazio sometimes has a Turner effect, V.I., s. Libr. Vecch. 

„ chiaroscuro, III. i. 27. 

„ colour, III. iv. 27. 

„ finish of, II. vi. 19. 

« 

„ geology, III. ii. 11. 

„ good and evil rendered by, II. vi. 53. 

greatness of, I. A. 11. 

landscape of England culminates in, III. iv. 33. 

mysticism of, C.F. 5. 

progress of his power till 1845, ^- A. 11. 

touch, indistinctness of, V.I., Ducal Palace 3. 

truth, III. iv. 3 n, 

works of: 

"Gosport" and Tintoret, V.I., Rocco Sc. xo. 
Temeraire, I. A. 11. 
Venice "Arsenal," III. V.I., s. Arsenal. 
,, " Sol di Venezia," I. A. 11. 

Tuscan architecture, its origin, I. i. 17. 

„ Gothic and Pisan Romanesque, the noblest schools, 1873 P^^f- 
Twisted shafts, I. xxvi. 18. 
Tympanum decoration, I. xxvi. 8, 11. 

„ of a door, I. xvii. 3. 

Types, the language of. III. i. 47. 
Tyre, England and Venice, Li. i. 
„ fall of, ib, 
„ majesty of, II. v. 29. 

U)8/)i;, in Plato's " Phaedrus," II. viii. 80. 

Uderzo, Bishop of, founds S. Maria Formosa, Venice, III. iii. 4. 

Uguccione, Benedetto, erects Renaissance facade of the Duomo of Florence, 

I. xviii. 6. 
Una, Spenser's, III. A. 2. 
Unapproachable beauty of things, I. xxi. 17. 
Understanding, place of the, I. A. 14. 
Unity, the law of, the highest law. III. i. 26. 
Unperplexed question up to heaven, II. vi. 77. 
Umes (Norway), church of, I. A. 9. 
Ursula, Saint, C.F. 3. 
Use and beauty. See s. Beauty. 
Vainglory, punishment of, in Scripture, III. iii. 18. 
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Valence, architecture of, I. xii. 5. 

„ cathedral, I. A. 8. 
Valerio Castello, "Sabines," Genoa, C.F. 5. 
Valle, Andrea della, on Ducal Palace, II. vii. 10. 
Vandyck, painting of dress by, I. xx. 13. 1 

„ works of: 

Emperor Theodosius and Bishop Ambrose (Nat. Gall., No. 50), I. xx. 13. 
in Genoa, C.F. 5. 

Van Huysum, I. xxi. 3. 
Vanity, in modem architecture, I. ii. 12. 
„ sculpture of : 

on Ducal Palace capital, II. viii. 92. 
„ " the most universal sin after pride," II. viii. 92. 
Variety, Gothic, II. vi. 26. 

„ a law of delight, II. vi. 29. 
Vases, representation of water on (British Museum), I. A. 21. 
Vatican, policy of the, I. i. 11. 

„ Raphael's decoration of the, I. xxi. 5. 
Vaults, in roof decoration, I. xxix. 3 segg. 
Vaulting, simple forms of, I. iii. 5. 
Vegetation, Gothic love of, II. vi. 68. 
„ in sculpture, I. xx. 31. 

„ as material for ornament, II. iv. 38 segg. 

Velasquez, architecture must not demahd a, I. xxi. 3. 
Vendome column. See s. Paris. 

Vendramin, Doge Andrea (1476), his life and tomb, I. i. 41, 42, 43. 

III. ii. 77. 
„ carving of sea on his tomb, I. xx. 25. 
Venice. /. History {Authorities, Character and Religion of People, Chronological 

List of Events, Fall of Venice, Government, Greatness of Venice^ 
Miscellaneous Details), 
IL Art (Painting and Sculpture), 

III, Architecture — (a) Generally ; {b) Its Details. 

IV, Buildings, etc., mentioned: (i) Churches ; (2) Palaces ; (3) Various. 
I History: 

Authorities, etc, : 

books on. See s. Filiasi, Flagg, Fontana, Galliciolli, Murray, Sansovino, 

Sismondi, etc. 
chronicles (Ducal Palace), II. viii. i — 19. 

Sec s. Caroldo, Dandolo, Dolfino, Sagornino, Sanuto, Savina, Sivos. 
difficulty of the study, I. i. 6. 
historians vague, I. i. 2. 

„ very cautious, II. viii. 13. 
Character and religion of her people : 
character : 

I. i. 8, 12 ; II. A. 7 ; III. ii. 60; III. A. 9. 
grotesque spirit, III. iii. 74. 
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Venice : character, continued: 

honesty (placed among th£ virtues, only at Venice), II. viii. 99. 

individual heroism, I. i. 5, 7. 
not hypocritical, II. ii. 128. 
oriental feeling (love of colour), II. iv. 28, 43. 
playful not frivolous, III. iii. 75. 
Eoman race of, I. i. 6. 
serious. III. iii. 75. 
strong and refined, II. vii. 46. 
temper of early Venice, II. v. 30. 
training, I. i. 7. 

the true heart of Venice, I. i. 9. T.E. «. 
unity of families, I. i. 12. 
religion : 

early Venice and, II. v. 35 ; II. viii. 9 n. 
individual not public, I. i. 8, 9. 
irreligion begins (1400 — 1500), I. i. 14, 

„ its period fixed. III. iii. 1 7. 

„ „ result, II. vii. 14 «. 

Jesuits in, I. A. 5. 
part of life of Venice, I. i. 10 — 16. 
priests excluded from her councils, I. i. 1 1. 

» » »> *- "• 5» 

struggle with Church of Rome, ib,^ ib,^ ib. 

Chronological list of events : 

Aquileia, the true mother of, II. ii. 3. T.E. n, 

Cf. Roman race of, I. i. 6. 
foundation of, I. A. i ; II. i. 6 ; II. A. 4. 
809 A.D., Ducal residence fixed at, I. i. 31. 
capital of the Rial to, II. viii. 9. 
Barbarossa and Alexander III., I. i. 9. 
conquest of Zara, I. i. 9. 
under Dandolo, II. vii. 41 ». 
central epoch and struggle of, I. i. 3, 4. 
change of government, II. viii. 12. 
Council of Ten created, II. viii. 16. 
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„ „ „ its secrecy, II. viii. 128. 

„ war with Hungary, III. ii. 62. 



Marino Faliero's conspiracy, I. i. 5. 
war with Austria, III. ii. 69. 
Chiozza, her most fatal war, I. i. 5. 



„ „ „ „• III. iii. 13. 

„ murder of Carrara, her worst crime, I. i. 5. 






Carlo Zeno's death, I. i. 5, 6. 
fall of Venice. See below, s. Fall 
war with Turkey, I. i. 5. 

„ /A, /A, ib, (cf. II. vii. 41). 



»> 



?) 



^20 GENERAL INDEX. 

Venice : chronological list of events, continued: 

1509 A.a, submission to Papal power, ib,, ib., ib., n, 
15 1 1 „ earthquake at, II. vii. 14. 

See s. Ducal Palace, Mark's (Saint). 

1848 „ Austrians in. III. A. 3 ;/. 
1858 „ distress in, II. iv. 20. 
Fall of Venice (14 18 — 23) : 
I. i. 5, 46; II. viii. 25. 
aspect and lesson of, I. i. i — 5. 
brought into judgment, II. iv. 71. 

causes of (infidelity, luxury, pride, self-indulgence, sensualism, vainglory). 
See 

I. i. 3, 28. 

II. viii. 128. 

III. ii. 47, 85, 103. 
„ III. iii. I, 18, 76. 
„ III. iv. 36. 

the masque of Italy, II. v. 35. 
Government of: 

aristocracy of, often merchants, II. vii. 46. 

„ their character. III. A. 9. 

Council of Ten, I. A. 2, 3 ; II. viii. 16. 
doges, election of, described, C.F. 7. 

„ hero- princes, I. i. 4. 
earliest, I. i. 3. 
policy of, I. A. 2. 
power of papacy, I. i. 11. I. A. 5. 
secrecy of, not a sign of deceit, II. viii. 128. 
Serrar del Consiglio, I. i. 6; II. viii. 12. 
Greatness of: 

coincident with her religion, I. i. 8. 
II. iv. 71. 
II. V. 36. 

pride of. III. ii. 47. 
Miscellaneous details {ancient and modern) : 
approach to, described, I. xxx. 7 segg. 

looks like English manufacturing town, I. xxx. 10. 
entrance into, II. i. i, 2. 
aspect of, temp. Enrico Dandolo and now, /A, /A, ib. 
barges, decorated, I. xxiii. 2. 
beggars, II. iii. 38. 
bequest of, to the world, II. v. 86. 
boatmen, I. xxiii. 2. 
Brides of, III. iii. 3, 7 seqq, 
Byron's aspect of, II. i. 2. 
charm of, II. vii. i. 
children, uncombed hair of, II. viii. 67. * 
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Venice : miscellaneous details (ancient and modern), continued: 

derivation of word, "Veni etiam," I. A. i. 
dialect of, II. viii. 96. 
doge's election described, C.F. 7. 
dress, II. iii. 39 ; II. A. 7. 

,, III. iii. 8 n. ; III. iv. 31. 
England, Tyre, and (the three thrones), I. i. i. 
festival of, the chief, I. i. 11. 
geographical position, II. i. 4. 
gondolas. See s.v. 
gondolier's cry. Sees. v. 
guides to. See s. Kugler, Lazari, Murray. 

gunwale, I. xxiii. 2, 8. 

Henry V., of Germany, at, II. viii. 11. 

VIII. (of England), letter from ambassador of Venice at 

court of. III. A. 9. 

horses in, II. viii. 97. 

June, the month of cherries, II. viii. 124. 

marriages. III. iii. 7 seqq, ; III. A. 8. 

moonlight, II. viii. 114. 

Otho (Emperor) at, II. viii. 10. 

photographs of, II. vii. 43. 

romantic sentiment about, II. i. 2, 7. 

ruin of modern, II. i. 2 ; II. iii. i ; C.F. 3. 

Saint Mark and. See s. Mark. 
„ Theodore and. See.s. Theodore. 

steam gondolas, etc., C.F. 3. 

Thursday," " Fat, III. iii. 74. 

Tides of, II. i. 6 ; II. A. 3. 

tourists' enjoyment of, C.F. i, 4. 

verses on Council of Ten, quoted, I. A. 3. 

war-towers, none in, I. i. 1 2. 

water from Fusina, II. iii. 6. 
11. Art: 

Generally : 

as related to her temper, 1873 ed. pre/. 

as evidence of her life, I. i. 8, 13. 

learnt from her foes, I. i. 33. 
Painting: 

colour of, grand, III. iii. 73. 

grotesque, /^., /A, /A 

portraiture. III. iii. 75. 

school of, 11. V. 30, 66. 
III. C.F. 6. 

study of what painters recommended, V.I. pre/. 
Sculpture : 

1 100 — 1200, poor. III. ii. 47. 
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1300 — 1400, peculiar dress of figures, II. viii. 40. 
destruction of {e.g. Murano), II. iii. 35. 
figure sculpture progresses slowly, III. ii. 53. 
See s. 

Architecture : 

(a) generally — 

authority of Venetian buildings, ed. i pre/. 
battlefield of architecture, Venice, I. i. 24. 
Cairo architecture in Venice, I. xiv. 18. 
churches, built by private enterprise, I. i. 9. 
colour used in, II. v. 29. 
Commynes, Philip de, on, I. i. 15. 
decline of. III. i. 4 segq. 
domestic, Arabian, I. i. 32. 

„ and ecclesiastical, I. i. 33. 
early examples of, I. xxiii. 11. 

„ „ incrusted, /A, ib., ib. 

„ „ much altered, II. iii. 33. 

Gothic, I. xxiii. 14. 

„ grotesque absent in. III. iii. 72. 

lightness in building, II. vii. 10. 

marble from Istria, I. i. 15, 16. 

modem houses at, I. xix. 6. 

palaces : 

Byzantine, II. v. i se^g. 

,, their situation, II. A. 11. 

description of, II. v. 4, 29. 
fourteenth century, distinct style of, II. vii. 3. 

,, ,, idea of, II. vii. 45. 

frescoed, III. i. 30 — 4. 
Gothic, I. xi. 18 ; II. v. i se^^. ; II. viL i se^^. 

,, and Byzantine, III. i. 25. 
chamfers on, I. xxii 14. 
colour, III. i. 30 set/^. 
domestic, II. vii. 5 ; II. viii. I. 
forms of decline, III. i. 5. 
later, III. i. 24. 

modernized interiors, II. vii. 34, 59, 60. 
orders of, II. vii. 46. 
Renaissance, medallions on, III. i. 23 //. 

Renaissance architecture at : 

adopted, III. iL 45, 47. 
churches, ornament of, I. xx. 14. 

,, the three vilest, III. iiL 19. 
death-knell of Venetian architecture, II. viii. 2C. 
inlaid marbles of, III. i. 23. 
palaces, I. i. 38 ; III. i. 23. 

Roman architecture at, I. i. 30. ' 
Romanesque of, I. xxiii. 14. 
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stages of Venetian architecture, II. vi. i. 
streets of, 1200 — 1400, III. i. i. 

„ colour of, ib,, ib,^ ib, 

„ marble thread in, II. vii. 30 //. 
styles of, I. i. 30 seqg, ; I. A. 6 ; II. viii. 9 ; III. i. 23. 
tombs of, I. i. 40; I. xxvii. 21. 
Venice temp, Enrico Dandolo, I. i. 4 ; II. i. 2. 

„ „ Giorgione ('Modern Painters,' quoted), III. C.F. 7. 

„ Verona and, compared, I. A. 8. 
ifi) details : 

angles, of the palaces, II. vii. lo. 

„ pilastered, etc., II. viii. 31. 
arches, type of, I. ii. 15, 18. 

„ Gothic, I. ii. 17. 

„ iinialed, a sign of decay, I. xxix. 9. 

„ orders of, II. vii. 24 seqq, (plate xiv.). 
archivolts, II. iii. 33 ; III. A. 10 (4). 
balconies of, none unrestored, II. vii. 20. 

„ no iron, II. vii. 22. 

balustrades, I. xiv. 17. 
bases of. III. A. 10. 
capitals, I. xxvii. 27; II. viii. 130, 131. 

,, e.g, from Palace near Rialto, I. xxvii. 46. 
ceilings decorated, I. xxix. 3; II. viii. 19. 
chamfers, type of, I. xxii. 11 ; I. A. 23 ; I. xxii. 14. 

„ e.g, on house in Rio S. Julian, I. xxii. 1 1. 
chequered arrangement in, of brick, etc., I. xxvi. 4. 
cornices, I. vi. 7 ; I. xiv. 4; I. xxvii. 5, 27 ; list of. III. A. lo (5). 

„ ogee cornice, I. xxvii. 28. 

„ Gothic cornice, I. xxvii. 14. 

„ corruption of, how shown, I. xiv. 13. 
cross, on palaces, II. v. 27. 
cusps at. III. A. 10 (6). 
dentil, I. xxiii. 13, 14. 
dogtooth moulding, I. xxiii. 4. 
doors and doorways, I. xvii. 3 ; II. vi. 92 3 II. vii. 23 seqq,,^ 56 ; 

III. A. 10. 
finials, etc., as signs of decline. III. i. 14. 
parapets, I. xiv. 18; roof parapets, II. vii. 12, 17. 
roofs, I. xiii. 2. 
side-pieces of, I. xi. 19. 

tracery, I. xvii. 18; of palaces, II. vii. 10; III. A. 10 (6). 
wall base, I. iv. 10. 
windows, II. vii. 8. 

„ six orders of, II. vii. 24. 

„ examples of second order, II. vii. 30. 
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windows of early Gothic palaces, 11. vii. 35 (plate xvii.). 

IV. Buildings^ etc^ mentioned* {including pictures they contain): 

(i) churches: 

Alvise, S., V.I. b.v. 
Andrea, S., V.I. s,v. 
Angeli (Murano), V.I. s.v. 
(Antonino, S., V.I. s.v.) 
(Apollinare, S., V.I. s.v.) 

,, porch of, destroyed, I. xviii. 6. 

Apostoli, SS., V.I. S.V. 
(Barnaba, S., V.I. s.v.) 
Bartolomeo, S., V.I. s.v. 
(Basso, S., V.I. S.V.) 
(Benedetto, S., V.I. s.v.) 
(Canciano, S., V.I. s.v.) 
Carita, Church of the, V.I. s.v. 
Carmini, iinialed porch of, III. i. 14. 
Cassano, S., V.I. s.v. 
(Cattarina, S., V.I. s.v.) 
Clemente, S. 

Cristoforo della Pace, S., II. iii. I. 
Donato of Murano, V.I. s.v. 
Eufemia, S., V.I. s.v. 

Eustachio, S., example of keystone near, II. vii. 31. 
sculpture of facade. III. iii. 22. 

V.I., s. Ospedaletto. 
(Fantino, \'.I. s.v.) 
(Fava, V.I. s.v.) 
(Felice, V.I. s.v.) 
Formosa, S. Maria, the first church in Venice to the Virgin, III. iii. 3. 

the first church, with no religious decoration, III. iii. 1 7. 
grotesque head on. III. iii. 14, 16, 39. 

V.I., s. Ospedaletto. 
Fosca, S. (Torcello). See s. Torcello. 
Francesco della Vigna, S., V.I. s.v. 
Fran. See above, s. Frari. 
Geminiano, S., old church of, II. iv. 3. 
(Geremia, S., V.I. s.v.) 

,, ,, barren brickwork of, II. v. 2. 

(Gesuati, V.I. s.v.) 
Giacomo dell' Orio, S., V.I. s.v. 

,, ,, Arabian character of, I. i. 33. 

,, ,, jewel shaft, II. iv. 33. 

,, di Rialto, S., V.I. s.v. 

,, ,, Byzantine character in, I. i. 30. 

Gioblie, S., V.I. s.v. 
Giorgio dei Greci, S., V.I. s.v. 

,, ,, Schiavoni, S., V.I. s.v. 

,, in Aiga, V.I. s.v. 

,, Ma^ore, V.I. s.v. 



»» »» »» 
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* The bracketed references are to the buildings of little or no importance omitted from 
the Venetian Index, as revised in the Travellers' and 1886 Edition. 
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Giovanni e Paolo, SS. See above, s. Giovanni. 

Elemosinario, V.l. s.v. 
Grisostomo, V.L s.v. 

house of Marco Polo near, IL v. 25. 
palace near, IL vii. 12. 
in Bragora, V.L s.v. 
(Novo, V.L S.V.) 
(Giuliano, V.L s.v.) 
Giuseppe di Carbello, V.L s.v. 
(Giustina, V.L s.v.) 
Gregorio, V.L s,v. 
Jesuiti, V.L s.v. 

,, ornamentation of, L xx. 7. 
(Lazzaro, V.L s.v.) 
(Lio, V.L S.V.) 
(Lorenzo, V.L s.v.) 
Luca, V.L S.V. 
(Lucia, V.L s.v.) 
(Maddalena, V.L s.v.) 
Marcillan, V.L s.v. 
Maria, Churches to S., V.L, s. Maria. 
Mark's, Saint. Sec above, s. Mark. 
(Martino, S., V.L s.v.) 
Mater Domini, V.L s.v. 
Michele in Isola, V.L s.v. 
Miracoli, Maria dei, V.L s.v. 
Misericordia, V.L s.v. 
Mois^, S., V.L S.V., and s. Ospcdaletto. 

frightful fa9ade of, IL iv.'ii— 13. 
its insolent atheism, III. iii. 19. 
(Nicolo, V.L S.V.) 
(Nome di Gesu, V.L s.v.) 
Orto, S. Maria deir, V.L s.v. 
Ospedaletto, V.L s.v. 
(Pantaleone, V.L s.v.) 
Patemian, V.L s.v. 
(Pieta, V.L s.v.) 

(Pietro [Murano], V.L s.v.), IL iii. 6. 
di Castello (V.L s.v.) 

the patriarchal Church of Venice, I. i. 9. 
when founded, etc., I. A. 4. 
Polo, V.L S.V. 
(RaflFaelle, V.L s.v.) 
Redentore, V.L s.v. 

,, compared with the Salute, II. A. 2. 

Rocco, V.L S.V. 
Salute, V.L s.v. 

aspect of, generally, V.L, s. Barbaro and Contarini Fararo. 

IL i. I, 2. 
foundation of, II. A. 2. 
tomb of F. Dandolo in, II. viii. 16. 









II L ii. 58. 



Salvador, III. ii. 80. 
Salvatore, V.L s.v. 
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Scalzi, V.I. S.V. 

Sebastian, S., architecture and painting of. III. i. 36. T.E. n, 

»» »» »» »» \.l. S.V, 
Servi, V.I. s.v. 
Silvestro, S., V.I. s.v. 
Simeone Piccolo, V.I. s.v. 
,, Profeta, V.I. s.v 
(Spirito Santo, V.I. s.v.) 
Stefano (Murano), V.I. s.v. 
(Venice), V.I. s,v. 

,, ,, base from, I. xxv. 5, 14, 6. 

,, ,, chamfers on windows, I. xxii. 11. 

,, ,, finials of. III. i. 14. * ' 

Tolentini, Church of the, V.I. s.v. 
(Toma, .S., V.I. s.v.) 
Torcello. s. Torcello. 

Trovaso, S., V.I. s.v. 
Vitali, S., V.I. S.V. 
Volto, Santo, V.I. s.v. 
Zaccaria, S., V.I. s.v. 
(Zitelle, S., V.I. s.v.) 
Zobenigo, S. Maria, V.I. s.v., and s. Ospedaletto. 

,, ,, its insolent atheism, III. iii. 19. 

{2) palaces: 

Apostoli, palace near, SS., V.I. s.v, 

Badoer Participazio, its disc ornament (Plate VIII.), I, xxi. 10 ; V.I. s.v. 

Baffo, V.I. S.V. 

(Balbi, V.I. S.V.) ^ 

Barbarigo, II. vii. 57 (legend on) ; V.I. s.v. 

Barbaro, V.I. s.v. 

(Battagia, V.I. s.v.) 

Bembo (a), on Grand Canal, V.I. s.v. 

,, (^), in Calle Magno, V.I. s,v. 

J (a), on Grand Canal. 
Bernardo J ^^^^ ^^ g p^j^^ „ ^^^ ^^^ ^^^ ^j^^ Ducal," V.I. s.v. 

Braided House, II. v. 4 ». ; 19 (capital) ; II. A. 1 1. 
Businello, II. v. 4 ; II. A. 1 1. 
Camerlenghi, II. i. i ; V.I. s.v, 
Cappello, V.I. S.V. 
Cavalli (a), V.I. s.v. 
>» (^)» V.I. S.V. 
Cicogna, II. vii. 43 ; traceries of. III. A. 10 (6>. 
Contarini dai Scrigni, V.I. s.v. 

della Figure, III. i. 23 ; V.I. s.v. 

Fasan, II. vii. 18 ; V.I. s.v. 

Porta di Fcrro, V.I. s.v, 

(of S. Luca, V.I. S.V.) 

Comer della Ca' Grande, V.I. s.v. 

,, Regina, III. iii. 22, 71. 

(Mocenigo, V.I. s.v.) 

Spinelli, V.I. s.v. 

Raccolta, V.I. s.v. 

Dandolo, V.I. s.v. 

Dario, III. i. 23, and T.E. //. ; I. A. 6 ; III. A. 4 (date). 
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Dona', V.I. s.v. 

D*Oro, battlements (or Gome), II. vii. 14. 

,, capitals, III. L 13 ». ; V.I. s.v. 
Ducal. See above, s. Ducal Palace. 
(Emo, V.I. S.V.) . 
Erizzo (a), near Arsenal, II. vii. 40 ; V.I. s.v. 

,, (^), on Grand Canal, V.I. s.v. 
Europa Hotel, V.I. s.v. 
Evangelisti, II. vii. 43. 
(Facanon, V.I. s.v.) 

Faliero, I. xxv. 5, 14 ; windows of, II. vii. 30 (plate xv.) ; III. A. 10 (3). 
Farsetti, II. v. 4, 8, 16, 19; II. A. ii. 
Ferro, V.I. s.v. 
(Flangini, V.I. s.v.) 
Fondaco de* Tedeschi, II. vii. 30. 

Turchi, I. xxv. 5 ; II. vii. 7 ; II. viii. 10 ; V.I. s.v. 
base of, I. xxv. 14. 
capitals of, I. xxvii. 42 ; II. v. 16, 18, 19, 21, 24 ; III. 

A. la 
colour, use of, II. y. 29. 
measurements of, II. v. 3, 4, 6. 
,, ,, ,, parapets, II. vii. 12. 
Foscari, II. v. 2, 4, 10, 14 ; II. A. 11 ; V.I. s.v. 
,, balcony of secret chamber, II. vii. 18. 
,, palace opposite, II. \'ii. 4a 
Giovanelli, V.I. s.v. 
Giustiniani, I. xxv. 5 ; V.I. s.v. 
(Grassi, V.I. s.v.) 

Grimani, II. A. 1 1 ; III. ii. I ; V.I. s.v. 
(Labia, V.I. s.v.) 

Loredan, II. A. 11 ; II. v. 4, 7, 16, 19, 23 ; colour of, II. v. 29 ; V.I. s.v. 
Madonnetta, II. A. 11 ; II. v. 4, 16. 
Malipiero, V.I. s.v. 
Manfnni, V.I. s.v. 
(Mangili, V.I. s.v.) 
(Manin, V.I. s.v.) 
Manzoni, III. i. 23, and T.E. ». 
(Michiel, V.I. s.v.) 
Minelli, V.I. s.v, 
Moro, V.I. S.V. 
(Morosini, V.I. s.v.) 
Nani-Mocenigo, V.I. s.v. 
Pesaro, III. iii. 22 ; V.I. s.v. 
Pisani, V.I. s.v. 
Polo, V.I. S.V. 

Priuli, II. vii. 44 ; III. i. 34 ; V.I. s.v. 
Querini, II. vii. 32 ; V.I. s.v. 
Rezzonico, V.I. s.v. 
RiaUo, palace near the, II. vii. 20, 32. 
Sagredo, II. vii. 33 ; frescoes, III. i. 32 ; V.I. s.v. 
S. Canzian, palace near, II. viL 12. 
S. Giacomo del' Orio, house near, II. vii. 44. 
S, Severe, house near, II. vii. 42 ; V.I. s.v. 
Sanudo, V.I. s.v. 



I 
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Terraced House, the, II. A. 11 ; II. v. 4, 16, 17, 19. 
Tiepolo, see Braided House, II. A. 11 ; V.I. s.v. 
Trevisan, I. A. 6 ; III. i. 38, and T.E. n ; V.I. s.v. 

,, ,, ni. A. 4 (date). 

Tron., V.I. s.v. 
Vittura, III. iii. 14 tt. 
Vendramin, II. v. 2 (inhabited). 
Zorzi, II. vii. 42. 

(3) miscellaneous: 

Academy, V.I. s.v. Sees. Names of Artists. 
Arsenal, V.I. s.v. 

,, windows of abbey near, II. vii. 37. 
Black Eagle Inn, II. iv. 13. 
Bridge of Sighs, H. i. 2 ; II. viii. 3, 29. 

built by Antonio da Ponte, II. viii. 29. 
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I. II II II ,1 III. iii. 16, 22. 

,, ,, like Temple Bar, V.I., s..RiaUo. 

See below, 5. Ponte. 
Calle del Bagatin (parapet), II. vii. 12. 
Pistor (window), II. vii. 28. 
Rimedio, II. vii. 30. 
Campiello della Strope, house near, V.I. s.v. 

,, S. Rocco, V.I. s. Rocco. 
Campo della Strosse, house in, II. vii. 44. 
S. Benedetto, V.I. s.v. 
S. M. Formosa, II. v. 25 ; house in, II. vii. 43. 

Mater Domini, II. v. 25 ; II. vii. 39 ; V.I. s.v. 
S. Zaccaria, archway. III. i. 14. 
S. Samuele, II. vii. 13. 
S. Rocco, II. vii. 35, 37. 
S. Polo, moulding, I. xxiii. 7 ; V.I. s.v. 
Cancellaria, V.I. s.v. 
Canna Reggio, house in, II. vii. 31. 
Cemetery, II. iii i. 
Correr Museum, V.I. s.v. T.E. n. 

,, ,, MS. in quoted, II. viii. 24. 

Corte del Remer, I. xxi. 31 ; II. v. 29 ; II. vii. 27, 31 ; V.I. s.v. 
Fomo Sta. Marina, II. vii. 37. 
Salviati, II. vii. 30. 
Dogana di Mare, V.I. s.v. 
Fondamenta S. Biitgio, II. vii. 37 //. 
Giudecca, II. A. 2 ; V.I. s.v. 
Jean d'Acre, pillars, II. iv. 15. 
Library of S. Mark, I. A. 10. 

,, ,, ,, MS. in, quote<l. III. ii. 44. 

Libreria Vecchia, V.I. s.v. 
Marco Polo's house, II. v. 25. 
Merceria, II. vii. 29, 39. 
Ospedaletto, III. iii. 22. 
Othello's house, V.I. s.v. 

Piazza, of S. Mark, appearance of, originally, II. iv. 2. 

description of, II. iv. 12 seqq. 
fantasy of, I. xiii. 3. 
first called Broglio, II. iv. 3. 
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Piazza, of S. Mark, flooded, II. A. 3. 

greatness and debasement of, II. iv. 71. 
pavement of, I. vii. 8. 

plan of, II. viii. 3. 
And see V.I. s.v. 
Piazzetta, I. i. 44 — 45. 

importance of, in old times, II. viii. 36. 

pillars, I. i. 32 ; I. vii. 8, 17 ; I. xx. 28 ; I. xxiii. 14 ; I. xxvii. 34 ; 
III. A. 10; V.I. S.V. 
Ponte deir Angelo, II. vii. 30. 

del Fomer, palace near, II. vii. 43. 
della Paglia, II. viii. 4. 
dei Sospiri. See above, s. Bridge of Sighs. 
Porta della Carta (1423)1 HI- i- '5 5 (i439— 40» H. viii. 26. 
Rialto, II. v. 2; V.I. s.v. 
Rio del Palazzo, V.I. s,v. 
,, della Tana, II. vii. 37 //. 
,, di Ca Foscari, I. xxiii. 14. 
Sacca della Misericordia, II. iii. i. 
Salizzada San Lio, II. vii. 29, 34 ; V.I. s.v. 
SS. Apostoli, parrochia and piazza, II. v. 25. 

II n. vii. 30. 

S. Cassano, palace near, II. vii. 43. 
S. Lorenzo, house near, II. vii. 44. 
S. Sebastiano, II. vii. 43. 
Scuola di S. Giovanni, V.I. s.v. 

Marco, IIL i. 23 ; V.I. s.v. 
Rocco, I. XXV. 18. 
,, I. xxviii. 8. 
,, I. xxix. 3. 
,, I. A. 24. 

,, neglect of pictures at (1846), 11. viii. 139. 
And sec V.I. s.v. 

Venier, Dogaressa Agnese, her tomb, I. xxvii. 28. 
Verona : 

architecture of, L xxi. 29; I. A. 8. 

arches (1200 — 1300), L xxviii. 15, 16. 
architrave cornices, I. xxviii. 6. 
balconies, city of, IL vii. 22. 
Byzantine Renaissance at, III. i. 23. 
„ chamfers at, I. xxii. ii. 

„ crocket at, IIL i. 14. 

„ dogtooth moulding, I. xxiii. 4. 

„ dragons, winged, III. iii. 69. 

„ finials, IIL i. 14. 

„ Gothic of: 

its characteristics, IL vi. 103. 
„ refining charm, IL vii. 46. 
„ strength, IL vii. 48. 
„ grotesques of, IIL iii. 72. 

„ legends over gateways, 1 1, vii. 57. 

„ marble of, I. A. 20. 

[ 
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Verona: architecture of, Gothic, continued: 

niches (fiowerwork), II. vi. 103. 
snake-heads at, I. xx. 30. 
tombs of: 

character of, I. i. 40. 

gable decoration of, I. xxvi. 12. 

II. vi. 92. 

III. ii. 49. 
Sec below s. Castelbarco, Scaliger. 

walls of churches, I. iv. 5. 
windows, II. vii. 34. 
author at Abbeville and, I. xxiv. 10. 
battle under walls of, Austrians, 1848, II. i. 4. 
buildings, etc., at, specially mentioned : 
Castelbarco tomb, I. ii. 24. 

I. xxv. 14, 19. 

I. A. 19. 

II. vii. 39. 
Cathedral, I. A. 8. 

capitals, I. xxvii. 32. 
doors, I. xvi. 6. 
entrance, I. xxviii. 14. 
griffins, how treated, 1849, I* -^- ^2- 
shafts, I. viii. 27. 
Fra Giocondo's Loggia, III. i. 23. T.E. n. 
S. Anastasia, tombs of, I. A. 19. 

„ I. ii. 24. 

wall base of, I. xxv. 2. 
S. Fermo, arcade, II. vii. 36, 37. 

„ entrance, I. xi. 12; I. xxviii. 14. 
S. Zeno, I. xxv. 5. 
II. ii. 8. 

capital, I. xxvii. 33. 
crypt, I. A. 8. 
door of, I. vi. 6. 
elephant at, I. A. 8. 
pillars, I. viii. 27 — 9 n, 
„ „ I. xxvi. 18. 

Scaligers' Palace and Tombs. See s. Scaliger. 
Veronese, Paul, I. i. 14. 

I. A. 15. 

II. iii. 25. 
his architectural backgrounds, I. xiv. 17. 

„ balustrades, II. vii. 22. 

„ chiaroscuro, III. i. 27. 

„ colour, delicate, II. A. 9. 

„ dress, painting of, by, I. xx. 13. 
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Veronese, Paul, continued: 

„ his frescoes. III. i. 35. 

„ „ „ grotesque, III. iii. 72. 

„ „ landscape, 1. A. ii. 

„ „ laurel painting, I. A. 24. 

„ „ luxury, II. viii. 134. 

„ „ manner, V.I., Rocco Scuola 7. 

„ Venice, the place to see, Y.l.pref, 

„ works of : 

" Death of Darius," V.I., s. Pisani. 
Ducal Palace pictures, neglected, II. viii. 139 seqq. 
Europa, V.I., s. Ducal Palace, ii. 
Fall of Manna, V.I., s. ApostoH. 
Judith (Genoa), C.F. 5. 
in the Redentore, V.I., s.v. 
S. Catherine's marriage, V.I., Cattarina. 
S. Luke and the Virgin, V.I., Luca. 
Venice enthroned, V.I., Ducal Palace xa. 
,, and Doge Selvo, V.I., Ducal Palace 13. 

Verrochio, combines execution with knowledge. III. i. 16, 19, 20. 
work of : 

Colleone statue. III. i. 22. 
Versailles, III. ii. 45. 
Vesica piscis or pointed oval, I. xxvii. 37. 
Vespasian, sculpture of, on Ducal Palace capital, II. viii. 68. 
Vesta, temple of, 1873 td.pref. 
Vevay, arch near, I. xi. 11. 

„ lilies at, I. ii. 17. 
Vice, amount of art portraying, II. vi. 59. 
„ representation of, II. viii. 56. 

See s. Virtues. 

Vicenza, II. vii. 46. 

„ architecture of, I. i. 34, 38. 

„ palaces of, 11. vii. i. 

„ peaks of, II. i. i. 

„ siege of. III. ii. 53. 

„ Town Hall, III. ii. 53. 
Victoria regia (plant), I. xx. 33 ;/. 
Victory, figure of, on Faliero tomb. III. ii. 84. 
Vienne (France), I. xxv. 5. 

„ „ I. xxv. 16. 

„ „ Cathedral, I. A. 8. 

„ „ „ I. xxiii. 14. 

„ „ „ shaft at, I. viii. 30. 

Vincenzo Capello, inscription to (S. Maria Formosa), III. iii. 17, 18. 
Vine, Lombard love of, I. A. 8. 
„ sculpture of, I. xx. 31. 
,, „ Byzantine and Lombard, II. ii. 5. 
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Vine, continued: 

„ sculpture of, with serpent, Torcello, II. ii. 5. 
„ free and in service (plate), II. iv. 49. 
symbolic of Christ, II. ii. 5. 

„ 1 1. V. 30. 
Violation of law, right on occasion, I. xxi. 31. 
Virgin, importance of, in Italian mind, II. A. 2. 
„ mosaics of, in S. Mark's, II. iv. 18. 
„ purification of the, II. vii. 52. 
„ subordinate to Christ in old Romanism, II. iv. 20 n, 
„ worship of the, II. iii. 40. 
Virtues, analysis of, in Christianity, II. viii. 46, 49, 52, 54. 
„ Christian and classical classification of, ib,y id,, 56. 
„ cardinal, recognized, fi^., /l^., fA 
„ Cicero and Plato on the, II. viii. 49. 
„ on Ducal Palace, I. i. 47. 
„ personification of, Christian, II. viii. 55. 

„ representation of Virtues and Vices in early Christian art, II. viii. 44 se^^. 
„ statues of, on later tombs. III. ii. 46 se^^. 68. See s. Tombs. 
„ theological. Faith, Hope, Charity, II. viii. 50. 
„ the " steps of the Virtues," II. viii. 53, 54. 
Virtus, confusion of the word, II. viii. 49. 
Vittor, Pisani, I. i. 5. 
Vitruvius, I. v. i. 

„ his "five orders," III. ii. 90. 
quoted, I. A. 7. 
„ III. ii. 38. 
Vivarini, picture by, in Frari, V.I., s. Frari. 
Volga, II. vi. 7. 
Voussoir, I. ii. 2, 3, 10. 
„ I. xxviii. 2, 3, 4. 
„ architrave v., I. xxviii. 5 se^^, 
„ classical treatment of, I. xxviii. 12. 
„ keystone and, I. x. 4. 
„ kinds of: 

Arabian, I. xx. 36. 
Gothic, I. xxviii. 14. 
Venetian, I. xi. 21, 22. 
Vulcan work, I. xx. 5. 
Vulgate, quoted : 

Lamentations i. 12, II. v. 30 //. 
Psalm ciii. 21, II. viii. 49. 
Psalm cxlviii. 2, II. viii. 49. 

Wall, analysis of its parts (base, body, cornice), I. iv. 2. 
„ base, I. iv. i se^g, 
„ „ generally rightly built, I. iv. 10. 



J? 






GENERAL INDEX. 1 33 

Wall, continued: 

„ base, like life, I. xxv. i seqq. 

„ body of a, equally thick throughout, I. iv. 4. 

„ but moderately thick in good architecture, I. iv. 4. 
cornice of a, I. vi. i seqq, 
„ decoration of a London brick wall, L xxvi. 2. 
„ definition of a, I. iii. 3. 
„ use of, between pillars, L vii. 7. 
„ shafts and, their due proportion, L xix. 8. 

veil, I. V. I seqq. 

„ „ its decoration by colour and chiselling, L xxvi. i, 3. 
„ „ „ spaces adapted to, I. xxvi. 8. 

„ „ meaning of the term, I. iv. 4. 
War, the art of, I. A. 14. 

„ number of soldiers in, I. xxi. 35. 
Warwick Castle, buttresses of Guy's Tower, L xv. 4. 
Waste of God*s gifts, permitted by God, IL v. 36. 
Water, ancient representations of, I. xx. 25 ; L A. 21. 

-lily, compared with capitals, IL v. 14. 

spouts in architecture, I. xiv. 3. 

Waterloo House, I. xx. 13. 
Watts, G. F., painter, HI. i. 35, 39 n. 
Weaving, art of, IL v. 22. 

Weight, requirements of support, how met in early and late architecture, 

I. XV. 6. 
„ to be borne by capitals. See s. Capital. 
Wellington statue, window under, I. xxi. 34. 
Wells, Byzantine, at Venice, IL vii. 59. 
Wenlock Abbey, I. vi. 9 ; I. xxiii. 8. 
West, Benjamin, II. iv. 58. 
Western and Eastern temper compared, IL v. 35. 

„ door of a cathedral, religious idea of, I. xvi. 6. 
Westminster, fall of a house in (1853), II. vii. 47 n. 
Abbey, II. vi. 3. 

„ piers of, II. A. 9. 

shafts at, I. viii. 22. 
„ spandrils of, I. xxvi. 10. 
„ upper windows, II. vi. 109. 
Henry VII.'s chapel, turrets of, I. x. 17. 
Whitehall, I. v. 7. 

I. xix. 10. 

windows of, I. xviii. 8. 
L A. 18. 
HI. ii. 3. 

Whitewash and restoration, III. i. 32. T.E. n 
Wilfrid," "Bishop, Edd/s, I. A. 9. 
Wilkinson's Egypt, quoted, I. xx. 33 //. 
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Willis, Professor, his " Architecture of Middle Ages " : 

recommended, ed, 1873 /r^. 
on cross-shafts, I. viii. 30 /i. 
,, shafts and vaults, L ix. 31 ; I. xiii. 2. 
,, S. Mark's campanile, I. xix. 15 «. 
,, Venetian dentil, I. xxiii. ii. 
, , wall decoration by bars of colour, I. xxvi. 2. 
• ,, word "banded," I. xxvii. 15 n. 

Willow leaf, curve of a, I. xx. 18. 

Wilson, Richard (artist), I. A. 11. 

Winchester Cathedral, tracery, I. xvii. 16. 

Wind, effect of, on Ducal Palace capital, II. viii. 105. 

Windows, I. xvi. 10 seqq. 

„ arched and circular, I. xvii. 9, 10 

„ bevelling of, I. xvi. 11, 13. 

„ decoration of, I. xxviii. i seqq. 

„ dormer, I. xxix. 6, 7. 

„ „ French, I. xvi. 12. 

„ elliptical oval, I. xvi. 11. 

„ English, "square openings in the wall," I. x. 5. 

„ ,, n „ n. vii. 46. 

j> ,, ,, ,, ill. 1. 2. 

„ essentials of, I. iii. 7. 

„ filling in of, I. xvii. 4 ; II. vii. 49. 

„ form of, simplest, II. vi. 84. 

„ kinds of, for curious and contemplative, I. xvii. 19. 

„ oriel, oval, rose, I. xvi. 11, 12. 

„ parallelogram, Italian Renaissance, I. xvi. 11. I 

„ plate-glass. III. i. 44. ' 

,, pointed, plea for adoption of, II. vii. 47 seqq, \ 

„ „ and square, their relative strength, II. vii. 48. j 

„ porches over, I. i. 8. 

„ Venetian, I. xix. 24. 

„ „ six orders of, II. vii. 24; II. viii. 117. 

„ „ later, increased size of, II. vii. 40. 

„ wheel, I. xvii. 10. 

See s. Tracery. 

Window-bars, to be of stone, I. xvii. 4. 

but as light as possible, I. xvii. 5. 

to be vertical, I. xvii. 6. See s. Cross-bars, Tracery. 

Windsor Castle, II. vi. 3. 

Wine trade, England and Venice, III. iii. 10 «. 

Woldaric of Aquileia, III. iii. 74. 

Wood, Mr., on the ugHness of S. Mark's, II. iv. 28. 

Wood, graining of. III. i. 40 seqq, 

„ painting of, to imitate marble, ib. 
Wooden churches of the North, I. A. 9. 
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Woolwich Reformatory, ornament on the, I. xx. 14. 
Wordsworth, playfulness of, III. iii. 36. 

„ often misquoted. III., Y,\, pref. 

„ quoted, Mem. of tour on continent, 1820, ** Vallombrosa," etc. ; I. xxi. 18 «. 

Sonnet, "The world is too much with us," ( "A Pagan suckled," etc.) 
III. ii. loi. 
„ III. iii. 27. 

Work, the best, done the quickest, II. viii. 137. 

„ mistaken choice of. III. iii. 24. 
Workman, true and false tempered in art, III. iii. 48. 
„ not d machine, II. vi. 15. 

„ to be happy in his work {cf, graining wood), III. i. 46. 

„ „ III. iii. 32. 

World, the greatest nations have spirit of grotesque. III. iii. 69. 
Worm-casting, Renaissance rustic ornament like, I. xxvi. 5. 
Worship, its unity and fellowship, I. xvi. 6. 
Wren, Sir C, I. i. 38. 

„ „ III. ii. 3. See s. Paul's (Saint). 

Writing, character seen in hand, I. A. 14. 
Wyatt, Digby, his book on mosaic, I. xxvi. 18. 

York Minster, I. A. 9. 

bad capitals in, I. xxvii. 16. 
paltry towers of, I. xix. 11. 
Young, quoted, " Night Thoughts," I. xv. 3. 

"To waft a feather or to drown a fly," II. viii. 92. 
"Tis not in folly not to scorn a fool," III. iii. 54. 
Youth, a, entering life, what he should know. III. A. 7. See s. Education. 
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Zach, General, column at Marengo, I. xxviii. 13. 
Zanotto, quoted. III. ii. 69. 
Zara, Dandolo and the siege of, I. i. 9. 
Zeno, Carlo, his death, I. i. 5 ; I. i. 40. 
„ „ „ III. ii. 66. 

, Saint. See s. Verona. 

Ziani, Doge (11 72), and the Ducal Palace, I. i. 4 ; II. viii. 11 
Zigzag ornament, I. xxiii. 8. 

Egyptian, I. xx. 25. 

Norman, I. xxviii. 14, 16. 

„ symbolical of rays, I. xx. 26. 
Zmutt glacier, I. xv. 2. 
Zodiac, signs of, on Ducal Palace, II. viii. 106. 

„ „ „ S. Mark's door, II. vii. 52 segg. 

Zurbaran, II. vi. 54. 

THE END. 
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